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AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 
Vo. 818.— Vol. 52. Pri ; Z 
~ rice 3a.; Postage, 14d. 
Registered at the General Post APRIL I, Igtil. Bn er Ny hg 
Offce for Canadian Postage. Annual Subscription, Post-free, 4s. 
ROYAL CHORAL SOCIETY. MUSICAL FESTIVAL OF 
ROYAL ALBERT HALL. 
———$—— ee a 
Patron: His Majesty Tue Kino. THE BRITISH EMPIRE. 
Conductor : Sir Freperick Brivce, M.V.O. 
” 
_ “MESSIAH” .- - - HANDEL,, MARCH 17 to SEPTEMBER 30, 1911. 
| 
GOOD FRIDAY, APRIL 14, I911, AT 7. DIRECTOR: 
MADAME MARY CONLY. 
MADAME KIRKBY LUNN. DR. CHARLES HARRISS. 
MR. LLOYD CHANDOS. 
MR. HARRY DEARTH. For particulars see pages 218-219 
Organist: Mr. H. L. Batrour, Mus.B. T H E ASSOCIATE D BOARD 
Prices: Stalls, 7s. 6d.: Arena, 6s.; Balcony (Reserved), 5s. ; | oF TH 
Unreserved, 4s. ; Gallery (Promenade), 1s. | R.A.M. AND R.C.M. 
ROYAL ACADEMY OF MUSIC, SS 
i ‘atron: M4 . NG, 
' TENTERDEN REET, W. 
; . — oO — LOCAL CENTRE EXAMINATIONS (Sytrasvs A). 
| Instituted, 1822. Incorporated by Royal Charter, 1830. Examinations in Theory held in March and November at all 
an: Ee Se ee the Louden district andl cortshe Provinciss Cuntoes ta November 
ideo ° 7 “aww ane | e 1,0ndgo is “t a y a Ss 2 ’ - 
President bs H.R.H. THE DUKE oP get gae: K.G. December also. Entries for the November-December Examinations 
Principal: Sir A. C. MACKENzre, Mus.D., LL.D., F.R.A.M. close Wednesday, October 18, rgrz. 
MIDSUMMER TERM BEGINS MONDAY, MAY 1. | ot ery ee ee (SytLabus B). , 
NTRANCE EXAMIN: N. F AY > 2 | Held throughout the British Isles three times a year—viz. June- 
ENTRANCE EXAMINATION, FRIDAY, APRIL, 28, AT 2. | July, October-November, and March-April. Entries for the June- 
: ~ - ex , | July Examinations close Wednesday, May 10, 1g1t. 
Fortnightly Concert, Saturday, April 1, at 8. Theory papers set in Examinations of past years (Local Centre 
Orchestral Concert, Queen’s Hall, Friday, April 7, at 3. or School) can be obtained on application. Price 3d. per set, per 
Thomas Threlfall Scholarship for Organ Playing (either sex). Last | year, Post-free. 
day for entry, April 11. The Board offers annually SIX EXHIBITIONS tenable at the 
An Examination of persons engaged in the TRAINING OF CHIL- | R-A.M. or R.C.M., for Two or Three Years. 
DREN’S VOICES is held annually in September and during the _ Copies of Syllabuses A and B, Forms of Entry, and any further 
Christmas vacation, and a Certificate is granted to successful candi- | information, will be sent, post-free, on application to— 
dates. A Course of Lecture-Lessons in preparation for the above | Telegrams : JAMES MUIR, Secretary. 
Examination is now being given. | “ Associa, London.” 15, Bedford Square, London, W.C. 
Prospectus, Entrance Forms, and all further information of— 
F, W. RENAUT, Secretary. | ’ I ‘HE GUILDHALL SCHOOL OF MUSIC. 
° > A . CR > } Within three minutes of Ludgate Hill, Fleet Street, and Black- 
THE ROYAL COLLEGE OF MUSIC, | friars Stations (District Railway). 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Managed by the Corporation of the City of London, 
Incorporated by Royal Charter, 1883. Principal: LANDON RONALD. 
oh tinaitaitia tees oo - > » | Individual Tuition by eminent teachers at moderate fees. 110 
Telegr Initiative, London.” Telephone—“ 1160, Western. | Prizes, Medals, and Scholarships, giving free and assisted tuition 
r 3 Ps |competed for annually. Subjects taught: Piano, Singing, Organ, 
Patron: HIS MAJESTY THE KING. | Harmony, all Orchestral and Solo Instruments, Stage Training in 
President: H.R.H. THE PRINCE CHRISTIAN C. | Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 
: = —_, 52 Superintendent has charge of all ladies attending the School. Ex- 
Si . Director : |aminations open to the general public. Prospectus, Examinations 
it C. HuBeRT H. Parry, Bart., C.V.O., D.C.L., M.A., Mus.Doc. | Syllabus, and form of entry free of the Secretary, H. SAXE WYNDHAM, 
Hon. Sec.: CHARLES MorLEY, Esq. | Victoria Embankment, E.C. Telephone No. 1943 Holborn. 
The Midsummer Term will commence on May 8. Entrance 
Examination, Thursday, May 4. ROYAL 
Syllabus and official Entry Form may be obtained from | MANCHESTER COLLEGE OF MUSIC 
FRANK POWNALL, Registrar. 
THE ROYAL COLLEGE OF ORGANISTS. | Patroness: HER MAJESTY QUEEN ALEXANDRA. 
epinsiiiintiinaie | President: Sir W. H. Houtpsworts, Bart., LL.D, 
Examination Regulations, I.ist of College Publications, Lectures, | Principal: Dr. ADoLPH BRODSKY. 
&c., may be had on application. Choir training Examination, open = pene eg wag 
to Fellows and Associates, May 2. Last day of entry, April 4. The NEW TERM began January to, rgrt. 
H. A. HARDING, Hon. Sec Special Houses of Residence recommended for Students, 
Kensington G. s.w laa —e , an. Students are required to enter upon a complete course of Musical 
sington Gore, 5.W. Instruction, and are not admitted for a shorter period than one year, 
P. Fee for the year, £30, payable in instalments of {10 at the bezinnin 
: UNIVERSITY OF DURHAM. of each term. Special Fee for Wind Instrument Course, i15.. ° 
te Th a ~——+--- Systematic Course for the Training of Teachers included in the 
2 ¢ Examinations for Degrees in Music are held in Durham in | curriculum. 
March (Matric. Exam. only) and September. ; | The Prospectus, with Scholarshipinformation, Diploma Regulations 
For particulars apply to the Secretary of Examinations, University | and Entry Forms, on application. 
Offices, Durham. Copies of former Examination Papers, 15, each Set. | STANLEY WITHERS, Registrar. 
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MARCH 17te to SEPTEMBER 3074, 1911. 
Presidents : 
His EXcELLENcY THE Eart oF Minto, K.G., P.C., G.M.S.L., G.M.I.E., G.C.M.G., Viceroy of India. _ M 
His Excettency Eart Grey, P.C., G.C.M.G., Governor-General of Canada. ~~~ 
His EXcELLENcY THE EArt or Duptey, P.C., G.C.M.G., G.C.V.O., Governor-General of Australia, Pt 
His ExceLttency Lorp Istincton, P.C., D.S.O., Governor of New Zealand. 4, Port 
His EXcELLENCY Viscount GLADSTONE, G.C.M.G., Governor-General of South Africa, sg 
Director: mers 
>) oo Mass 
DR. CHARLES HARRISS. Freema 
Cape T 
Works : 
MESSIAH (Hanpet), ELIJAH (MENDELSSOHN), DREAM OF GERONTIUS (Etcar), THE KINGDOM (Etcar), NINTH (CHORAL caeeames 
SYMPHONY (BErTHOVEN), GOLDEN LEGEND (SULLIVAN), DAMNATION OF FAUST (BERLIOz), REQUIEM (VERDI), BLEST PAIR 
OF SIRENS (Parry), BAVARIAN HIGHLANDS (Etcar), SING YE TO THE LORD (Bacu), PAN (HARRISS), EMPIRE CHORUSES BIR} 
MADRIGALS, GLEES, AND PART-SONGS 
Principals : 





MISS JENNIE TAGGART. MISS GERTRUDE LONSDALE. MISS MAUD WILLBY. MISS ALICE HEELEY. 
LADY NORAH NOEL. = 
MR. HENRY TURNPENNEY. MR. WILFRID VIRGO. MR. ROBERT CHARLESWORTH. MR. ROBERT CHIGNELL Visite 
Solo and Chorus Accompanist: MR. J. EDWARD HODGSON, Mvus.Bac., F.R.C.O. Princ 
AND Visiti 
x —~ 
THE SHEFFIELD CHOIR 
X\. The § 
pene 3 inna ber 17), 
[WO HUNDRED VOICES, ipl 
TOGETHER WITH — 
THE ASSOCIATE CHORUSES OF THE EMPIRE 


(In massed performances of Elijah and Empire Concerts). 


Toronto National Chorus, Brisbane Choral Society, Sydney Philharmonic Association, Sydney Liedertafel, Sydney Madrigal Society, b 
Melbourne Philharmonic Society, Melbourne Festival Chorus, Melbourne Festival Ladies’ Chorus, Adelaide Choral Society, Adelaide 9 

Bach Choir, Adelaide Orpheus Society, Adelaide University Choral Society, Adelaide Liedertafel, Adelaide Glee Club, Port Adelaide f 
Orpheus Society, Auckland Choral Society, Auckland Liedertafel, Wellington Choral Society, Wellington Musical Union, Wellington J 
Liedertafel, Christchurch Choral Society, Christchurch Liedertafel, Dunedin Choral Society, Dunedin Liedertafel, Dunedin Woolf's Select | 

Choir, Durban Choral Society, Johannesburg Philharmonic Society, Kimberley Diamond Fields Musical Society, Cape Town Festival 

Chorus, Cape Town Philharmonic Society. Foundex 


THE IMPERIAL CHOIR OF LONDON. Esanin 


x 
Representative of the Royal Choral Society (unofficially), the Alexandra Palace Choir, the Novello Choir, Edward Mason’s Choir, one 
the Crystal Palace Choir, Teddington Philharmonic, Forest Hill Choral Society, Reigate and Purley Choral Societies, Emmanuel Choir, Dul- 
wich Philharmonic, Bermondsey Settlement Choral Society, East Ham Choral Society, South London Choral Association, Streatham Choral 
Society, Lavender Hill Choral Society, People’s Palace Choir, City of London College Choir, Chiswick and Gunnersbury Choral Society, _— 
L 


" 





Willesden Green and Harrow Choral Societies, Stroud Green Choral Society, Ilford Choral Society, Walthamstow Choral Union, Barking 

Choral Society, Streatham Hill Choral Society, Sunday School Union Choral Society, Brixton Oratorio Society, Bromley Choral Society, 

Lewisham Chor: al Society, South-West Choral Society, West Norwood Choral Society, Ealing Philharmonic, Ealing Choral Society, East 

Finchley and Muswell Hill Choral Society, Hither Green Choral Society, Central London Choral Society, Central Croydon Choral CG 
Society, Bexley Heath Choral Society, Buckhurst Hill Choral Society, Penge and Beckenham Choral Society, St. Peter's Brockley Choral 

Society, St. Saviour’s, Denmark Park, Choral Society. 





ORCHESTRAS. 


Ottawa Symphony Orchestra, Toronto Symphony Orchestra, Cincinnati Symphony Orchestra, Chicago Theodore Thomas Orchestra, Y 
St. Paul Symphony Orchestra, Sydney Symphony Orchestra, Sydney Slapofiski Festival Orchestra, Melbourne Symphony Orchestra, 
Adelaide Festival Orchestra, New Zealand Festival Orchestra, Durban Festival Orchestra, Johannesburg Symphony Orchestm, Ar’ 


Kimberley Festival Orchestra, Cape Town Festival Orchestra, London Symphony Orchestra. 





ASSOCIATE CHORAL CONDUCTORS. 


Dr. Albert Ham, Dr. A. S. Vogt, Dr. Edward Broome, Mr. Sampson, Mr. J. Bradley, Mr. W. A. Orchard, Mus.Bac., Mr. George Peake, EXAM 
Mr. Frederick Beard, Mrs. William Peterson, Mr. C. J. Stevens, Dr. Harold Davies, Mr. Frank Bevan, Mr. G. P. Hodge, Mr. Heinecke, Flocutior 
Mr. A. Walmsley, Dr. Thomas, Mr. Robert Parker, Mr. Maughan Barnett, F.R.C.O., Dr. Bradshaw, Mr. James Coombs, Mr. Jes JUNE (Ss 
Timson, Mr. Sydney Woolf, Mr. J. Frank Proudman, F.R.C.O., Mr. L. R. Glenton, Mr. B. E. Farrer, Mr. A. H. Ashworth, Mr.C. Rybnika, 9] Yay 1. 
Mr. Ian Luzt, Dr. Barrow Dowling, Mr. Allen Gill, Mr. W. W. Hedgcock, Mr. Edward Mason, Mr. Harold L. Brooke, Mr. W. G. Rothery, ) THEOR? 





Mr. E. J. Quance, Mr. John Morgan, Mr. E. Stanley Roper, Mr. Harold Macpherson, Mr. M. Klickmann, Mr. W. Naylor, Mr. A. Thompsoa, 9 rahe 
Mr. Stanley Attwood, Dr. J. E. Borland, Mr. G. Lane, Mr. F. Wintersgill, Mr. Douglas Redman, Mr F. Fertel, Mr. D. J. Thomas, Mr.D.M. = SYLL- 
Davis, Mr. E. Victor Williams, Mr. J. Cliffe Forrester, Mr. George R. Ceiley, Mr. F. W. Long, Mr. F. W. Belchamber, Mr. Frank Idle, culars of 
Dr. Charles J. Frost, Mr. L. C. Venables, Dr. Cuthbert Harris, Mr. H. J. Timothy, Mr. W. Ratcliffe, Mr. J. Evans, Mr. S. Percy Bright, Secretary 
Mr. A. ~~ Mr. Otley Marshall, Mr. J. W. Smith, Mr. H, A, Donald, Mr. T. F. Tate, Mr. R. A. Richards, Mr. John E. West, aad The H 
Dr. W.G, McNaught, (A.L.C.M 
» and Fell 
ASSOCIATE ORCHESTRAL CONDUCTORS. — 
n the 


Mr. Donald Hines, Mr. Frank Welsman, Mr. Leopold Stokovski, Mr. Frederick Stock, Mr. Walter Henry Rothwell, Mr. J. Bradley, Mr. and thor 
Gustav Slapoffski, Pr tes ssor Marskall Hall, Dr. Harold Davies, Mr.C. J. Stevens, Mr. J, Frank Proudman, F.R.C.O., Mr. Johann Wielactt, The rican 
Mr. Maughan Barnett, Mus.Bac., F.R.C.O., Mr. R. G. Allen, Dr. Barrow Dowling. ccleapemes 


Telep! 
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Conductors : 
r, SIR EDWARD ELGAR (Canapa anp Unirtep States), 
eo DR. HENRY COWARD, 


AND 


DR. CHARLES HARRISS. 





EMPIRE MOVEMENTS DAY BY DAY. 


dia. March 17, Sail Liverpool for Canada; 24, Halifax, N.S.; 25, St. John, N.B.; 26-29, Montreal, Que. ; 30-31, Ottawa, Ont. 


~ MUSICAL FESTIVAL OF THE BRITISH EMPIRE—continwed. 


April r, 
Kingston ; 2-3, Peterborough ; 4-6, Toronto; 7, Rochester, N.Y.; 8, Buffalo; 9, Niagara Falls, Ont.; 1o, St. Catherines; 11, Hamilton ; 
' Brantford ; 13, Stratford; 14, London; 15, Chatham and Detroit, Mich.; 16, Cleveland, Q.; 17, Columbus; 18-20, Cincinnati ; 


ralia. 31-22, Indianapolis, Ind. ; 23-25, <eieage, Ill.; 26, Milwaukee, Wis. ; 27, Waterloo, Ia.; 28-30, St. Paul, Min. May 1-3, Winnipeg, Mar. ; 


Cape Town, Cape Colony; 10, Sail Cape Town for Plymouth ; 30, arrive Plymouth. October 1, London. 


, Portage la Prairie and Brandon: 5, Regina, Sask.; 6, Moose Jaw; 7-9, Saskatoon; ro-r1, Edmonton, Alberta; 12-13, Calgary; 
rhe 16, Vancouver, B.C.; 17-18, Victoria : 19, Sail Victoria for Australia; 26, Honolulu, Hawaii. June 5, Suva, Fiji Island; 10. Bris- 
bane, Queensland ; 12-20, Sydney, N S.W.; 21, Sail Sydney for New Zealand; 26-28, Auckland; 29-July 1, Wellington and Pal- 
merston North ; 2-s, Christchurch ; 6- 9, Dunedin ; 10, Invercargill, Sail The Bluff for Tasmania; 13, Hobart, Sail Tasmania for Australia ; 
1§-21, Melbourne, Victoria; 22-23, Ballarat; 24, Sail Melbourne for Adelaide; 26-28, Adelaide, South Australia, sail Adelaide for 
Freemantle. Aug. 3, Perth, West Australia, Sail Freemantle for South Africa; 21-23, Durban, Natal; 24, Pietermaritzburg; 2s 
Pretoria; 26-31, Johannesburg, Transvaal. September 1, Pretoria; 2 2, Bloemfontein, Free State; 3-5, Kimberley, O.R. Colony; 6-9, 





CHORAL} 
EST PAIR | 


joruses | BIRMINGHAM AND MIDLAND INSTITUTE. | HERR ERNST DENHOF'S 


— ScHOoL, OF MUSIC. | OPERATIC 





SNELL, Visitor... e. | «. Sit EDWARD FLcar, Mus.Doc., LI,.D. FESTIVAL PERFORMANCES. 


Principal ee .. GRANVILLE BANTOCK, M.A. 
Visiting Examiner .. W.G. MCNAUGHT, Mus.Doc. 


SESSION rgro-rgrr. | THEATRE Royat, MANCHESTER, April 3, 4, 5, and 7. 
The Session consists of AUTUMN TERM (September 19 to Decem- THEATRE Royat, GLASGOW, April rr, 12, ct and 15. 
ber 17), WINTER TERM (January 16 to April 8), and SUMMER TERM 
(April 24 to June 24). First PERFORMANCE IN THESE TOWNS OF 
Instruction im all branches of Music. Students’ Choir and Or- RICHARD WAGNER'S 
chestra, Chamber Music, Students’ Rehearsals and Concerts. 








GRAND THEATRE, LEEDS, March 28, 29, . and April r. 


Prospectus and further information may be obtained from |THE RING OF THE NIBLUN G 


ALFRED HAYES, Secretary. if 
(In English). 





1 Society, | : 1s = - | Mvsicat DIRECTION: HOFKAPELLMEISTER 
| Adelaide BRITISH COLLEGE OF MUSIC. MICHAEL BALLING. 
amen i LONDON. (Incorporated.) 


ORCHESTRA OF 82 PERFORMERS, 





olf's Select | 126, OxForD STREET, W. 
n Festival —_——__ ARTISTS : 
Founded by the late JOHN GREIG, M.A. (Edin.), Mus.Doc. (Oxon.), | yresdames AGNES NICHOILS. Messrs. JoHN COATES. 
F.R.C.O. | GLEESON-WHITE. WALTER HYDE, 
Beret i oat FLORENCE EASTON. SYDNEY RUSSELL, 
Examinations for Certificates and Diplomas are held in London and at | KATE ANDERSON. WILSON PEMBROKE, 
, recognized Local Centres three timesa year. Vacancies for Local | LILIAN COOMBER. FREDERIC AUSTIN, 
n’s Choir, Secretaries. For Syliabus and all information apply to— ALICE PROWSE. CHARLES VICTOR. 
hoir, Dut THE SECRETARY, TONI SEITER. CHARLES KNOWLES, 
am Choral EDNA THORNTON. CHARLES TILBURY. 
ul a EpitH CLecc. ROBERT RADFORD, 
i aa . . - . FLORENCS V. ETLINGER. GASTON SARGEANT, 
iety, East LONDON COLLEGE OF MUSIC. sais Diieines iad a Siidinttin des 
om Choral GREAT MARLBOROUGH STREET, LONDON, W ne Sree Cree eae enenene ne 
ley Choral fet ee , . apc Performances will be given complete in every detail as in Edin- 


burgh last year. 


Patron: His Grace THE DUKE OF LEEDS. 


Prospectuses and all particulars as to booking of seats to be had 


from : 
ARD ]XAMIN N. — 
Orchestra, =m es oer MEssRS. ARCHIBALD RAMSDEN, LTD., 12, PARK Row, LEEDS. 
Orchestra, DR. HoRTON ALLISON, Mus.Bac. Cantab.; F.R.A.M. MEssRS. FoRSYTH BRos., 126, DEANSGATE, MANCHESTER. 
Orchestra, J. Maupe CRAMENT, Esq., Mus.Bac. Oxon. Mintems. Ratenenn. Sete & ¢ >. BUCHANAN St.. GLASGOW, 
ARTHUR S. HoLLoway, Esq., Mus.Doc. Oxon.; F.R.C.O, MESSRS. PATERSON, Sons & Co., 152, BUCHANAN St., GLASGOW. 


Dr. F. J. KARN, Mus. Bac. Cantab., Principal. 





G,. Aucustus HotmeEs, Esq., Director of Examinations. 








eae THE DOME, BRIGHTON. 


EXAMINATIONS—LOCAL AND HIGHER. 


rge Peake, EXAMINATIONS for certificates in Pianoforte, Violin, Singing, | . 
or yee ane Organ, etc., will be held at over 400 Local Centres in | WEDNESDAY, APRIL 5, 1911, AT 8. 
we» UNE (Scotland and Ireland only) and JULY. Last days of entry | TT Te > T > 
Rybnikat, } May ts and June 15 respectively. The next examinations in | \ ERDI S R EO U IEM 
ea 4 THEORY of MUSIC will take place on June 14 and July 12. 

oe . AND 

Mr.D.M. 9% SYLLABUS, with Annual Report, Forms of Entry, and parti- 


ank Idle, | culars of CORONATION MEDAL AWARDS on application to the WILLIAM H. Speer’s 


cy Bright, | Secretary. 
(A.L.C.M.), Licentiate (I,.,.C.M.), the Teachers’ Diploma (I,.C.M 


gy Seventeen emcincten sch eigenen | AND THE MUNICIPAL ORCHESTRA. 
adley, Mr. In the EDUCATIONAL DEPARTMENT students are received | 
Wielaett, and thoroughly trained under the best Professors at moderate fees. | 


The SumMER TERM begins Monday, April 24. CONDUCTORS: 








| 
West, aa |) The HIGHER EXAMINATIONS for the Diplomas of eae “THE LAY OF SAINT CUTHBERT.” 


[.), _ . , “Po 
and Fellowship (F.L,.C.M.), take place in London and at certain) BRIGHTON FESTIVAL CHORUS OF 400 VOICES 


Telephone 3870 Central. T. WEEKES HOLMES, Secretary. | MR. JOSEPH SAINTON & DR. WILLIAM H. SPEER. 
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INCORPORATED GUILD OF CHURCH THE BEST PIANISTS 


Founded 1888. are those who play with most expression. Much 


Incorporated pursuant to Act of Parliament XXX. and XXXI. 


Victoria, Cap. cxxxi., § 23. keyboard practice kills delicacy of tone and control, V| 


but the MACDONALD SMITH SYSTEM cultivates it 


to the full, without any drudgery. 


President: THe Very Rev. THe DEAN oF BRisTOL, D.D. 


Professor ELWIN'’S ELOCUTION CLASSES. WINTER COURSE, 
Six Lecture Lessons, {1 11s. 6d. f 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- Vj 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at Mr, E, W.. of Ashton-under-Lyne, says: 
approved Provincial Centres in June and July, 1g1r. - ia m ; 5 


You have opened a new world to me,” 





COMPETITIONS FOR 1rogr1. Th 
A SILVER Mepat for the best simple setting of the Te Deum, Mr. G. E. D., of Gore, New Zealand, says: 
A SILVER Mepat for the best Magnificat and Nunc Dimittis. sient: : : ae work 
A BRONZE MEDAL for the best Double Chant. “The technical rules and hints, which I have 
A BRONZE MEDAL for the best Hymn Tune. y : own 
_ applied, have alone been worth the three guineas,” 
GUILD GAZETTE (QUARTERLY) - - TWOPENCE. whol 
. ; Fine 
REGISTER OF ORGAN VACANCIES. MACDONALD SMITH’S SYSTEM OF distit 
Organists (Members) have the FREE use of the Register of Vacant - — 2 Pa , 
Appointments PERFECT PIANOFORTE PLAYING, ! 
Calendar (gratis) and further information of Dr. LEWIS, Warden, f 
42, Berners Street, London, W. 2 
nailind — 
, a rcTr COMPLETE COURSE OF LESSONS BY CORRESPONDEN - 
VICTORIA COLLEGE OF MUSIC, mpi ™ 
LONDON. THREE GUINEAS (by Instalments if desired). 
(Under the direction of the Victoria College Corporation, Ltd.) Course *‘ B ” for Beginners, Course “* C "’ for Players, 
INCORPORATED 1801. 
42, BERNERS STREET, OXFORD STREET, LONDON, W. ane 
President: THE Most Hon. THE MARQUIS OF ANGLESEY. “ PJANOFORTE PLAYING,” and other Articles 
Principal: J. H. Lewrs, D.C.I., F.E.1.S., Mus. Doc. yi d 
Chairman: J. M. BENTLEY, Mus. Doc. Cantab., Hon. F.R.A.M. by MACDONALD SMITH, 32 pp., post-free, 7d. 
Hon. Director of Studies : CHURCHILL SIHLEY, Mus. Doc., F.I.G.C.M. | Terms and Conditions for Personal Lessons (to Concert Players only} 
Hon, Sec.: Gro. A. STANTON, F.1.G.C.M. vet 
on application, 
Metropolitan Examinations in all subjects, including the Diplomas eae 2 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Protessiona! 
Diploma in the Art of Teaching, June and July, 1911. M. MACDONALD SMITH, 19, BLoomsnuRY SQvARE, Lonpon, W.C, 


Local Theoretical Examination, July, 1911. 

Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for Competition. T ] 
Local Secretaries required for towns not represented [ f T 

All communications to be addressed as usual] to the Secretary, C A N YO P LAY ] 


Central Office, 11, Burleigh Street, Strand, W.C. 


NATIONAL CONSERVATOIRE | AT SIGHT? 2 


INST., 1895 OF MUSIC, Ltp. INCOR., 1900. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. | 














Council: W. H. PALTRIDGE, Mus. Doc. Dunelm., ; 
*. W. Haypock, Mus. Doc. T.C.D., and Probably you now have to practise a new piece Ath 
Professor ALEXANDER Purpps, Mus. Bac., Warden. Rhy : é Brillias 
LOCAL MUSICAL EXAMINATIONS (all Towns), Aprit and May.| qa dozen times over before you can give a satisfactory prov 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for & ¢ > fs expect 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters., rendering. Why is this? Simply because you have Play 
coamer ne . mre —— slate mentally the musical symbols into the o Test 
MANCHESTER SCHOOL OF MUSIC. _ | ‘© translate mentally the m ) eo 
ALBERT SQUARE. (Founded 1892.) | muscular actions which will produce the desired The 
Patron: Sir W. H. Hovtpswortn, Bart. sounds from the piano. Scare 
Principal: ALBERT J. Cross (of the Royal Academy, London, and Pric 
the Leipsic Conservatorium). Sixty Professors. : rice 

All Branches of Music taught. Private or Class Tuition This conscious mental translation should be u- 
Full and String Orchestras, Lectures, Recitals, Chamber and i - oan ; 
Orchestral Concerts. Prospectus from the Secretary. | hecessary. If you were a good sight-player, you! Appl 





| fingers would fall instinctively and automatically oo 


THE MUSIC COPYING AGENCY. | pene tes 





99, REGENT STREET, LONDON, W. | 
wae | Years of daily practice may enable you to become 
Every description of , } - 1 to @ 
MUSIC COPYING, TRANSPOSITION, &c., |a good sight-player, but my System cannot fail to ¢ The 
undertaken by thoroughly experienced writers. . Rencaelin : yility will natural 
ORCHESTRATION.-—Composers’ Works artistically Scored for so I guarantee that a pianist ot average abil : “st own. 
Orchestra by expert arrangers. Highest references and recom- > . avan iece within his or her techni 
mendations from well-known Musicians. j become able to play any p : Steen For | 
Orchestral Scores and other MSS. Edited and Revised. | ability after three months of about 15 minutes daily 
Estimates given for Engraving. -- 
— practising. —— 
Telephone: 1663 City. rere ea : 
Proprietors : Telegrams : Musicopag, London. Descriptive Booklet sent free to any Pianist. I 





STRONG & DARE. ee, 
T. ANNE'S. SOHO. — BACH’S PASSION L. M. EHREMAYER, 27, Cuancery Lane, WO ray 


=e 
S (St. John"), FRIDAYS in LENT, at 8 p.m., Good Friday | ea F 
at 4 p.m. Full orchestra and organ. Admission, body of church, | THE EHREMAYER SYSTEM OF fe 
ticket tis.—Send stamped envelope to Rector, 28, Soho Square, | r x = 
icket grati ped envelope cC 1 | PIANOFORTE SIGHT-PLAYING. EW 


W. The N. and S. Galleries without ticket. 
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ee 
VIOLIN VIOLA PROFESSIONAL NOTICES. 
’ ’ | MISS DOROTHY PARKS (Soprano). 
AND Oratorios, Concerts, At Homes, etc. 
For __For vacant dates, 14, Plympton Avenue Brondesbury, — N.W. 


VIO LO N CE LLO BOWS. MISS ISABEL CLEAR (Contralto). 


Oratorios, Concerts, and Song Lectures for Musical and Literary 
Societies. 








MADE BY 
32, York Street, Portman Square, W. 


E. HILL & ON | MR. GEORGE W. RILEY (Tenor). 

; I : S N S. | eraconseg- Mwy amg —_ 
33, Noster Terrace, Leeds; or, Leeds Parish Church. 
| 





MR. GEORGE DENHAM, L.R.A.M., A.R.C.M. 


The process of manufacture, including the metal Lessons in Voice Production. 
york of the mountings, is carried out entirely in our Avondale Road, S. Croydon; or 60, Berners Street, W. 
or < J — — aakasdaas ~ 7% 
own workshops. We can therefore guarantee the N R. GEORGE TURNER (Tenor), Oratorios, 


Concerts, etc. 








whole as work of the highest quality and finish,; Address: 5, Mill Street West, Saville Town, Dewsbury, Yorkshire. 
Fine examples of our bows are now in use by the most | M ISS LE AH I: E LI SSA 
distinguished players of the day. (SOPRANO). 
: , ‘ . . VACANCIES FOR CONCERTS AND PUPILS. 
A detailed Price List sent on application. ORATORIOS, ARIAS, BALLADS. 
| “Miss Leah Felissa in the part of Elsie (‘Golden Legend ’) showed 
| exceptional vocal power, and in addition the more v aluz able gift of ex- 
| pression. Her efforts were of outstanding merit.""—Morning Post. 
1zE MEDAL, LONDON, 1862. | 
a } 42, Belsize Park Gardens, Hampstead, London. 


Sore GOLD MEDAL, SOCIETY OF ARTS, 1885. lent <267 P.O. H a 
GoLD MEDAL, INVENTIONS EXHIBITION, 1885. Telephone: 5267 P.O. Hampstea 
GotpD MEDAL, PARIS UNIVERSAL EXHIBITION, 1889. S S YN’ DE O ‘ 
DipLOME D’HONNEUR, BRUSSELS INTERNATIONAL MI MARIO N. PE RR T r 
EXHIBITION, 1897. 
os Oratorios, Ballads. 


Address: 10A, Claremont Road, Surbiton. 
| heen: 613 P.O. Kingston. Telegrams : * Perrion, Surbiton.” 


ee a ae MISS DASIE E. AVIS 











Violin and Bow Makers. Contralto Soloist. (Former pupil of Mr. Epwitn HOoLLanp.) 
° Or itorios, Concerts, and Musical At Homes 
140, NEW BOND STREET, LONDON, W. “ Sunnyside,” Wroughton Road, Clapham Common, S.W. 





THE VIC CAJI PATENT “MISS LYDIA JOHN (LRAM) 


“AD +t) -_ , - IE . r Oratorio, Lieder, Ballads, etc. 
FOR VIOLINS, VIOLAS, ’CEL LOS, AND a Belsize ot. Leder London, N.W. 


DOUBLE BASSES. 
~ MR. JOHN BOOTH 
THE DISCOVERY OF THE AGE. (TENOR VOCALIST). , 


“ Caractacus” (Elgar).—Barrow Choral Society, 23/2 tt. oT 
It is some time since Barrovians heard a finer tenor voice. ‘The 
t last a means has been discovered whereby the Tone, Quality, audience was captivated.” 
Bi iance, and Freedom of playing of these instruments is vastly 72. Chorley Old Road, Bolton. 


improved and quite inferior instruments are transformed beyond all = T UMyARTRY 
expectations. | orvinm, MR. FRANCIS GLYNN 


Playing becomes a perfect delight, all the notes speaking with the 
i i | (TENOR). Oratorio, Cantata, Concerts. 


greatest ease in any position. : : ; g 
Testimonials unanimous in its praise from leading London players, The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel.: “ Glynn,” Stratton St. Margaret. 


with full description of device, can be had on application. conan oe At Be 


The Patent is applied without opening the instrument or even 5 
moving the sound-post, and the beautiful appearance of the instrument M R. SA M [ J E a M AS TERS. ERS 














is “ ar = 80 with. is (TENOR). 
rice Vie —_ ila fitting it— iieioeie “ The splendid reputation enioyed by Mr. Samue! Masters, the well- 
C = - a ” 7 ” = . ; known tenor, throughout the British Isles is the legitimate result of a 
ellos .. * eo 23 . remarkably fine voice of great range and almost phenomenal power, 


Apply R. Vicaji, 17, "Holly “Mount, Hampstead, London, N.W. and his artistic singing.” —Kingston Musical Courier. 


V I GGO K I H L Oy Buildings, Surbiton. 








OR has MR. ERNEST PENFOLD 





Concerts and At Homes. add Hiet Sa illesden G NW 
Address: 21, High Road, Willesden Green, N.W. 
The Times says: ‘‘ His interpretations, while they remain entirely , Phone. 68 He ed wa 


natural and straightforward, have a charm and individuality of their) ————-____ —— 


sae A few VACANCIES for PUPILS. | M R. JOS. REED 


For terms and vacant dates, apply, (TENOR). 
Vicco Kimt, c/o Novello & Co., Ltd., 59, Biddulph Mansions, Maida Vale, W. 
160, Wardour Street, W. Telephone : P.O, Hampstead 6778. 








NEW TUNES WANTED MR. MONTAGUE BORWELL 
FOR FESTIVAL HYMNS — 
MANCHESTER SUNDAY SCHOOL UNton.| WIN IFR ED MARW OOD 
FOUR PRIZES OF £3 Each OFFERED. anaphase argos 


Write for particulars to | i 
EWIN PICKSTONE, “Sunny Bank,” Radcliffe, Lancashire. Telephone: 415 Willesden. Telegrams: “ Soloist, London.’ 








“ RBOARSLAND,” BRONDESBURY PARK, N.W. 
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NOTE CHANGE OF ADDRESS. 


WILLIAM BURT 


BASS-BARITONE). 

Oratorio, Ballads, &c 

“ Mr. William Burt, who ‘ doubled 
Devilshoof, made his first appearance in the city on this occasion. 
possesses a bass voice of admirable quality, a 
use it effectively, 
hear more of him.” 
Kirwee,”” St 


MR. 


Address : 


MR 


, Dec. 
Tel.: rt41 St. 


DAVIS BROOKS 


BARITONEF). 
12, Wigmore Street, Cavendish Square, W. 


—Birmincham Dati) 
Alban:. 


20, 1910. 


Albans. 











BARITONE). 
&e. 77, Park Avenue South, 


~HERBE RT MARKS 


(BARITONE). 
Oratorios, Lieder, Ballads, Xc. 
Kingscote Road, Bedford Park, W. 


Oratorios, Ballads Hornsey, 


(L.R.A.M. 


’ the parts of Count Arnheim and 
He 
nd knows so well how to 
that Birmingham people would doubtless like to 


MR. REGINALD HALE 


: ~ M 





MR. 


CHARLESWORTH GEORGE 


(BASS-BARITONE 
ORATORIOS, CONCERTS, 
MORNING POST. 
A baritone voice of considerable resonance and useful quality. 
STANDARD. 
resonant quality throughout. 
YORKSHIRE OBSERVER. 
ally 


ETc. 





A bass-baritone of a fine 


An exception 
qualities ee 


Dec. 2, 1910. 


good voice of considerable range and ringing 


“TI have much pleasure in stating that Mr. Charlesworth George 


took the part of Samuel in the oratorio of 
performed at Huddersfield, on October 28, 


* King Saul’ 


IgI0, 





with admirable intelligence, spirit, and dramatic insight.” 
C. HUBERT H. PARRY. 
For terms, apply, 26, Leyburn Grove, Shipley; or, N. Vert, 6, 
Cork Street, Burlington Gardens, London. 
NOTE CHANGE OF ADDRESS. 
) > Dp -DpDTr TD “A T7tr 
MR. HERBERT TRACEY 
BASS). 
40, Telford Avenue, Streatham Hill, $.W. 
Telephone: 203 Streatham. 


THE LONDON COLLEGE FOR CHORISTERS. 
PDrREcTOR: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts; 
also LEADING BOYS for Church Choirs can be supplied for occa- 
sional or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams: ‘* Musicomane, London.” 


Telephone: 490 Mayfair. 





REVISER TO MESSRS. NOVELLO FOR TWENTY-SIX YEARS. 
. WAC LR Yc? ~ 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Hupert H. Parry, Bart., C.V.0., Sir EDWARD ELGAR, 
Sir FREDERICK BripGe, M.V.O. Dr. WALFORD DAVIES. 


MUSICAL 


] yk: ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B, 


at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.1,.C M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
1,.R.A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 


and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and fit Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Compositions by Post, 
to correspondents anywhere. Personalinstruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St. , Manchester. 


J 


“ Honours,” 


EVISION OF MUSICAL 


Dr. Horton Allison, Mus.D., 


CC )MPOSIT IONS, 


68, Nelson Street, Manchester, 


when it was 
and that he sang it 





| Street, W. 


| 
| 
| 





L. o's M. (PAPER WORk). 


M De H. BIBBY (Mus.Bac., L.R.A.M. 
ALR. 3 M.) has SPECIAL CORRE :SPONDE NCE Cou RSE 
for the “ Form and Teaching" and “ Rudiments and Harmony ” 
papers set at the L.R.A.M. Exams. 
LATEST SUCCESSES 
L.A.R.M. Exams. 1910—Ten Correspondence Pupils success{y] 
ADDRESS : c/o Forsyth Bros., Deansgate, Manchester, , 
\ R. GEORGE R. CEILEY, L.R.A.M., gives 
4 LESSONS in the traditional School of SINGING as taught 
by CHAS. LUNN and Signor CATTANEO. Manchester, Thursdays, 
The late Chas. Lunn wrote: ‘I take a special interest in Mr. Geo Tge 
| R. Ceiley owing to his clear perception, high musical kno w ledge, and 
the skill in which he applies what I have taught him "’; and the late 4 
Dr. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.’ 
West-End Studio; but address, Caythorpe, Fortis Green Road, N, 

















R. CLIFTON COOKE (over 20 years’ experi- 
ence MANUEL GARCIA method) will TRAIN A GOOD VOICE 
|} on exceptional terms. 80 per cent. of his pupils in the profession, 
Illustrated reprint, “* Mr. Clifton Cooke and his pupils,” post-free. 
London, November 28, ro10. ' 
Many thanks for recommending two such excellent artistes— [| 
| HERBERT DALTON, Esg., Organist, St. Stephen’s Church, E.c. 


Watlington, Oxford, December 16, 1910. 
I am writing to thank you very much indeed for vocalists for 





‘Messiah’ Concert.—BERTRAM STORER, Esq., Conductor, Wat- 
lington Choral Society. 
All communications to MR. CLIFTON COOKE, Studio, 20, 


Bloomsbury Street, 
| 
} 


| (CORRESPON DENC E SC HOOL OF MUSIC 
| LONDON, 59-60, CHANCERY LANE, W.C. 
Board of Tutors : 
Dr. JAMES Lyon, Mus. Doc. Oxon. 
Mr. J. G. Cooper, Mus. Bac. Dunelm., F.R.C.O., L.R.A.M. 
Mr. ALBERT V. DAVIES, Mus. Bac. Dunelm. et Victoria. 
Mr. G. D. RAWLE, Mus. Bac. London. 
GRADUATED POSTAL LESSONS IN HARMONY, COUN- 
TERPOINT, THEORY OF MUSIC, FORM AND ANALYSIS, 
ORCHESTRATION, Etc. 
Pupils prepared for Mus. 
A.R.C.O., F.R.C.O., 
Graduates in Music. 
tion to the Secretary, 


N 


Terms, 


New Oxford Street, London, W.C 








Doc, Mus. Bac., L.R.A.M., A.R.C.M., 
and all examinations by experienced University 
Terms moderate. Prospectus free on applica- 
E. S. KING. 


ANDOLINE.—Miss ALICE BATE, Mando- 


line Specialist. LESSONS at West End Studio and Southsea. 
Anson, 31, Festing Road, Southsea. 





M R. F. HERBERT BOND, L. Mus. T.C.L., 
gives special attention to the REVISION OF MSS. and 
ARTISTIC ORCHESTRATION ; HARMONIZATION and ACCOM- 
PANIMENTS, etc., written, also music of all descriptions rearranged. 
Correspondence tuition in Harmony, Counterpoint, Composition, 
and Orchestration. Address :—Tamar House, 124, Windmill Lane, 


Cape Hill, Birmingham. 

\ ISS LOUISA CANNON, Silver Medallist of 
4 the Royal Academy of Music, and late Pupil of Mr. Oscar 
Beringer, Receives and Visits Pupils for the Pianoforte. Accom- 
panying engagements also accepted. 1, Loveday Road, Ealing, W. 











R. WILLIAM A. HALL, Mus.D. Oxon. (1909). 

F.R.C.O., specialises in the PREPARATION for UNIVER- 

SITY DEGREES and the RECOGNISED DIPI,OMAS, personally 

or by correspondence. Also personal lessons in Pianoforte, Singing, 

Harmony, Counterpoint, &c., at the Bechstein Studios, Wigmore 
; or 7, Lansdowne Road, Tottenham, N. 





THE 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38. 


and 40, WIGMORE STREET, W., are specially constructed 
with every convenience and facility that science and money can sug- 
gest, providing a magnificent Entrance Hall, Electric Lift, Telephone, 
separate Lavatories for Ladies and Gentlemen on every floor, also 
comfortable Lounges for waiting. The Studios are appropriately fur- 
nished, lighted by electricity, one or more Horizontal Grands in every 
Studio, &c., &e. 
HE BECHSTEIN HALL STUDIOS are in the 
centre of London’s musical life, known by everybody, and 


already used by over a hundred of the most eminent London and 
Provincial Professors cf Music. 


HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges 
being very reasonable and inclusive. Applications should be ad- 
dressed to:—THE MANAGER, 40, Wigmore Street, London, W. 
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“VALUABLE VIOLIN 





Messrs. PUTTICK 
next SprecrAL SALE of 


on May 31. 


& SIMPSON 


will hold their 


VALUABLE VIOLINS 





Only fine examples of the 
inclusion in this Sale, and as the 


best makers will be accepted for 


number of lots are limited, entries 


should be sent as early as possible. 


These Special Sales are quite apart from the ordinary Monthly 


Musical Instrument Sales, 


who wish 


and offer exceptional opportunities 


s to those 


either to realise or purchase. 





ADDRESS : 


47, LEICESTER SQUARE, LONDON. 


ESTABLISHED 17094. 











R. CUTHBERT HARRIS, Mus. Doc. Dente. 
F.R. c.O., Author of “Examination Questions and How to 
Work them ’ * (Novello’ s Primers, No. 70), CO. ACHES for all Musical 
Exams., personally and by correspondence. 
252 ——— including :— 


A.R.C.O, Paper Work. 45; Organ Work oe 0. 
F.R.C.O. oi ~» aF3 30. 
F.R.C.O. “ Lafontaine ” Prize tice, and “’F. - ‘Sawyer’ Prize.) 
FIRST MUS. BAC., Oxford and Durham . 38. 
FINAL MUS. BAC. , a os ae oe EF 
MUS. DOC., Durham and Dublin .. oe ee 2. 


MUS. BAC.'and MUS. DOC. EXE RCISES 


a “a 
Special sets of papersin Composition fully covering ‘‘ Exercise” Work.) 


Also many successes in A.R.C.M., L.R.A.M., L.Mus. 
and A. Mus., &c., &c. 
48, Braxted Park, Streatham, S.W. Telephone : 487 Streatham. 








\ ISS H. HEALE COACHES for all EXAM- 
4 INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘* Teaching,”” Modulation, Transposition, &c. For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 


HEO, HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 

: an experienced and successful COACH to all Music Examina- 

tions, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 

with Precis and Hints on Essay, I..R.A.M. and A.R.C.M., practical 

and paper work (Piano and Singing}. Jan., 1908, Pupil won F.R.C.O. 
“Cart” Prize. Shepherd Street, Stoke-on-Trent. 


D® ARTHUR S. HOLLOWAY, Mus.D. Oxon., 
13, Roseleigk Avenue, Highbury, N., continues to PRE- 
PARE CANDIDATES for the various Theoretical Examinations. 
Music of any description revised or arranged. ILESSONS in COM- 
POSITION, by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 

F.R.C.O., &c., COACHES for all Examinations, Practical 

and Theoretical, personally or by correspondence. Correspondence 

Course for A.R.C.O. Paper W ork, A.R.C.O. Playing, F.R.C.O. Paper 

Work, F.R.C.O. Playing. First Mus. B. Exercise and Final, Mus. D. 

Exercise and Final, Oxon., London, Dunelm., and Dublin. Special 
Course in Choir-training and A.R.C.O. Essays. 

For Prospectus < address, 48, New North Road, Huddersfield. 


I R. M ARCH ANT, Mus. D. Oxon., F.R.C.O. 
(Author of “500 Fugue Subjects and Answers,"’ Novello’s 

PREPARES CANDIDATES for all Musical 
10, Glebe Crescent, Stirling, N.B. 

















Primers, No. 35), &c., 
Examinations by Post. 


| MUS. 


| Karn continues to Coach 
| recently passed MUS. 
| Special Preparation in Rudiments, Form, and Teaching for L.R.A.M. 


| Works analysed for Examinations. 











D® F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Toronto ; gives LESSONS by post,in HARMONY, COUNTER- 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &c. 

Candidates prepared by Dr. Karn have obtained the degrees of 
BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 


CAMBRIDGE, and LONDON Universities ; also F.R.C.O., A.R.C.O., 


| L.R.A.M. (Composition, Pianoforte, Organ, Bandmastership and Con- 


and Pianoforte Teaching), 
L.C.M., ASSOCIATED BOARD, &c. Dr. 
for all Musical Examinations. Pupils 
F.R.C.O., and L.R.A.M. 


A.R.C.M. (Theory of Music, 


and A.Mus. 


ducting), 
| L.Mus. 


BAC. DURHAM, 


MSS. revised for publication. Classical 
Terms moderate and inclusive. 
Telephone, 524 P.0., Hampstead, 


R. LEWIS, Mus. Doc., F.E.LS., Warden, 
Incorporated Guild of Church Musicians, gives LESSONS, 
Personally ot by Post, in HARMONY and COUNTERPOINT. 42, 
Bernets St., Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 
“ Harmoxy.” (2 vols.) 55. each, net. 
“COUNTERPOINT.”” 55. net. 
“ DOUBLE COUNTERPOINT AND CANON.” 
“ Fuecve.” 1s. 6d. net. 
“‘ ELEMENTS OF Music.” 2s. 6d. net. 
“* DEVELOPMENT OF ANGLICAN CHURCH MUSIC.” 
“*PRONOUNCING VOCABULARY OF MUSICAL TERMS.” 
“* DICTIONARY OF Mv SICAL bes ye " 6d. net. 
** MATERIAL OF MELODY.” 3d. net. 
The above, complete, will be forwarded (carriage paid) for 15s. 


N ISS F. HELENA MARKS PREPARES for 
i L,.R.A.M. and other Examinations. Pianoforte, Harmony, 
“Form and Teaching.” &c. Lessons (oral or by correspondence). 
Pupils received and visited for the Pianoforte. Many recent successes, 
L.R.A.M.,&c. Pianoforte Classes, 10, Matheson Rd., West Kensington, 


Also PERSONAL, Lessons : 


106, Haverstock Hill, London, N .W. 


5s. net, 


2s. net. 
6d. net, 





R. H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES, L.R.A.M., 1897-1910, ONE HUN- 
DRED SUCCESSES; A.R.C.M., 1897-1910, TWO HUNDRED 
AND SIXTY-SIX SUCCESSES. Equally good results in R.C.O, 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, 
‘RAINING OF TENORS. MR. E, DAV ID- 
SON PALMER, Mus.Bac. Oxon., gives LESSONS at his 
residence and at the West End. For terms, etc., address, 11, Graze- 
brook Road, Stoke Newington, N. 
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TRINITY COLLEGE OF MUSIC. 


(INSTITUTED 1872.) 


Chairman of Board: 


Sm FREDERICK BRIDGE, M.V.O., M.A., Mus.D. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M 
Director of Examinations: C. W. PEARCE, Mvus.D. 

SUMMER TERM begins on Monday, May 1. 

The College provides Instruction and Training in all Musical 
Subjects. 

Both Amateur and Professional Students are received for the 


Course or for Single Subjects 
or evening times 


Approved Complete Courses for the University of London Degrees 


University. Also pre- 
the Royal College of | 


in Music uncer recognised Teachers of the 
paration for the degrees of other Universities, 
Organists’ examinations, &c. 

Students of the College are entitled to attend the Orchestral, Choral, 
and Chamber Music Classes without additionai fee. 

Special Subjects : Pianoforte Technique, Elocution, and the Art of 
Teaching Music; also Lectures on Musical History, &c. 

The Operatic Class is open to outside as well as C 

here is also a Class for Training Boys for Cathedral Choirs 

Tuition in the Rudiments of the Theory of Music, Harmony, 
Counterpoint, Form, Instrumentation, Composition, and the Art of 
Teaching is also given by Correspondence. 

Students are admitted to the Junior School up to 15 years of age. 





April 15.—Last day of entry for Local Examinations (Instrumental 
and Vocal) at the Bolton, Cork, Dublin, Inverness, London, Ports- 
mouth, Rochdale, Swansea, Walthamstow, Waterford, West Ham | 


and other centres 


June 1.—Last day of entry for the next open competition for 
Scholarships 
June 26.—Last day of entry for the Examinations for Teachers’ | 


Diplomas and Certificates, to be held in London only. 

Particulars of the Teaching Department, with list of Professors, 
Fees, &c., and the Syllabuses of the Higher and Local Examinations, 
on application to the undersigned 

By order, SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, London, W. 





JUST PUBLISHED. 


THE 


SWORD DANCES) 


NORTHERN ENGLAND 


TOGETHER WITH THE 


HORN DANCE 
OF ABBOTS BROMLEY. 


COLLECTED AND DESCRIBED 
BY 
CECIL J. SHARP. 
SHILLINGS AND SIXPENCE. 
SHILLINGS AND SIXPENCE. 


Two 
THREE 


PRICE: 
CLoTH, 





THE SONGS AND DANCE AIRS. 


For use in connection with the above. 
ARRANGED BY 
CECIL J. SHARP. 


1. KIRBY MALZEARD SWORD DANCE. 
2. GRENOSIDE SWORD DANCE. Part I. 
Ditto Part II. 


3. EARSDON SWORD DANCE: 
THE CAPTAIN’S SONG (OLD VERSION). 
Ditto (MODERN VERSION). 





PricE: Two SHILLINGS NET. 





Lowpon: NOVELLO AND COMPANY, Limirep. 
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The lessons can be arranged for day 


College students, | 


IgIt. 


C. BROADWOOD 
| PLAYER-PIANOS 





GRANDS AND UPRIGHTS 
|THE MOST SENSITIVE PLAYERS on THE MARKET, 


| ILLUSTRATED CATALOGUE ON APPLICATION. 
JOHN 


BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, 


BOSW ORTH E DITION. — 


Aupertent Mew New Issues. 


cnnmenrein HARMONY 


TOGETHER WITH A BOOK ON 
FORM, 
| By Dr. T. H. YORKE TROTTER. 


w. 








IN THREE PARTS: 

a 2 

PART I.—Diatonic Harmony and Elementary 
Construction ene ose ma $$ @ 

» I1—Chromatic Harmony = and 
| Composition Be set aa £5 
| y I1I.—Form ... eee ose oes 4 0 

Complete (cloth) ... 7s. 

This book is a continuation of the course of study begun in 


and forms a complete practical method 


of instruction in Harmony and Construction 


SINGING CLASS PRIMER 


For Use in Schools. 
Cont aining Progressive Exercises for the Cultivation of the Voice. 


Kar, and Musical Dictation Tests, and Exercises for Singing at 
Sight. The whole based on the Movable * Do” System 


MARCHANT, 
F.R.C.O 
TWO SHILLINGS 


} 
ae The Rhythmic Gradus,’ 


| By ARTHUR W. 
| Mus.Doc. Oxon., 
Price 


BOSWORTH & CO., 


And at Leipzig, Vienna, Paris, Zurich, 


17, Hanover Square, Lonpon, W. 
and New York 
*HE ROYAL COLLEGE OF ORGANISTS.— 
ASSOCIATE (A.R.C.O.) AND FELLOWSHIP (F.R.C.O,) 
EXAMINATIONS, JULY, Igtt. 





The following TEST-PIECES are chosen for the above Examinations, 


and can be supplied by Messrs. NovELLo & Co., Ltd. :— 
ASSOCIATE. Net s. d. 
Bacu, J. S.—Prelude and Fugue in A major (Novello & Co.'s 

Edition edited by Bridge and Higgs, Book 3, p. 64) 3 0 
Racu, J. S.—Sonata No. 3, in D minor (first movement 

(Novello & Co.’s Edition, edited by Bridge and Higgs, 

Book 4, p. rto) 3 0 
Bacn, J. S. —Choral Prelude. * Nun Komm’ der Heiden 

Heiland,” Trio (Peters, Vol. 7, No. 45, p. 40) .. : 9 
SMART, HENRY.—Postlude in C . oe 8 © 
BuXTEKNUDE, D.—Prelude and Fugue, in F sharp: minor cs 2 0 
MENDELSSOHN.—Sonata No. 5 2 6 
RHEINBERGER.—Sonata in A minor (Op. 98) (second ar nd third 

movements) ° 4 
REGER, MAax.—Choral- Vorspic le (Op. 67) ( Book a ‘Nos. to 

and 12) 4 0 

¥ EL LOWSHIP. 
Bacu, J. S.—Prelude and Fugue in E flat( St. Ann), (Novello & 

Co.'s Edition, No. 7, edited by Bridge and Higgs) a 
GvuILMANT, A.—Sonata No. 5 (Op. 80), Scherzo only . 6 0 
BEETHOVEN. —Andante, Cantabile con moto. Symphony in C 

major, No.1. Arranged ay A L. Peace _ so 8 @ 





London: NoVELLO AND Company, Limited. 
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Th ¢ Wusical Cimes | i. French as 


| herself as much French as English. She en- 
AND SINGING-CLASS CIRCULAR. 
APRIL 1, rogrt. 





—— 


| joyed the friendship of Charles and Mary Lamb, 
Samuel Rogers, Prosper Merimée, Jules Sandeau, 
and many other celebrated persons. Rosa 
Jeaffreson was therefore surrounded by literary 
influences from her earliest youth. She says 
— —/‘that she cannot remember when she was not 
intensely sensitive to music. When she was a 
small child, lying in bed with the nursery door 
open, she would catch fragments of the music 
The analytical or descriptive programme | going on in the drawing-room, and even then she 
js a force in musical education. We do not | had a clear feeling for style and knew when the 
know who originated the idea, but at least | performers passed from Bach to Mozart, or from 
its vogue and utility were evident in the palmy| Chopin to Schumann. A little later, at an 
days of the Monday Popular Concerts, tojaunt’s residence in London, she remembers 
the programmes of which J. W. Davison, who! meeting James Davison of The Times, Henry 
was the musical critic of The Times, contri-| Chorley, and other critics of that period. She 
buted his erudition. Then came Grove, with} was, in fact, always moving in a musical atmo- 
his now almost classic notes in the Crystal|sphere, both executive and critical. Her eldest 
Palace orchestral programmes, and since that /|sister was an excellent pianist who had studied 
period we have enjoyed, and at times suffered, under Kullak in Berlin. Another sister, after 
the assistance of many programmists, if we |studying singing with Bussine in Paris, entered 
may be allowed the word. , the Royal Academy of Music and took a diploma 

Do the concert-going public really want/there. In the late seventies, Rosa Jeaffreson 
the assistance these annotated programmes | shared her sister’s life to some extent and made 
profess to give ? Does not the music itself | the acquaintance of many musical students who 
make its own appeal? The answer depends| visited her sister for the purpose of music- 
upon the plane to which the average listener) making. She was now a constant attendant 
has ascended, and the degree of his receptive-|at that economical Elysium of the devotees of 
ness. The trained musician does not need| music in those days, the shilling seats at the 
help, but we think it can be shown that many | Monday Popular Concerts. As to Opera, she 
other listeners do need it. Listening to modern recalls with delight the first performances of 
music with intelligence is an acquired art.| ‘Lohengrin’ with Nilssonas Elsa, and of ‘ Aida’ 
Such music seems to presume preparedness. | with Adelina Patti. The Wagner concerts at the 








MRS. ROSA NEWMARCH. 





To know what to look for and what phase 
in artistic evolution this or that composition 
illustrates opens the door of the mind. On 
the whole, it is fair to claim that the descriptive 
programme justifies its existence. How far 
it should go beyond description towards 
judicial criticism is a moot point. If attention 
is drawn to beauties, should it not also be 
drawn to weaknesses? This is a delicate 
point dealt with later by the well-known writer 
who is the subject of this article. Mrs. Rosa 
Newmarch in recent years has achieved dis- 
tinction in the musical world by the eloquence, 
penetration and lucidity of her programme 
notes. But this is only one of her claims to 
recognition in musical circles. She is an able 
critical biographer and historian, and she 
brings a poetic temperament to bear on all 
her literary tasks. We feel sure that many 
concert-goers and readers will be glad to 
know something of her life and personality. 
Mrs. Newmarch was born at Leamington Spa 


Royal Albert in 1877, and Rubinstein’s piano 
‘recitals are among other strong impressions of 
this period. But although music loomed so 
| large in her life it was not her serious occupation. 
Soon after leaving school, when she was about 
nineteen years of age, she entered Heatherley’s 
| School of Art (where, as recorded in the March 
| Musical Times, Sir Henry Wood also studied) 
in Newman St., Oxford St., and she worked 
there (less an interval spent in Paris) for about 
/two years. This experience forced her to con- 
clude that painting was not her natural vocation, 
but she considers that the time spent over the 
study was formative and helped her to acquire 
| broad comparative views which she probably 
would not have gained in the ordinary routine of 
|a music school. Her leanings were to a literary 
‘life, a desire which had been fostered by her 
/mother, who died in 1871. She had already 
| begun to write for her own pleasure. From 
| 1880 until 1883 she resided out of London, and 
during this period she acquired some practical 


on December 18, 1857. Her father, Samuel | knowledge of journalism by writing articles for 
Jeaffreson, was a Doctor of Medicine, and her a provincial newspaper, and meanwhile she kept 
mother was the daughter of James Kenney,|in touch with music by practising the piano 
a dramatic critic and well-known playwright, | diligently. In 1883 she married Henry Charles, 
also censor of plays in his days, and his second | younger son of the Rev. Charles Newmarch, 
wife, who was daughter of the French dramatist, | Rector of Leverton, Lincolnshire, and removed 
Sebastian Mercier. Mrs. Jeaffreson considered|to London. She has two children—a son, 
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who is in the medical profession, and a/she made English versions of two Russian 


daughter. 

It is curious that it was not the visits of Tchai- 
kovsky to this country that fired her well-known 
enthusiasm for Russian music. That enthusiasm 
was rather a by-product of a study of the 


Russian language and literature, undertaken! 


during a wearisome time of ill health at the 
suggestion of the great art critic, V. Stassov. 

In 1897 she visited Russia for the first time, 
and having acquired some knowledge of the 
language she had the great advantage of work- 
ing for a time under Stassov’s direction in the 
Imperial Public Library at St. Petersburg. 
She made the personal acquaintance of many 
leading men in the world of music and paint- 
ing. Rimsky-Korsakov, César Cui, that bril- 
liant recluse, Mily Balakirev, Glazounov, and 
Liapounov, were some of the musicians, and 


Repin, who was President of the Academy of | 


Fine Arts, and Verestschagin, were amongst the 
painters, who contributed at this time to shape 
her views on art. 

Mrs. Newmarch has visited Russia at inter- 


vals since the above period, her latest journey | 


having been made in the spring of rg10. Asa 
result of her friendship with the late Professor 
Morfill, who held the chair of Slavonic languages 
at Oxford, she has given some attention to the 
sulgarian, Serb, and Malo-Russian languages. 
Although she has translated some short stories 
by the Bulgarian writer Vazov, and a few folk- 
poems from the Malo-Russian, she does not 
claim to be a specialist in these Slavonic tongues. 
In discussing her almost insatiable linguistic 
cravings, Mrs. Newmarch is reminded that 
Renan once hoped fora second life, during which 
he would be able to read novels and learn 
Chinese. She has misgivings as to the attrac- 
tion of a Paradise in which a universal language 
will be spoken, and she hopes that at least there 
will be a polyglot corner reserved for those who 
desire to continue their language study. She 
is now looking forward, in this mundane state of 
existence, to learn Swedish, this being the next 
language on her list. 

Since the season 1908-1909 she has written 
for the Queen’s Hall Promenade and Subscrip- 
tion Concerts analytical notes for over seven 
hundred compositions, long and short, ranging 
from Bach’s Massin B minor to the Funeral March 
ofa Marionette. This output, with the research 
work which is so often exacting, and proof cor- 
recting, might well be considered sufficient 
occupation for one woman who, as Mrs. New- 
march herself observes, is rapidly passing ‘ the 
usual age.’ Yet, notwithstanding this absorb- 
ing task, she has contrived to bring out some- 
thing each year in book form. Last year it was 
the English edition of Vincent d’Indy’s ‘ César 


Franck’; this year it will be a translation of 
Mr. Houston Stewart Chamberlain’s ‘Das 
Drama Richard Wagner's.’ Last year also 


operas: Moussorgsky’s ‘ Boris Godounov’ and 
Tchaikovsky’s ‘Queen of Spades.’ Just now 
she is translating all Moussorgsky’s songs, and 
a number of other Russian vocal works as wel] 
as Sibelius’s later songs. The mention of 
Sibelius suggests a renewed record of the fact 
that Mrs. Newmarch was one of the first to draw 
attention to that gifted composer’s works. 

As to the future, Mrs. Newmarch hopes to 
have a few more years’ energy to concentrate 
on two large books which will form with her 
‘Poetry and Progress in Russia’ a kind of 
trilogy and the chief literary work of her life, 
The first volume would be on Russian music, 
and the second on Russian painting and archi- 
tecture. She has amassed a quantity of material 
for these works, but the time for building the 
edifice has yet to be found. The ambition thus 
to review the chief art products of a great 
nation demands exceptional equipment for its 
due fulfilment. But all familiar with Mrs. 
Newmarch’s existing achievements know her 
conspicuous capability for the task, and will 
look forward to its accomplishment. 

Not many so-called honours have come to 
Mrs. Newmarch. She is honorary member of the 
Polyglot Club, and last year she was invited to 
become one of the first six members of the 
School of Russian studies in the University of 
Liverpool. 

M. Charles Chassé, in the record of an inter- 
view with Mrs. Newmarch, which was pub- 
lished in the May, 1908, issue of the ‘ Bulletin 
Francois de la Société Internationale de 
Musique,’ says : 


Without respite her active curiosity and her 
ardent desire for knowledge search all the walks 
of life. She speaks French, German and Russian. 
She is poet, musician, and a writer of prose. It 
is she who has accomplished for England the work 
which has made M. de Vogue famous in France. 
By her book ‘ Poetry and Progress in Russia’ she 
has made the English public acquainted with the 
great Slavonic poets who prepared the way for the 
Romantic school. With a rare conscientiousness 
and power over rhythm she has reconceived many 
of their poems in English verse. But the role of 
interpreter has not been enough for her; for she 
has also had her own song, and the sorrowful cadence 
of ‘Hora Amoris’ has revealed to the public a 
soul which ‘ sees life through the curtain of music, 
and music through the curtain of life.’ 


She believes that English music has entered 
upon a period of great activity and develop- 
ment. As to the influence exerted by foreign 
music on the revival, she thinks that some of 
our composers have submitted too much to 
the influence of Brahms, who, although a 
sincere and natural composer, produces on 
his disciples the curious effect of making them 
wearisome, even though he gives them academic 
respectability. As to young composers, the 
influence of Russian music has been extensive 
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and salutary. They have learned from Tchai- 


eneral the art of effective orchestration. 
The influence of Wagner too is apparent here, 
and in fact it seems to have penetrated to all 
nations except Russia. She does not see much 
hope in a National school founded upon folk- 
song. It is too late now to revert to this 
foundation. We are assimilating the world’s 
music, and cannot destroy this and rebuild. 
As to limits of criticism in programme annota- 
tion, Mrs. Newmarch says : 


In writing of a new work, I make it a principle 
to avoid criticism of a kind which might in the 
smallest degree check or cool the enthusiasm of 
the public, who are not yet familiar with it. On 
the other hand I think the ‘ programmist’ is more 
than justified in pointing out what strikes him, or 
her, as characteristically beautiful in a work. This 
may seem one-sided, but in reality it effects the 
right kind of balance. Most people are capable 
of some sort of carping criticism for themselves. 
But to point—with due discrimination—to the 
things which seem lastingly beautiful in a work 
can do no harm, and must do good. I think the 
lack of balanced appreciation is one of our worst 
faults as a musical nation. I only mention this 
because, little as I concern myself with the ephemeral 
criticism which withers during the day—or the 
night—according to whether it appears in a morning 
or an evening paper, I have noticed a tendency to 
fall foul of my programmes because I have tried to 
set some details in a poetic rather than prosaic light. 


We give below extracts from some of Mrs. 
Newmarch’s recent programmes. These illus- 
trate her style of treatment. She does not 
trouble us with meticulous details, our attention 
is not drawn to the resolution of the very last 
diversion of the supertonic minor 13th on the 
Polish 6th, but her appeal is always esthetic 
and seeks to lay bare the underlying poetic 
bases of the music. She does not attempt 
to paint the lily, but she is enthusiastic over 
the charm of its tints. 


TCHAIKOVSKY’S ‘PATHETIC’ SYMPHONY. 


The structure of the Symphony must be familiar 
in every detail to the audience at these Concerts ; 
I need therefore only speak of its poetic basis, and 
that from a point of view which is avowedly personal 
and makes no pretensions to be authoritative. Al- 
though we have Tchaikovsky’s own testimony that 
his unrevealed programme was ‘ penetrated by sub- 
jective sentiment,’ we need not therefore narrow 
the emotional contents of the Symphony to a mere 
expression of personal apprehension in the face of 
death and ‘the great misgiving.’ Like all lyric 
poetry this most lyrical of symphonies has a strong 
vein of self-revelation; but, as in the poetry of 
Shelley, Heine, or Byron, this lyricism, issuing from 
an individual source, has its wide, human applica- 
tion. Tchaikovsky gives utterance to thoughts and 
problems that lie deep down in every thinking mortal. 
To label such music morbid, pessimistic, neurotic ; 
to repeat truisms to the effect that poets can always 
find a silver lining in every well-regulated cloud that 
threatens the horizon of life, is merely to take a 
superficially optimistic view of a tremendous and 
inscrutable situation. The experiences which inspired 
Tchaikovsky in this Symphony are identical with 





kovsky a certain emotional pessimism and in| 





our own ; even if we rarely allow them to ripple the 
surface of life, they agitate its depths in a blind, 
unconscious way. Therefore when we hear them 
expressed with such piercing and intimate feeling, 
Tchaikovsky’s music seems to us less a revelation of 
external truths than a startling emanation from 
our own innermost being. 


SIBELIUS’S TONE-POEM, ‘ EN SAGA.’ 
(The Last Section.) 


We seem to hear a tale of love and heroic death, 
half sung, half recited, by some inspired bard. Grim 
and shadowy figures are evoked by the music ; 
ghostly sighs are borne back from days that have 
long since sped; a deep undercurrent of elegiac 
sentiment runs through it all. At the great out- 
burst towards the close, perhaps the assembled 
warriors, stirred by the bard’s recital, start up to 
acclaim the memory of some perished hero? When 
the smoke-stained rafters have ceased to ring with 
their praise, does some dreamy soul still sit on in 
the darkened hall, while the echoes of the past linger 
a moment and fade out with the last gleam of the 
embers ? Or was the whole episode the creation of 
this dreamer’s fancy—a Saga indeed—a tale woven 
of memory’s flickering firelight ? In the absence of 
any definite clue to the composer’s intention, such 
interpretations can only be accepted as being merely 
fanciful. 

GRANVILLE BANTOCK. 


To those who more thana decade ago first felt keenly 
interested in Bantock’s music, two of the most hope- 
ful signs were the vastness of his ambitions and the 
megasthenic scale on which he ventured to plan his 
early efforts. When he started his career, the 
prospects of the younger composers were much less 
favourable than they have since become; conse- 
quently many of them shunned the hopeless issue of 
writing orchestral works, and tended too much to 
the miniature. To hear of one whose imagination 
was equal to planning twenty-four symphonic poems 
on the basis of one of the dullest classics in the 
English language, was to hail him as a splendid re- 
action from the cult of the musical bagatelle. Time 
and matured taste have brought Bantock’s works 
within a reasonable scope ; they have ceased to be 
planned as revolving panoramas and have become 
canvases; canvases still on a scale of superb 
amplitude—like those of Tintoretto or Veronese, and 
as full of life and colour—but kept within the limits 
of clear vision. 

Granville Bantock was still a young man when 
he ‘ heard the East a-calling ’ in his musical dreams. 
The influence of the older civilization showed itself 
in some of his earliest works. This was not a mere 
intellectual pose, but a genuine affinity with the 
Oriental spirit, which may be compared to Keats's 
natural assimilation of the Greek feeling and culture. 
Bantock has proved, however, that he has other 
sympathies, and knows other poets than Omar and 
Hafiz. His interests are many-sided ; he will never 
become ‘ the poet of one mood in all his lays’; and 
this fantastic overture ‘The Pierrot of the Minute’ 
shows that he can exchange the atmosphere 
of the desert, or the Persian rose-garden, for that of 
the Parc du Petit Trianon with a subtle mental 
adaptability that is quite of the twentieth century. 


ELGAR’S VIOLIN CONCERTO, 


If it may seem to some a little fanciful to think 
of this work as actually having its roots in the 
Characteristic Studies for Violin, Op. 24, it is interest- 
ing to reflect, in passing, how very ditferent in style 
and sentiment the Concerto would certainly have been 
had the composer realized his youthful dream of 
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becoming a virtuoso. We have only to think of the 
Concertos of Liszt, Rubinstein, Saint-Saéns—of all 
the moderns, in fact, who have tasted the heady wine 
of executive triumph—to realize how dissimilar is 
their conception of this form as compared to that of 
the composers who have not been virtuosi. In the 
latest examples of this kind of work, it seems as 
though the tendency of modern musicians was carry- 
ing us too far from the starting-point of the Concerto, 
which was to set the soloist in a full, though not a 
garish, light. Brahms was perhaps the first who 
exacted from the soloist a considerable measure 
of self-denial, virtuosity being distasteful to him 
for its own sake. But when we consider how—even 
after Beethoven had raised it to the loftiest spheres 
-the Concerto at the moment of its greatest popu- 
larity was caught in the toils of the Rossinian spirit ; 
when we remember how the world was flooded with 
superficial works, in which the thematic ideas were 
engulfed in whirlpools of trills, arpeggios, and scales 
~—decorative figures designed for no purpose but dis- 
play—the present reaction against virtuosity seems 
natural enough. Altogether the tendency of con- 
temporary composers is to approach the larger 
musical forms later in life, to give to their poetic 
material greater depth and emotional complexity, 
and consequently to write one or two where their 
predecessors turned out half a dozen. 


ELGAR’S SYMPHONY IN A FLAT. 


From the time when Beethoven wrote his fifth 
Symphony, and appropriated the form once for all 
to ideal uses and to complexity of emotional expres- 
sion undreamed of by his predecessors, composers 
have shown an increasing tendency to delay the 
moment of initiation into this, the highest rite of the 
musical cult. Since the lightly woven, graceful- 
patterned symphonies that were ‘of the morning 
and the May '—and can still give pleasure and refresh- 
ment because of their very remoteness from our 
modern feeling—can never again become a sincere 
reproduction of this age, a musician instinctively 
feels that he must await a full measure of maturity 
before attempting to vie with this music ‘ wrought 
of life and death’ of which Beethoven left us the 
inescapable tradition. No one would now venture 
to refill the cup of symphonic form over and over 
again with the light and innocuous vintages of the 
past, since it has once been ‘ brimmed with mighty 
red '—the potent wine that is crushed from the 
grapes of Fate itself. For—to leave these somewhat 
bacchanalian similes—it is clear that we cannot 
hope for a great modern symphony except from an 
artist whose life-experience is full and mellow ; from 
one who has also learnt to blend the existing varieties 
of symphonic form into a plastic medium for the 
individual expression of universal thoughts and 
emotions. Now that there is hardly a spiritual or 
mental condition which music cannot echo and 
reflect, the musician who continued to write the 
kind of purely geometrical and objective music that 
expressed nothing but itself would be in the position 
of the painter who still clung to the limitations of 
the Byzantine iconographers. Admitting, then, the 
futility of writing music which does not set its hearers 
seeking for any inner meaning at all, the modern 
composer has the choice of two methods, both of 
which have led to the creation of masterpieces that 
the world could ill spare. He may express himself 
in the symphonic poem, with its concrete programme, 
or in that new and modified form of symphony 
which is the logical outcome of Beethoven's Fifth. 
Here, while adhering to the broad lines of the classical 
model, the composer is still concerned with the 
expression of a kind of programme; it has no 
literary basis, but it may—indeed it must—have a 
more or less definite emotional one. The clues to 
such a work will be found in its themes and their 
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transformations, just as in the symphonic poem ; only 
we do not need to have them labelled, because the 
composer has not set out in this instance to weave a 
tonal romance around one or more characters, but 
bids us rather to listen to the ‘ musical shrivings of 
the soul,’ as Tchaikovsky expressed it ; the utterance 
of thoughts and feelings for which words seem in- 
adequate. Like the last three symphonies of the 
Russian composer, the work now before us seems 
to have a clear, but wordless, psychological pro- 
gramme. The composer of to-day—even while 
keeping his respect for classical tradition—cannot 
ignore what the symphonic poem has done to make 
his language richer and more supple. It becomes 
more and more probable that a musician who has 
much to express will be equally attracted to both 
forms, and will only be able to reveal himself com- 
pletely by alternating between the symphonic poem 
and the emotional symphony. There is nothing 
blameworthy in this fluctuation, for it is easy to 
realize that a composer may feel at one period of his 
life that an ebullient and roving fancy works better 
within the restrictive limits of a settled programme, 
while at another phase of his career he may know 
himself able to give expression to ideas and feelings 
which cannot be referred to any definite subject. 
Nor can we quarrel with a seeming inconsistency 
which has endowed the world with such con- 
trasting utterances of individual temperament as 
Tchaikovsky's ‘Francesca da Rimini’ and _ his 
‘Pathetic’ Symphony, or Elgar’s ‘In the South’ 
and the A flat Symphony. 


The following short poems from two of Mrs. 


Newmarch’s published volumes have a musical 
interest and illustrate another phase of her 
mental activity. 


TO AN INSTRUMENT. 
Others, before he came with mastery 
To set thy stops to choral-songs of praise, 
Or draw thy subtlest undertones from thee, 
Essayed to wake thy spirit in past days. 
His touch is stilled for ever. Yet I stand 
And listen while thy soulless, fickle keys, 
In dull obedience to a stranger’s hand, 
For other ears give forth fresh voluntaries. 
And some there be, whose hearts thus lightly move 
In shallow melody to each new touch, 
And deem these mutable vibrations Love. 
O Unforgotten, mine is not of such ! 


My heart shall be like some rare instrument, 
Whose strings broke when its only player went. 
From * Hore Amoris: Songs and Sonnets.’ 


PRELUDE TO DAY. 
The violins had stirred with hopes that died, 
Like winds too weak to usher in the morn, 
While to the dark-toned basses still replied 
The sad, uncertain echo of the horn. 


The impending mass of music seemed to brood 
Inert and torpid, as nocturnal earth 

Waits pulseless in the vague disquietude 

Of that last hour which shrouds the daylight’s birth. 


Until the blare of trumpets came to break 
And splinter darkness into scarlet bars ; 

Then flute-scales, as from thrushes half awake, 
And harp-chords like the farewell sigh of stars. 


But last of all the effulgence of your voice 
Dawned, scattering all the lingering fears of night, 
And bade my heart grow warm, my soul rejoice, 
As though God said once more, Let there be light. 


From ‘Songs to a Singer.’ 
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Notwithstanding Mrs. Newmarch’s reference 
to her having attained ‘the usual age,’ it will 
be the hope of her friends that she has much 
more to say to them that will be helpful and 


elevating. M 


The following is a list of Mrs. Newmarch’s 
chief works : 


Translation of Deiter's ‘ Johannes Brahms’ (1887). 

Articles in the ‘ Dictionary of National Biography,’ 
including that on Henry Hugo Pierson. 

‘Borodin and Liszt '"—containing a preface that 
embodied the first general survey of Russian music 
1896). 

a Life of Tchaikovsky ’ (1900). 

‘Henry J.Wood,’ in the ‘ Living Masters of Music ’ 
series, which is edited by Mrs. Newmarch. 

‘Peter Ilich Tchaikovsky,’ from the Russian 
edition by the composer’s brother, Modeste Ilich 
Tchaikovsky. 

‘Hore Amoris: 
(Elkin Matthew). 

‘Songs to a Singer’ (1906). 
Bodley Head.) 

Translation of Vincent d’Indy’s ‘ César Franck,’ 
with a preface by Mrs. Newmarch. 

Articles in the Contemporary Review, the Fort- 
nightly Review, The Studio, Musical Times and 
Musical Record, &c. 

All the Russian articles in the new edition of 
Grove’s Dictionary of Music. 

‘The Development of National Opera in Russia.’ 
Four Papers read at the Musical Association, 
1g00-4. 


Songs and Sonnets’ (1903). 


(John Lane, The 


SOME GERMAN ‘PASSIONS’ OF THE 
17TH CENTURY. 


By H. C. COoLtes. 


The more one studies the history of the 
German Passion music the more stupendous 
‘ems the sense of proportion which J. S. 
Bach exercised in framing the ‘St. Matthew 
Passion.’ So complete is his design that one 
hardly realizes that it presented any problem 
in construction at all, that he had to co-ordinate 
a number of conflicting elements and make 
them all relevant to the expression of an 
essential idea. But if we turn back to the 
more primitive attempts to give artistic shape 
to the same idea, and see how his predecessors 
were conquered by the details until that idea 
became overshadowed, one gets a fresh light 
upon Bach’s genius. 


The story of the Passion as it is chanted | 


in Catholic churches during Holy Week pro- 
vided the root idea of the German Passion ; 
that is to say, an exposition of the sacred 


story made clear by being sung to a plainsong, 


and expressive by the use of certain inflexions 
in the plainsong. Even when further height- 
ened by the polyphonic choruses of such 
composers as Vittoria, Soriano, or our own 
William Byrd, it remained rather a formula 
of devotion than a work of art, since composers 





could only deal with the less important parts 
of the story—the sayings of the disciples, of 
the priests and Levites, or of the crowd. 

Heinrich Schiitz was the first who, in setting 
the German text for the Lutheran Church, 
expressed the German ideal with any con- 
sistency; and although he used practically 
only the means at the disposal of the Catholic 
musicians, that is to say a choir of voices and 
solo singers without any accompaniment, his 
settings according to each of the four Evange- 
lists actually contain in embryo the elements 
of Bach’s Passions as far as the narrative is 
concerned, with even a hint of the reflective 
attitude of mind which later brought such 
momentous additions to the form. It is no 
more than a hint, but the final chorus 
(‘ Beschluss ’), which in three cases out of the 
four is ashort polyphonic treatment of one verse 
of some well-known hymn, is enough to show 
that his mind had turned towards the medita- 
tive side of the situation. Each one of his 
four Passions, too, opens with a choral ‘ In- 
troitus,’ the words of which, however, are 
simply an announcement of the Gospel from 
which the text is taken. Thus: ‘ Das Leiden 
unsers Herren Jesu Christi, wie es beschreibet 
der Heilige Evangeliste Matthaeus.’ 

The statement is of course a purely liturgical 
one, but Schiitz used it as an opportunity for 
musical decoration just as his predecessors 
and contemporaries in the Catholic Church 
decorated the ‘ initial letters’ of the Lamenta- 
tions with a profusion of rich polyphony, 
producing a musical parallel to the exquisite 
illuminated missals of the medieval scribes. 
The parallel is indeed a very close one, for 
just as the work in the illuminated missals 
was sometimes purely decorative and at other 
times pictorial, so the musicians, and Schiitz 
among them, were sometimes caught by the 
attractions of illustration. The ‘ Introitus’ 
to the ‘ Resurrection,’ one of his earlier works, 
is perhaps the most vivid example of pictorial 
music of its date. The harmonic change 
from the sombre and incomplete chord of 
D minor to the brilliantly scored one of E 
major, is a direct illustration of the word. 


steh ° 


Die 








The example suggests another point of 
affinity between Schiitz and Bach ; his opening 
and closing movements show him susceptible 
‘both to reflections upon the story and to 
direct illustration of words such as Bach made 
_a part of his scheme. 


When we come to Schiitz’s treatment of 
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the Passion story itself, we see the German} 


idea of a wholly spontaneous and unfettered 
recital of the Gospel words gradually asserting 
itself. It is not surprising that the choruses, 
Voces turbarum, should be the most completely 
emancipated, for composers had exercised 
their art upon them even within the Catholic 
Church, but certain passages of declamation 
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It represents his starting-point, and it is only 
when one has gone through the ‘St. Mark 
Passion’ with its endless repetition of the 
same chant, monotonous recitation and con- 
ventional inflexions and endings, that one is 
ready to grasp the immense difference existing 
between such a style and that of his ‘St. 
Matthew Passion.’ In the latter the whole 
declamation is free, even though the phrase- 
ology is sometimes that of plainsong, and where 
his mind shakes off its fetters most completely 
one cannot fail to notice a remarkable likeness 
to Bach’s recitative. 

The scene of the betrayal by Judas is a striking 


(it would be inaccurate to call it recitative) 
in the parts of the Evangelist and others are 
thrown into strong relief by the very fact 
that they are seen in direct contrast to the 
plainsong tradition which elsewhere often 
dominates Schiitz. In the ‘St. Mark Passion,’ 
Schiitz preserves the chant with very little 
modification thus : 














sprach - en, 


example. It is quite evident that the contrast 
between the nervous excitement of Judas and 
the gentle calm with which he is greeted by 
the Master took hold of Schiitz’s imagination 
as it did later of Bach’s, and his attempt to 
convey the impression led him to use the 
same melodic contours though on a much 
smaller scale. An examination of the two 
passages side by side shows both the likenesses 
and the differences in the most direct way, 
and both are significant. Schiitz retained 
the square and lozenge-shaped notes of plain- 
song, but they are here translated into semi- 
breves and minims for the sake of convenience: 
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The first words are treated by Schiitz as alof the Evangelist’s voice at the words, ‘ und 
direct statement, by Bach as an oblique one/kiissete ihn,’ and finally the sorrowful reproof 


by the Evangelist of what Judas had said. | 
Otherwise the parts are allotted in the same) 
way except that Schiitz, reserving the bass 
yoice for the Master, makes Judas an alto, | 
thus choosing the least manly quality for) 
him. The eagerness of the repeated ‘der,’ 
‘That, that is he,’ and the rising phrase to 
which the words are set by Schiitz, give the 
feeling of tension, thrown into high relief 
by the fact that the next words of the Evange- | 
list are given in the impersonal tones of plain- 
song, using the conventional cadence (c/. Ex. 2). 
In what follows the similarity of outline be- 
tween the settings of the two composers is 
obvious; Judas’s half mocking, half fearful 
‘Gegriisset,’ rising a fourth on the high notes 
of the voice, the touch of shame in the drop 


of the ‘Mein Freund,’ and the delicate in- 
flexion of the question of Christ. Moreover, 
Bach’s favourite device of beginning a phrase 
on a high note (which is often the despair of 
conductors who cannot make tenor singers 
realize that a high note is not necessarily a 
long or important one) is anticipated by 
Schiitz (see asterisks), although the plan is the 


opposite of the usual plainsong method. 


It would be possible to give many other in- 
stances in which Schiitz’s declamation reached 
forward in the direction of Bach’s most powerful 
recitative. One more only must be given, 
however, this time from the ‘ St. John Passions,’ 
because it brings out both the likeness and the 
difference. The likeness is in the conception 
of the idea, the difference in the workmanship: 
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Both convey the abandonment of life in the 
droop of the voice between the two phrases 
of the words, but Bach does it by a transient 
modulation from the key of B minor to that 
of F sharp minor, involving his favourite 
interval of the diminished 7th. Schiitz, writing 
in the beautiful phrygian mode, falls to its 
characteristic cadence, and in this moment 
his expression of the idea seems more com- 
plete than Bach’s, because more simple. 

This example brings us naturally to Schiitz’s 
treatment of the meditative side of the Passion 
music, for it happens that the ‘St. John’ is 
the only one of the four settings in which the 
‘Beschluss ’ follows immediately on the state- 


ment of the death of Christ, so that the last 
verse of the hymn ‘Christus der uns selig 
macht ’ comes with peculiar force. The words 
are : 
‘O hilf, Christe, Gottes Sohn, 

durch dein bitt’res Leiden, 

dass wir dir stets unterthan, 

all’ Untugend meiden ; 

deinen Tod und sein’ Ursach’ 

fruchtbarlich bedenken, 

da fiir, wie wohl arm und schwach, 

dir Dankopfer schenken.’ 


And the quotation of the opening shows well 
the pure and reflective style of the music: 
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It looks backward to the older types of contra- 
puntal church music, whereas many of the 
dramatic choruses in the course of the work 
look forward in an extraordinary degree to 
the incisive style of Bach. The following 
passage from the ‘Crucify him’ chorus of 


‘St. Mark’ (which, though the most confined 
in its recitative, is the richest in its choruses) 
shows remarkable daring in melody and in 
harmony of the kind which Bach developed to 
the highest pitch later : 
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The undulating arpeggio, in the bass here, is 
the chief motive of the whole chorus; it 
surges through each part in turn, and, har- 
monized with bold chromatic passages and 
grinding suspensions, it suggests at least some 
of the effect of a clamouring rabble which 
Bach produced in both his settings of the 


same episode. The clear parallel between 
Schiitz’s treatment of the question ‘ Lord, js 
it I?’ and Bach’s has been pointed to by his. 
torians, and it is therefore worth while to give 
Schiitz's chorus here for purposes of comparison, 
especially since it shows his treatment of quite 
another type from that of the last example : 
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Even from these slight examples it is possible, Moreover, Sebastiani was probably the first 
to get an indication of the impression which composer to include chorales as a part of his 
the study of the whole of Schiitz’s Passions) work, though there is evidence to show that 
gives, that, like Bach, he was alive to every they had been introduced as congregational 
kind of suggestion which could be gleaned hymns into earlier settings according to the 
from the words, and that once his mind became discretion of the minister. But Sebastiani 
possessed by an idea he had no difficulty in| provided that a chorale (sometimes one verse, 
translating it into appropriate musical lan- sometimes more, and in one case as many as 
guage within the limits of the means at his|eight verses) should be sung as a soprano 
disposal. \solo at the most salient points in the story. 

It was after Schiitz, when the means became | Thus when Christ justifies the woman’s offering 
more complex and they were being dealt with| with the words, ‘She did it for My burial,’ 





by less clear-sighted intelligences, that the 
details of the scheme began to cloud the issue. 
If we pass over some forty or fifty years, and 
glance at the Passion music of the end of the 
17th century, we seem to be much further 
from the spirit of Bach even though in some 
respects we are nearer to his form. The 
settings of the story according to St. Matthew, 
by Johann Sebastiani and Johann Theile 
(produced in 1672 and 1673 respectively), are 
accessible now to the ordinary student because | 
they have been reprinted in the ‘Denkmaeler | 
Deutscher Tonkunst’ (vol. xvii.). Each has | 
an orchestral accompaniment, the former for | 
two violins, four violas and basses, the latter} 
for the same instruments without the violins. | 






















a verse of ‘O Welt ich muss dich lassen’ 
follows, and a dramatic rather than a con- 
templative use of the chorale ‘ Gott sei gelobt’ 
occurs in the scene of the Last Supper, repre- 
senting the hymn of the Apostles before they 
went out to the Mount of Olives. Theile, too, 
brought an important addition to the form, 
for in place of hymn tunes sung as solos he 
wrote several original arias, generally for 
soprano voice; but in one case, that which 
follows the denial of Peter, he uses a tenor 
for the purpose (Peter is a tenor), as though 
to emphasize the personal aspect of the lament. 
That Theile’s arias are quite untouched by 
the influence of those of Italian opera will 
be seen by the quotation of this one : 
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quite It has an unmistakable, expressive beauty of 
B: its own in the mixture which it presents between 


the chorale style and the declamatory one,. 


and one may find its counterpart to some 
extent in the ariosos and accompanied recita- 
tives of Bach. Such things mark the beginnings 
of certain traditions which Bach adopted, and 
yet these Passions as wholes seem infinitely 
further away from him than does Schiitz, 
because it is only in the accessories and not 





— in the fundamental treatment of the story 
that they approach him. Most of the recitative 
is accompanied by instruments playing in 

first ostensibly contrapuntal parts, and _ conse- 

his quently the voice is cramped and forced to 
hat proceed according to harmonic rule. There 
nal is nO spontaneity in its declamation. The 
the choruses, too, are distressingly perfunctory. 
ani Sebastiani is content to get the words in some- 
se, how upon reiterated chords, and Theile only 
as makes a show of counterpoint where Schiitz 
ino gave dramatic veracity. Neither is mainly 
ry occupied with the truthful presentation of 
ng the Passion story, but with considerations of 

il,’ workmanship and points of exterior effect. 

n’ And so, simple and innocent as these works 

n- appear, the decadence had set in which, with 

5" the coming of Italian opera to Germany and 

e- the development of the oratorio style, fairly 

V overwhelmed the form of the Passion music. 

0, How far the reflection upon the story came to 

n, obscure the story itself is shown in Brockes’s 

e well-known libretto, set by Handel among 

r many other composers, in which the Bible 

h words are paraphrased and deprived of all 

r + the subtle suggestions of character which 

h appealed to Schiitz so eloquently. Librettos 

: by Neumeister and others went further, until 

the story was practically ignored in favour 

] of sentimental reflections upon it. 


The stages cannot be followed out here ; they 
are referred to rather to emphasize the remark- 
able balance of mind which Bach showed in 
dealing with the confused state of things. A 
narrow-minded purist would have swept away 
all the accretions and returned to the primitive 
form of Schiitz or earlier. Kuhnau, in fact, 
Bach’s worthy predecessor at Leipsic, attempted 


B 





given here as they appear in the ‘“* Denkmaeler.’’] 


something of the kind in the ‘ St. Mark Passion ’ 
which he brought out in 1721, but like all 
reactionary efforts it was quite futile, and 
made no permanent impression upon the art. 
Bach restored the narrative to its rightful 
place, and presented it with greater intensity 
of feeling and in more vivid musical terms 
than it had ever received before; and so far 
from stripping it bare in order to do this, he 
added greatly to the variety of the subsidiary 
commentary. He was well able to do so, 
since everything was made relevant to the 
ideas generated directly by the narrative, 
but one has to hear the ‘ St. Matthew Passion ’ 
complete in order to realise how perfectly pro- 
portioned is each element of its design. 


Occasional Hotes. 


The musical world will be interested to know 
that Sir Edward Elgar’s second Symphony is 
completed and that the full-score is engraved. A 
miniature edition of the score is in preparation, 
and will shortly be published by Messrs. Novello. 
The motto on the score is the first two lines of one 
‘of the last Love Poems of Shelley : 


Rarely, rarely comest thou, 
Spirit of Delight. 


Asannounced on p. 234, the first performance of the 
new work will be given by the Queen’s Hall Or- 
chestra on May 24. The second performance will 
be given by the London Symphony Orchestra, at 
the concert to be given at the Queen’s Hall on 
June 1, in connection with the International Con- 
gress of Musicians (May 29 to June 3). This will 
also be conducted by the composer. We shall 
give a full account of the Symphony in our May 
issue. 


The arrangements for the above-mentioned Con- 
|gress are taking definite shape. The details are 
too elaborate for us to give in full here. The new 
|prospectus can be obtained by applying to the 
|Honorary Secretaries, 160, Wardour Street, 
|London, W. A serial ticket admitting to all the 
‘lectures, concerts and entertainments (except the 
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banquet at the Savoy Hotel and an Opera perform-' details of the scheme, and there can be no doub; 
ance at Covent Garden) will cost one guinea.|in the case of the London Festival that the pro- D. 
Members of the International Musical Society will grammes are unusually attractive. 
be charged 12s. 6d. The foreign members will be Tt 
invited to all gatherings free of expense. Sym 
a On May 22, at the evening concert with which yell 
stiv. i N yi ‘estival con 
This year is the centenary of the birth of Liszt. ae ae iP cigars “Th. Dene a ne 
It is noteworthy, and rather ominously significant, | - i Mal . ‘5 nc 
that,so far,no announcement has been made of any os payee = - acs Ge tee can Gus ine 
intention to celebrate the occasion in this country. gave an interpretation of ‘ The Beem of sts Sym 
Yet surely his memory is worth a Mass, for un- tas ’ that was notable for its suave beaut pe! of tl 
doubtedly he was a force in the development of the expression end weal purity. On May wa to | 
art, and especially in pianistic art. We recall the | sheffield Chorus will sing in Bach’s Mass in B os 
great reception the celebrated musician had when minor. with all the advantage of the special stuc 
he came to London in 1886. Our issue in May of training which Sir Henry Wood is now giving mat 
that year fully recorded the tribute that was then them for the Sheffield Festival, as described i mu: 
paid to his genius. We may appropriately quote 5; Jast issue. On May 27 the Festival will styl 
the concluding paragraph of the eight-page article terminate with a performance (commencing at has 
that appeared in the above number : 12 o'clock, with an interval of one hour) of Bach’s tim 
The year 1886 will long be remembered by the ‘St. Matthew’ Passion music, the Leeds Choral syn 
lustre thrown upon it by the presence of a truly great [Jnion providing the chorus. All of these per at. 
man, the most imposing figure in the musical world, formances will be conducted by Sir Henry Wood wit 
not only of to-day, but for a generation past. And “ ’ ‘§ aln 
now that he has tested the warmth of English feeling, 
we can only express the hope—wherein we but re- ‘ ‘ ; : ; 
echo the wish ee aie thie he may be long In spite of the attractiveness of this Section ol - 
spared to put our friendliness again and again to the the programme, one need have no hesitation in om 
proof. We welcomed him with pleasure; we part Saying that the most interesting feature of the tac 
with unfeigned regret from Franz Liszt. Festival will be the first performance, under the bet 
composer’s direction, of Sir Edward Elgar’s second the 
. , gh Symphony, in E flat. This will take place on the | wi 
The condition of music in the London County afternoon of Mav 24. At the same concert new | tal 
Council schools has been investigated by a special works by Dr. Walfeed Davies and Profesece Gran- the 
representative of The Times, and very ably re- vite Bantock will be produced with the composers C 
ported upon in three long articles that appeared ., conductors. Mr. Percy Pitt will introduce a th 
in that journal during the last month. Aneditorial jew work from his pen on May 23, when the re- th 
leading article that appeared on March 11 sums jainder of the programme, condected by Sir ho 
up the reports, and pays high tribute to the work Henry Wood, will include Elgar’s Violin concerto. no 
accomplished by organizers and the school teachers, pepussy’s ‘ Rondes de Printemps’ will be per- Wi 
and to the capacity exhibited by the children. ¢,;med for the first time in England. On May 2; gi 
The public generally are too little aware of the p, Richard Strauss will conduct a programme ec 
faithful musical instruction given in our best cojected from his own and Mozart’s works. ar 
managed elementary schools. Dr. Borland, the fo 
L.C.C. Inspector of Music, has reason to be proud in 
of his association with such fructifying work. A On February 28 the Master of Oxford Univer- of 
full digest of the article appears in the April sity moved in Congregation to approve the pre- A 
number of The School Music Review. amble of a statute (1) establishing a Board of sc 
Studies for music, (2) providing that no one who SU 
The preliminary prospectus of the London has not been admitted to the degree of Bachelor ss 
Musical Festival of 1083 save: of Arts shall be eligible for the degree of Bachelor a 
’ of Music unless he has passed in a group of the ir 
After a lapse of nine years, London is once more Final Pass School, pursued a course of study st 
to have its Musical Festival. It is certainly one of | _ - th B 7 f Studies d had his 
the anomalies of English musicai life, that whilst *PPTOYe y . 6 ee, - ‘i a 
our creative activities and general interest in the |"4me on the books of the University for at least e 
art have quickened and developed in a phenomenal twelve terms. It was explained that the obli- | Pp 
degree, that whilst the great festival schemes hold gation to keep the name on the books did not ti 
their ground in the provinces, and the Association involve actual residence. T 
of Competition Festivals has spread its influence far Si 
and wide over the country, the metropolis should c 
still remain without any periodical event which At the Worcester Musical Festival, September s 
corresponds to the leading Continental festivals, or 13 to 15, a revised edition of Bach’s ‘ St. Matthew’ 5 
the great musical meetings held in our provincial pagsion music. which has been prepared by Sir 
and cathedral cities. It was to supply this deficiency Edward El or and Mr. Ivor Atkins. will be used . 
that Mr. Robert Newman organized the first London | ~~. m8 ~- ee s : 7 : ; @ 
Musical Festival in May, 1899. This edition will be published shortly by I 
3 ae Pa ae Novello & Co. | 
Conditions have altered since 1899, and it might b 
be suggested that if there is any city that does 
not stand in need of a Festival, it is London. A_ In our article on Sir Henry Wood in our last ‘ 
weary critic has complained that a London season | issue, his appointment in 1908 as conductor : 
is one long Festival. However, the welcome|of the Norwich Musical Festival was by inad- ; 


afforded to such a proposal depends upon the! vertence not recorded. 
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DR. WALFORD DAVIES’S SYMPHONY. in the development, and its presence always intro- 
, duces a more contemplative attitude of mind, 


The prospective programmes of the London |stilling the energetic impulse of the themes be- 





Symphony Orchestra announce that the first of 
the season’s concerts which Herr Nikisch will 
conduct on May 15 will include the production of 
anew Symphony by Dr. H, Walford Davies. This 
is not the composer’s first work of the kind, for as 





longing to the first subject-group and contrasting 
with the frank happiness of those in the second 
group. It grows stronger and more or less takes 
possession of the Coda. 

A slow movement (Lento espressivo) in B flat 
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long ago as 1895 Manns brought out his first | major opens with a sonorous cadence figure which 
Symphony at the Crystal Palace, and it was one | seems to bear some relationship to the introductory 
of the earliest works which drew public attention | theme of the first movement; it clears away and 
to Walford Davies’s compositions. It, however, | gives place to a serene melody which is the principal 
aroused interest more or less as a promising|theme of the movement, and which when it is 
student’s work. Nine years later ‘Everyman’ expanded recalls some passages in ‘Everyman,’ 
made the composer generally known to the larger 'such as the Song of Knowledge. The resemblance 
musical public, and even since ‘Everyman’ his|is probably quite fortuitous, but it is mentioned 
style and especially his command of the orchestra | to suggest the prevailing mood of the slow move- 
has matured considerably. Two works since that | ment, which has a more strenuous, agitated middle 
time have shown him working in the direction of| section. 
symphonic form: ‘Lift up your hearts,’ produced! A purely delightful and unfettered Romanza, 
at Hereford, 1906, which is actually a symphony | Allegro felice (D major) takes the place of a Scherzo 
with chorus, and the Festal Overture, which is | and is lightly scored for small orchestra (strings, 
almost a symphony in miniature. |wood-wind, horns and harp). One happy tune 
The symphony (Op. 32) which Herr Nikisch will | springs out of another simply and naturally, the 
conduct is in G major; it has four movements, | form seems to make itself, and the whole atmo- 
each one of which is complete in itself and de-| sphere is as light-hearted and spring-like as any- 
tached, but there is strong thematic connection | thing could possibly be. This mood passes quickly, 


between the first and the last movements, The bold | 
theme of the slow introduction (Largo maestoso) 

with which the Symphony opens is the most impor- | 
tant of the various features which give unity to) 
the work. A progression of three chords (G major, 

C minor and E minor) is characteristic of the 

theme, and a stately rhythmic figure founded upon | 
these is given out at once by the strings and_| 
horns (f), while drums and basses reiterate the key- | 
note with a persistent tread. The idea is fully dealt | 


and the Finale is preluded by a short episode in 
which the oboe broods over a plaintive melody 
added above sustained chords played by a quartet 
of violoncellos. This seems less of an introduc- 
tion to the Finale than a delay purposely intro- 
duced to check the feeling produced by the 
Romanza. Soon the chief theme of the Finale, a 
marching tune in G minor, sweeps away the brood- 
ing introduction, and from henceforward the course 
of the Symphony is scarcely clouded at all. As in 


with and passed through several phases before it | the first movement so in the Finale there is a great 
gives way to the Allegro. One smooth, almost! wealth of thematic material, but the tunes here 
ecclesiastical version of it is heard on the strings, seem less contrasted and more closely related. 
another more agitated and plaintive development | Indeed the chief second subject, a tune which quite 
follows, so that it is quite evident that the greatest carries one away by its spirit, is so closely con- 
importance is attached to it—in fact, that it is one | nected with the first that it seems like a sublimated 
of the principal characters in the drama. The | major version of it. As the movement nears the 
Allegro fervente is brought in by a rushing upward end, the ideas become more closely associated. 
scale-passage which leads to a strong and impulsive | The main introductory theme, the first of the whole 
subject. The most striking characteristic of the | Symphony, is heard in direct contradiction to the 
ardent movement which it introduces is the|most merry of the Finale tunes, and in the Coda 
amount of musical material which plays a part | the various melodies jostle one another much as do 
in it. The ordinary divisions of first and second | those in the Quodlibet of the ‘ Festal Overture,’ 
subject are scarcely applicable, though the ideas| and the Symphony ends in a mood of the utmost 
roughly fall into two groups, and one rich and | exhilaration. 

exuberant tune in D major stands out with special ph a 

prominence. It, like the theme of the introduc- | 
tion, extends its influence into the last movement. | 
The plan of increasing the members of the ‘cast,’ | 
so to speak, of a symphony is one with which | 
composers have been busy in experiment ever | 
since Beethoven. This work offers some remark-| There would seem at present to be no likelihood 
able instances of the modifying effect upon the |of such another spell of operatic activity during 
subsequent form of the whole movement which) the current year as was experienced in London 
a large number of clearly contrasted ideas must|in 1910. To begin with, Mr. Thomas Beecham 
bring. In the first place the part technically | has, for the time being at any rate, joined the 
known as the exposition takes up an unusually | Directorate of the Grand Opera Syndicate, and 
large proportion of the first movement, and this|thus secured Covent Garden against the serious 
entails considerable compression afterwards. De-| opposition which he at one time threatened in the 
velopment and recapitulation are largely carried | shape of a projected season at Drury Lane. There 
on at the same time, the themes being amplified | will be no opera at His Majesty’s Theatre ; Mr. 
and extended as they are passed again in review. | Oscar Hammerstein’s new opera-house in Kings- 
The introductory theme takes an impressive place | way will not be ready for opening until the middle 


OPERA IN THE CORONATION YEAR, 


By HERMANN KLEIN. 
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of November at the very earliest. In a word, 
for the whole of the Coronation season Covent 
Garden will have the field to itself, and will 
consequently more than ever reflect the dis- 
tinction and brilliancy that are peculiar to our 
leading opera-house in virtue of those unique 
social advantages which it has so long enjoyed. 
It is wonderful, if one comes to think of it, how 
circumstances have tended for so many years 
to concentrate the interest of the public, as far 
as opera is concerned, in the brief annual pro- 
ceedings at Covent Garden. Nothing done else- 
where seems really to count or to matter. Even 
the best of the autumn seasons given under the 
same roof appear to possess only a secondary 
degree of importance in the eyes of opera-goers. 
Here, as in America, and more especially at the 
Metropolitan Opera House, New York, it is the 
support, the influ@nce, the caprice of Society that 
keeps Opera going and regulates the movement 
of its mainspring. 

There is leeway to be made up this year— 
something to be done to make up for the mournful 
dullness of perfunctory methods which charac- 
terized the greater part of last season's opera nights 
at Covent Garden. What was due then to the 
shadow cast by the sudden death of King Ed- 
ward VII. will be replaced now by the extra 
grandeur and luxurious splendour of the events 
associated with the forthcoming Coronation of 
King George V. So much has been made evident, 
not merely by the unusually early announcement of 
a fixed date for the Coronation Gala Performance 
(to take place on Monday, June 26), but by the 
promise of the largest subscription known in the 
recent history of Covent Garden. Of the artistic 
side of things one can only judge by the pre- 
liminary prospectus issued a few weeks ago, but 
this suffices to afford a tolerably clear indication 
of what is going to be done, and also of what is 
going to be left untouched, during the fourteen 
weeks’ season extending from April 22 to July 31. 
Considerable outcry was occasioned, both at home 
and in the columns of certain sensitive German 
newspapers, by the fact that German Opera had 
been entirely omitted from the scheme. There 
were, however, two reasons for this omission: 
first, because the French and Italian répertoires 
had grown to such proportions that it was 
found impracticable to include the German with- 
out doing injustice to one of the three; and 
secondly, because it had already been arranged, 
though not publicly announced (as it should have 
been in the same prospectus), that a season of 
German Opera was to be given by the Syndicate 
at Covent Garden some time next autumn. As 
soon as this intention was made known no further 
complaints were heard from quarters that in the 
least mattered, though the stupid cry of ‘boy- 
cott ’ raised by a Frankfort paper was maintained | 
for a time with a persistence absurdly suggestive 
of some claim to an international right. Two 
cycles of ‘The Ring’ will duly be given in 
November, and a representative selection of popu- 
lar works, old and modern, including, no doubt, 
‘Salome’ and ‘Elektra’; but whether ‘Der | 
Rosenkavalier ’ will be produced at Covent Garden 
or some smaller house remains to be seen. Any- 
how it will not be given by the Syndicate at all, 
but by Mr. Fred. C. Whitney, who will mount 
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Strauss’s new opera here on a lavish scale early 
in the coming autumn. 

On the other hand, two absolute novelties wij] 
be brought forward at Covent Garden during the 
‘grand ' season which begins this month. These 
are Massenet’s ‘ Thais,’ an opera of considerable 
merit and charm, which has enjoyed quite a 
vogue in America during the past few years; 
and Puccini's new opera (written for New York), 
‘The Girl of the Golden West.’ The list further 
comprises : 


IN FRENCH. 
CARMEN o« ae o° Bizet 
Faust Gounod 
Lovumse .. ae _ Charpentier 
PELLEAS ET MELISANDE ebussy 
RoMEO ET JULIETTE Gounod 
SAMSON ET DALILA Saint-Saéns 

IN ITALIAN. 
AYDA i as wis «e wie Verdi 
It BARBIERE DI SIVIGLIA Rossini 
LA BOHEME . ee Pucciné 
CAVALLERIA RUSTICANA Mascagni 
LAKME .. nt _ Délibes 
Lucia DI LAMMERMOOR Donizetti 
MADAMA BUTTERFLY Puccini 
MANON LESCAUT Pucciné 


I PaGLIaccr Leoncavallo 


RIGOLETTO a - oe Ke wi Verdi 
LA SONNAMBULA Bellins 
TEss ae av: Evianger 
La Tosca.. Puccini 
LA TRAVIATA Verdi 


Gut UGonorti Meyerbeer 


A glance at the above selection will serve to 
convince the reader that the tastes of the Covent 
Garden habitué have been carefully studied in 
its choice. Five operas to the name of Puccini— 
say a third of the entire Italian group—would 
alone suffice to demonstrate that fact. It is a 
phenomenon new to the constitution of these 
documents, and, be the portent good or otherwise, 
it is worthy of note as a sign of the times. Verdi 
now takes second place with three operas, only 
one of them belonging to his third and best 
period ; while of the French collection Gounod 
alone furnishes more than a solitary example. 
Yet as a whole it must be admitted that the 
répertoire will be fairly representative of its 
particular schools, and betrays a decided leaning 
in favour of modern and living composers. 

The executive talent so far engaged is quite 
up to the average. The following preliminary 
list speaks for itself. It does not include the name 
of a new French tenor who was engaged early 
last month, and concerning whom private report 
speaks very highly indeed : 

Soprani. 


Mmes. Nellie Melba 


Mmes. Emmy Destinn é 
Luisa Tetrazzini 


Marie Louise Edvina 
Maria Kousnietzoff 


Contralti. 
Mmes. A. L. Bérat Mmes. Kirkby Lunn 
De Georgis Orner 
Tenors. 


MM. Riccardo Martin 
John McCormack 
Edmond Warnery 
Dante Zucchi 

Basses and Baritones. 

MM. Vanni Marcoux 
G. Mario Sammarco 
Leon Sibiriakoff 


MM, Amedeo Bassi 
Charles Dalmorés 
Maurice D’Oisly 
Paul Franz 


MM, Edmund Burke 
Armand Crabbé 
Gilly 
Pompilio Malatesta 

Conductors. 
MM, Cleofonte Campanini, Ettore Panizza, Percy Piti, 
Tcherepnine. 


Another notable feature will be the appearance, 
towards the latter part of the season, of the 
Imperial Russian Ballet, who will bring with them 
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their own scenery, 
Then on some evenings the programme will be 
devoted to ballet only, and on others opera and 
ballet will be given conjointly. The répertoire 
of this famous body will be chosen from the 
following works : 
créopATRE (Mimodrame in One Act) - 
canara ae ees in One 
Act ia 
woman DE. Fev (Ballet Fantastique | in One 
Ac 


t) 
Les SYLPHIDES (Réverie “Romantique in One 


Tableau) Chopin 

Le CARNAVAL (Pantomime Ballet i in One Act) Schumann 
L& PAVILLON D’ARMIDE Tcherepnine 
Borodin 


PRINCE IGoR (Danses Polov tsiennes) 


The principal dancers engaged are: Mlle. Tamar 
Karsavina (premiére ballerine), Mlle. Lapoukova 
(premiére danseuse classique), Mlle. Will (premiére 
danseuse), Mlle. Ida Rubinstein (premiére mime), 
Monsieur Vaslav Nijinsky (premier danseur), | 
Monsieur Boulgakow (premier mime). 


‘Were patience kind to me,’ 
the refrain, 
‘of ‘Arhyd y nos’ (‘All through the night ’). 
we find the following : 


costumes and accessories. | 


Arensky-Glasowunov 
Rimsky-Korsakov 


Strawinshs | 


a song containing 
an evident parody 
Here 


‘Oh, he, de, nos,’ 








that reproduces the middle part of ‘Ar hyd y 
nos’ note for note, practically speaking, and no 
further comment is needed to demonstrate how 
effectually it demolishes the little theoretical 
structure put together above. 
to add, perhaps, that ‘ 
prev iously published—in Edward Jones’s ‘ Musical 


! Relicks,’ 


It may be as well 


Ar hyd y nos’ had been 


1784. 
In regard to the ‘Bells of Aberdovey ’ itself, 





an examination of the Dibdin copy shows that 
there is absolutely no resemblance between the 
two airs ; excepting the last two lines (four bars), 
which are repeated, besides a few chordal sug- 

Although some of the statements by Mr. Frank | gestions. This again carries its plain verdict, to 
Kidson in the February issue of this journal | my thinking, without any need to labour it further. 
seem to demand more or less notice, prolonged | Other similar instances may be cited, but no more 


controversy on the question is beyond my present striking object-lesson is required than that fur- 
‘Queen Dido’ examples in Mr, 





THE NEW ‘GROVE’ ON WELSH MUSIC. 


purpose—even if the continued liberality of the nished by the 


editor in the matter of space may be counted 
upon. That there is much to be said and done, 
and possibly unsaid and undone, in connection | 
with the subject is afact that will be acknowledged | 
by enlightened Welsh musical opinion generally ; 


Kidson’s article in the Musical Times for February. 
| Indeed one almost hesitates to suppose that these 
are intended to represent the same air funda- 
mentally, inasmuch as no similarity rhythmic, 
|melodic or any other, is traceable, .th the ex- 


and the ‘ native of the Principality’ who, accord-| ception of some half a dozen notes which form a 
ing to Mr. Kidson, is ‘inclined toresent any attempt | very stereotyped middle cadence, and half that 
to set things right’ may be treated largely as|number for a final close. Apropos the ‘ Bells’ 
a negligible quantity. once more, the self-evident reply to the query 
It was declared by the present writer in the that ‘if the air be Welsh, why was it not included 
Musical Times for November last—a declaration | in any Welsh collection prior to 1844 ?’ is another 
which holds good—that the Welsh people could query: Why were the forty-and-one other airs 
have no desire to retain as their own melodies | published by Miss Williams for the first time, 
which could be proved to be another nation’s| and the large number still being unearthed by 
property, but that each claim made should,|others, not published before ? “Miss Williams’s 
nevertheless, be thoroughly examined and tested. | footnote to this air, that its origin was unknown, 
No more effective way of inducing the ‘ inclina-) is capable of more than one explanation—without 
tion to resent.’ alluded to, could well be devised | suggesting any doubt respecting that highly 
than to advance ill-supported and far-fetched | esteemed lady's literary probity. Even as it is 
claims to melodies that have long been recognized | the note is quite as ‘explicit ’ as some of the 
as Welsh. This rule has not always been observed ; | others—‘ A Christmas carol,’ for instance. 
and if a certain amount of distrust has resulted,| It may be pointed out to Mr. Kidson that the 
that may serve at least as an explanation. | ‘Cerddor Cymreig’ was not a ‘historical’ but a 
The ‘ Bells of Aberdovey ’ has figured somewhat | ' musical journal, as the title, which means ‘ Welsh 
prominently in this discussion, and in support of | Musician,’ indicates ; and it is to be wished that 
the contention that the air was Charles Dibdin’s | the editor, who was an able man, had undertaken 
own composition Mr. Kidson advances the | to ‘expose and explode certain myths’ created by 
argument that it was ‘ quite opposed ’ to Dibdin’s | tradition or the imaginative faculties of collectors 


practice to use existing tunes in his operas (vide 
Grove)—emphasizing the statement in the 
Musical Times for February, by quoting the title- 
page of the opera, ‘Liberty Hall,’ 
pressly ’ states that the whole work was ‘entirely | 
an original composition by Mr. Dibdin.’ As a} 
theory that looks fair enough, and only requires 
to be supported by facts ; 
record my deep indebtedness to Mrs. Mary Davies, 
whose observant eye has discovered 
Welsh travesty in the self-same ‘entirely original ’ 
opera, sung by the same comic character, Ap Hugh, 


which ‘ex- 


and here I beg to. 
| Dibdin’s songs 
another | 


This might have 
‘“saner v iews,’ 


and editors of the bardic school. 
helped to advance the cause of 


|whether ‘from an English point of view’ or 


another, by some years. To say that one has 
spoken of the * characteristics of Welsh music’ 
is not a very serious impeachment ; nevertheless, 


‘the writer fails to discover any mention of it in 


his November article. And my reference to 
distinctly specified collections 
of the ‘Songs of England’ containing some of his 


composition. 
D. Emtyn Evans, 
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Church and Organ Music. 


THE ORGANIST’S POSITION. 


We have just read in the Monthly Report of 
the Incorporated Society of Musicians an article 
on ‘The organist’s disabilities,’ which may be 
said to present the question in asensible and dis- 
passionate manner. To organists, the questions 
of their artistic and social position, their remu- 
neration, and the conditions under which their 
work is done, are too often a source of dissatis- 
faction, producing a sense of injustice. This is 
far too often met by those in authority over them 
with the remark that the organist is necessarily 
a highly strung individual. We at once brush 
this aside as being untrue, however convenient 
it may be to those who take refuge behind it. 
The average organist has the same feelings of 
self-respect and enthusiasm for his work as anyone 
in any walk of life. He asks so little in reality, his 
greatest demand being that he should be trusted 
to do his work without interference. That his 
position as a leading musician in his own district 
should be recognized depends, of course, upon his 
industry outside the sphere of his actual church 
work, though this has some bearing upon his 
general success. 

We suppose no organist would dispute the just 
authority of his vicar; but the fact of his having 
no legal position is surely a state of things which 
in itself is enough to daunt a man, however zealous 
he may be. It will be remembered that at the 
recent meeting of Convocation much controversy 
took place as to the wisdom cf making retire- 
ment of the clergy compulsory at a certain age. 
We think that not only the clergyman, but the 
organist, too, should be allowed to work as long 
as his strength permits him. There is, unfortu- 
nately, no pension fund to which an organist may 
look for aid when his power for work is gone, 
though Sir Frederick Bridge’s admirable scheme, 
the Organists’ Benevolent League, if it received 
the support it certainly deserves, would be 
refuge and comfort to many, and might in time 
become a self-supporting institution. But it 
is not only the question of age which too often 
throws a man upon the world. There have been 
too many cases of an organist who, having worked 
well for years with his vicar, is, on the latter's 
death or preferment, asked to resign in favour of 
another man. We do not say that an organist 
should be appointed for life, but surely it is the 
minimum of justice to ask that he should have the 
right of appeal in cases of this sort, and possess 
some security against unmerited dismissal. 

Regarding the generally small salary given to 
organists, there can, we fear, be little hope of 
improvement so long as the Cathedral organist’s 
average stipend can be taken as a standard. 
Indeed, so small is the latter, that it is in some 
cases exceeded in ordinary churches. 

In a letter from a ‘ Church Organist,’ inspired 
by the article to which we refer, the writer says, 
rightly: ‘Very few organists, I imagine, would 
think of measuring out their work at so much per 
hour.’ 

The fact is that it is difficult to make a living 
by any art ; and when, as in the case of the church 
organist, a man is expected to regard his salary 


as a retaining fee, entitling his employer to cal] 
upon him at any time, he must live in a constant 
|state of uncertainty. 

Many an organist finds satisfaction in his work 
for its own sake, such as the getting up of oratorios, 
giving recitals, and the like; but though these 
functions and services often largely benefit the 
many funds controlled by the church, and rightly 
so, it seems to us that such labour as must 
in these cases be bestowed by the organist is 
hardly rewarded by his usually meagre salary, 
In the face of Easter offerings to the clergy, we 
really wonder that nothing has been done towards 
a similar recognition of the organist. Music has 
been, is, and we hope will remain such an im- 
portant adjunct to religion that we do not apolo- 

|gize for our attitude on behalf of those who are 
the musical experts of our numerous churches. 
| We fear that the qualities other than musical 
proficiency possessed by the cultured organist of 
the present day are too often overlooked. He 
has not merely to play his instrument, for that 
indeed is a relatively small part of his equipment. 
It is in the management of the boys, his tactful 
dealing with the men, and the many side-issues of 
his work, that his chief value lies. And let us 
not be mistaken. The man who fails in these 
points, and whose failure of course reflects itself 
in the musical part of the service, should not 
| be tolerated. We were once appealed to by a man 
to support his candidature for an important post, 
not because he cared about religion or church 
music, but because the organ was afine one! Our 
contemporary emphasizes many points in favour 
of the organist, as we have done, but says nothing 
in support of the complaint one hears from the 
clergy. They often assert that the organist is a 
‘grumbler.’ This may be so in many cases, but 
the genus may be found in places other than 
churches, and there may be reason for ‘ grumbles’ 
‘in any position in life. We have given several 
reasons which might excuse an organist’s dissatis- 
faction with his lot; but he should see to it that 
he does his duty to his utmost power, striving to 
win the esteem and confidence of those under 
whom he has to labour. A significant point is 
‘that an organist to-day always avoids his own 
profession when choosing his son’s career. But 
the large number of young and brilliant men who 
are turned out by our musical institutions proves 
that the life of an organist still has its attractions. 
‘Let us hope that the culture of music, now so 
|widely distributed, will shortly become part of 
the education of the clergy as a body, as it is in 
|many individual cases. The result will be a 
| better understanding between them and those they 
‘employ, and mutual concessions on a matter which 
so closely concerns both. 





The annual meetings of the Free Church Musicians’ 
Union were held in the London Road Baptist Church, 
Portsmouth, on March8. The president, Dr. Keighley, 
was unavoidably prevented from attending. It was 
decided to hold the next annual gathering in Bir- 
mingham, and Dr. Coward was elected president for 
1912. The secretary, Mr. H. F. Nicholls, and treasurer, 
Mr. J. E. Leah, were re-elected. A public conference 
in the evening was presided over by Mr. Horace;Holmes, 
of London, and addresses were given by Dr. Leonard 
Fowles and Rev. E. P. Powell, of Wellingborough. 
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SPECIAL SERVICES. 


At St. John’s Church, Wilton Road, S.W.—The | 
Lenten music includes Allegri’s ‘ Miserere,’ which | 
is sung every Friday at 8 p.m., and on Sunday, | 
4pril 2, Pergolesi’s ‘ Stabat Mater’ will be given with | 
orchestra at 3.30 p.m. 

Sir Frederick Bridge’s ‘ Cradle of Christ’ was given 
in the Parish Church, Chigwell, under the direction of 
Mr, Henry Riding, in connection with the Dedication 
Festival. 

Mendelssohn’s 42nd Psalm, ‘ As the hart pants,’ 
was given at St. Silas’s, Waverley Park, on March 65. | 
Mr. J. A. Dunn, the organist and choirmaster, con- 
ducted. 

On March 13, H. J. Taylor’s cantata, ‘The Last 
Supper,’ Was sung in St. Mary’s Parish Church, Dover, 
under the direction of the composer. 


Emmanuel Church choir, Northwood, gave a per- 
formance of Mendelssohn’s ‘Hymn of Praise’ on 
March 16, under the direction of Mr. J. Barber. Mr. 
H. W. Rowell was the organist. 

The Yeovil Choral Society gave two performances 
of the ‘ Messiah ’ on March 16, in the Parish Church. 
Mr. H. C. L. Stocks, organist of the church, conducted. 


On March 19, at College Street Chapel, Northampton, 


aselection from ‘ Elijah’ was sung after evening service. 


Mr. R. W. Strickland was the organist. 


In this column of our February number, Mr. Albert 
Orton was incorrectly referred to as Mr. Oston. 


ORGAN RECITALS. 


Mr. R. M. Cadman, Trent College Chapel—Prelude 
and Fugue in C major, J. S. Bach. 

The Rev. T. H. Spinney, Brewood Parish Church— 
Phantasie (Sonata 13), Rheinberger. 

Dr. Orlando Mansfield, Belgrave Congregational 
Church, Torquay—Theme and variations in A, 
Hesse. 

Mr. Reginald Waddy, Emmanuel Church, Plymouth— 
‘St. Ann’ Fugue, J. S. Bach. 

Mrs. Jessie A. Longfield, Metropolitan Methodist Church, 
Victoria, B.C.—Festival March, Stewart. 

Mr. George H. Rees, Crown Court Scottish National 
Church—Choral Song and Fugue, JWWeslev. 


Miss J. Barclay M. Mair, Hope Park United Free 
Church, Edinburgh—Introduction and Passacaglia 


Max Reger. 


Mr. Westlake Morgan, Royal Albert Hall, London— 


Sonata, Op. 28, Edward Elgar. 


Mr. W. Cary Bliss, Roehampton Parish Church— 


Sonata No. 1, Mendelssohn. 


Mr. R. H. Turner, Portsmouth Parish Church— Senta | 


No. 6, Mendelssohn. 


Mr. A, E. Jones, Bolton Town Hall—Organ Concerto 


No. 6, Handel. 


Mr. Henry W. Radford, Newark Parish Church— 


Prelude and Fugue in E, J. S. Bach. 


Mr. George F. Austen, All Saints’ Cathedral, Halifax, 


N.S.—Benediction Nuptiale, Hollins. 
Mr. William Lester, Dwight (IIl.), 
Church—Toccata, Max Reger. 
Dr. William Prendergast, 
Toccata in F, Pachelbel. 


Mr. Ernest H. Smith, St. Bede’s Parish Church, Liver- 


pool—Grand Solemn March, Smart. 
Mr. Sydney Townshend, 

Overture in F, Morandi. 
Mr. Claude A. Forster, St. John’s Episcopal Church 

Forres—Sonata No. 3, A/endelssohn. 


Mr. C. W. Wilson, Holy Trinity, Lamorbey—Finale 


from 2nd Symphony, Widor, 


Congregational 


Winchester Cathedral— | 


Renton Parish Church— 
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Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Prelude 
and Fugue in A minor, J. S. Bach. 

Mr. Arthur G. Charles, St. Katharine Cree Church, 
E.C.—Evening Song, Bairstow. 

Mr. Bonfield Akers, St. Katharine Cree Church, E.C.— 
Fantasia and Fugue in G minor, J. S. Bach. 

Mr. Arthur S. James, St. Peter’s Church, Rickmans- 
worth—Pastorale and Litany, E. H. Smith. 

Mr. H. Newboult, Wesley Church, St. Audries Street, 
Pretoria—Sonata in G major, Rheinberger. 

Mr, L. A. Ladbrooke, Christ Church, Freemantle, South- 
ampton—Fugue from Sonata in A minor, Ritter. 
Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 

Minuet and Trio in C, W. H. Beil. 
Mr. H. Douglas, Congregational Church, Matlock— 
Passacaglia (Sonata No. 8), Rheinberger. 

Mr. A. E. Jones, Town Hall, Bolton—Sonata No. 5, 
Mendelssohn. ; 
Mr. E, Hudson Arnold, All Saints’ Church, Worcester— 

Sonata in D minor, J. S. Bach. 

Mr. Hanforth, Sheffield Parish Church—Sonata No. 5, 
Mendelssohn. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liver- 
pool—Marche Nuptiale, Widor. 

Mr. James Tomlinson, Public Hall, Preston—Rhap- 
sodie in D, Saint-Saéns. 

Mr. Allan H. Brown, Wesleyan Methodist Church, 
Parchmore Road—Fugue in C minor, Reubke. 

Mr. T. H. Collinson, Cathedral Church of St. Mary, 
Edinburgh—Introduction and Passacaglia, -Wax 
Reger. 

CHOIR APPOINTMENT. 

Mr. Reginald Hale, bass-baritone, St. Paul’s, Camden 
Square, N.W. 


Reviews. 


Serenade for small orchestra. By Percy Pitt. Arranged 
for pianoforte solo by the composer. 
[Novello & Co., Ltd.] 


Mr. Pitt’s Serenade was one of the successes of 
the last season of ‘ Promenades.’ The reason is not 
far to seek. From beginning to end it is bright, 
| melodious and rhythmic, as befits a ‘serenade.’ The 
ideas are of a class that appeal to all without being 
the reflection of familiar commonplaces, anu with his 
fluent inventive faculty the composer always con- 
trives to ‘keep the game alive.’ There are five well- 
contrasted movements entitled respectively ‘ Alle- 
gretto scherzando,’ ‘Alla marcia,’ ‘ Intermezzo,’ 
|‘ Pizzicato’ and ‘ Alla Gavotta.’ The transcriptions 
make pleasant and practicable pianoforte music, 
especially that of the Intermezzo. In its orchestral 
|form the Serenade will doubtless obtain a vogue 
amongst amateur orchestras, for whose attentions 
it is well adapted. 


SONGS. 


By Edward MacDowell. 


Selected songs. 
By Cyril 


The trysting tree. The valley of. silence. 
Scott (Op. 72, Nos. 2 and 3). 
Two Eastern songs. By Agnes Mary Lang. 
| Song of the mothers. By Norman O'Neill. 
[Elkin & Co.] 


| Five songs. 


It is not easy to understand why MacDowell’s 
songs have so small a vogue in England. As a rule 
they are artistically designed in every respect, and 
it was not in the composer’s nature to make them 
too deeply philosophical or too academic for the 
popular taste. There is sufficient genial warmth and 
| intelligible melody in the above collections to make 
them universally attractive. The ‘Five songs,’ 
Opp. 11 and 12, are ‘ My love and I,’ ‘ You love me not,’ 
‘In the sky, where stars are glowing,’ ‘ Night song,’ 
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and ‘ The chain of roses.’ They are characterized by 
graceful rhythms and by glowing harmonies or piquant 
figures elaborated in the accompaniments. The latter 
are, however, not difficult of execution. The ‘Se- 
lected songs ’ are ‘ Thy beaming eyes’ (Op. 40, No. 3), 
* The swan bent low’ (Op. 56), ‘O lovely rose’ (from 
Op. 40), ‘Deserted’ (Op. 9, No. 1), ‘ Slumber song’ 
(Op. 9, No. 2), and ‘A maid sings light and a maid 
sings low’ (Op. 56, No. 3). They are simple in design 
and less ambitious than the ‘ Five songs,’ and on the 
whole less distinguished. But they do not challenge 
so high a standard of comparison. 

The two songs by Mr, Cyril Scott named above 
were probably composed with very little trouble. 
They are interesting in that they bear the stamp of 
their origin at every point, but they do not command 
deep respect. The ‘ Two Eastern songs’ are named 
‘Before the dawn’ and ‘Salaam.’ They indicate 
creative talent fettered by the powerful influence of 
the shop-ballad. Mr. O’Neill’s ‘ Song of the mothers,’ 
which is adapted from his ‘ Blue Bird’ music, with 
words by R. H. Elkin, has the expected refinement 
and musicianship, and gains by the avoidance of over- 
ambitious striving for effect. 


Praise the Lord, O my soul. The secret of the Lord. 
Anthems. By John E. West. 

Te Deum and Benedictus (Men's Voices), in C. 
John E. West. 


Novello & Co., Ltd.] 


By 


Mr. West has contributed much to the store of 
Church music, and the above examples of his work 
confirm our opinion that he gauges most accurately 


the wants and capabilities of the average church 
choir. The standard is undoubtedly advancing, and 


with music of this calibre at hand, there is every en- 
couragement to organists and choirmasters. The 
vocal parts are well written, and naturally easy to 
sing, while the organ part is always interesting and 
full of rhythmic and melodic figures. These points 
are particularly well illustrated in the first anthem, 
which should share an equal popularity with the 
second. 

The difficulties of writing church music for men’s 
voices, with their necessarily limited compass and 
possibilit‘es of ‘ effect’ have been well overcome in 
the abov --named setting, while the independent and 
attractive organ part is an excellent feature. The 
verse in the Te Deum is reminiscent of the same point 
in Stanford in B flat, particularly in the accompani- 
ment, but that may surely be forgiven. The Bene- 
dictus is a characteristic example of Mr. West's strong 
and vigorous method. Altogether, the examples are 
well worthy of the high purpose to which they are 
dedicated. 
I will arise. Motet for five voices. By 

Dering, edited by Sir Frederick Bridge. ~ 


[Bosworth & Co.; 


Richard 


Sir Frederick Bridge has done well to place the works 
of Dering before us, and with the added advantage of 
his editorship we doubt not that they will become 
widely known and sung. In the above example, 
which, from its title, may be used generally, the dis- 
tribution of the vocal parts, and the accompaniments, 
which Dering undoubtedly intended, will commend it 
to many who prefer the severer school for church use. 
It should be added that the English text is adapted by | 
the editor. . 


We are informed that the omission of numbers from 
the plates in the Rev. F. W. Galpin’s ‘ Old English 
Instruments of Music,’ pointed out in our review of 
the book, is due toa printer's error and is confined to, 
the first few hundred copies, and that a second edition 
with the numbers is in preparation. 
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BOOKS RECEIVED, 


Vocal Science and Art. Hints on the production of 
musical tone. By the Rev. Chas. Gib. Pp. viii. + 118. 
(London : William Reeves.) 

The Temple of Life. An outline of the true mission 
of art. By Ernest Newlandsmith. Pp. 160, 
Price 3s. 6d. (London, New York and Bombay: 
Longmans, Green & Co.) ‘ 

The Modal Accompaniment of Plain Chant. 
exercises.) By Edwin Evans, Senr. 
(London : William Reeves.) 

Massenet and his Operas. By Henry T. Finck. Pp, 


(With 
Pp. xX. + 145. 


245. Price 5s. (London and New York: John 
Lane.) 

Music and Musicians. Personal reminiscences, 1865- 
1910. By Dr. Joseph Summers. Pp. 43. (Perth, 
W. A.: The Galway Printing Company.) 

Dr. Henry Coward, the Pioneer Chorus-master. With 
eight full-page illustrations. By J. A. Rodgers 
Price 2s. 6d. (London: John Lane.) 

Correspondence. 
“OLD ENGLISH INSTRUMENTS OF MUSIC’ 


TO THE EDITOR OF ‘ THE MUSICAL TIMES,’ 

Sir,—I am in perfect accord with your reviewer as to 
Mr. Galpin’s most interesting and researchful volume, 
but there are a couple of matters that I wish to call 
attention to, especially as the author quotes from my 
‘ History of Irish Music,’ which he is kind enough to 
describe as ‘as full of patriotism as it is of valuable 
information.’ 

As to the Ullard Harp, I myself examined it some 
twenty years ago, but I relied mainly on Sir Samuel 
Ferguson's description as given in 1834, as did also 
Dr. Petrie. The photograph evidently shows a fore- 
pillar, and the instrument I dare say may be classed 
as a quadrangular Cruit. However, I beg to point out 
that Mr. Galpin is in error in stating that the Irish 
Bards (no doubt he means the Irish Minstrels, not the 
Bards proper, who were poets, not musicians) ‘ adopted 
the harp from their music-loving neighbours ’"—that is, 
the English—in the ‘11th century.’ As a matter of 
fact there is distinct mention of the Irish harp in the 
gth century, and there is a beautiful representation 
of the instrument on the shrine of St. Moedhoe, an 
exquisite bronze carving of the oth century. An 
Irish entry fixes the date as prior to the year 888. 
Again, Ottfried von Weissenberg, circa 855, a pupil of 
the Irish monks of St. Gall, alludes to the harp, while 
it must not be forgotten that Cadmon was of Celtic 
descent. I may also add that the Irish of the gth 
century had ‘harp bags’ of otter skins, and surely 
it is well known that St. Aldhelm, Bishop of Sherborne, 
was taught the harp by Irish monks, as was also St. 
Dunstan. The Irish Tiomp (diminutive ‘ tiompan’) 
gave the cue for the English Timpe, and the Dump. 
Nor must it be forgotten that there is mention of the 
Fidil in an Irish tract of the 7th century, while there 
is still to be seen a sculptural figure of a man playing 
the bowed cruit at Lough Currave, Co. Kerry, dating 
from the 12th century. 

In reference to the Tromba marina, regarding which 
there is much difference of opinion, it might have been 
added that Pietro Castrucci invented an instrument 
called the Violetta marina in 1745. 

As to the Clavichord, Mr. Galpin refers to an early 
mention of the instrument in England in 1483, but I 
have found an earlier reference under date of 1477. 
Various are the speculations as to the origin of the 
word ‘ Virginal,’ but I am of opinion that it can be 
traced to Virga, a jack, or quill point. 

I am sorry to find Mr. Galpin giving an incorrect 
description of the Irish Uilleann, or Union, pipes. He 
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says that ‘in the second half of the 18th century, Tr A CHANT BY GOSS. 
‘are added to the drones of the Irish pipes,’ and he Pema + 
wads that ‘ before the year 1800 three of the drones | SW eee eS a 

had been so fitted.’ It was I who first pointed out | Sir,—With regard to the chant by Goss, from J. 
the now generally received explanation of ‘ Union ’| Clark, there is a paragraph in the chapter on ‘ Goss’ 
being an Anglicized corruption of the Irish Uslleann,| in J. F. Bumpus’s ‘ History of Cathedral Music." He 
and may I observe that the absurdity of deriving the | says that it is from Clark’s psalm-tune, called in Goss’s 
name from the ‘ Union’ period (1800) is sufficiently |‘ Parochial Psalmody’ (1832) ‘ King’s Norton.’ In 
evidenced by reason of the fact that we have ‘Union ’| this way it bears an analogy to the arrangement by 
pipes dated 1770, However, this is not the error I | Flintoft, No. 235 in the ‘ Westminster Abbey Chant 
allude to: it is the error of writing of F keyed drones. Book.’ Its first appearance asa double chant was in 
There are such things as regulators or keyed chanters, | the collection published by Sir J. Goss in 1841. It was 
but I have never heard of ‘ keyed drones.’ Probably | included by Turle in the ‘ Abbey Chant Book’ in the 
Mr. Galpin took the description from the card in the! 1855 edition.—Yours faithfully, 

National Museum, Dublin, but I have since had the i 
correction duly attended to by the courteous curator.— | 


Yours faithfully, - mr ec . 
W. H. Grattan Foon. MEMORIAL TO JOHANN STRAUSS. 


G. H. NEWBOLD. 


TO THE EDITOR OF ‘ THE MUSICAL TIMES.’ 


S1r,—I read with interest in your issue for January 


THE STUDY OF RHYTHM. | that Sir Alexander Mackenzie has supported a fund 
a ‘ = ene , for the erection of a monument in Vienna to Johann 

THE EDITOR OF ‘ THE MUSICAL TIMES, “ ; 
sates . Strauss, ‘ The waltz king.’ By all means let us have 


Sir,—The fallacious idea held by Greek thinkers! a monument in the town that loved him and he loved 
about the nature of motion was, that because the| so well; but would not a more far-reaching and more 
space over which motion is made is divisible, so| widely appreciated memorial be to issue a well-edited 
motion itself can be arbitrarily divided. From this! and complete edition of his works, both in score and 
belief arose some of the paradoxes of Zeno, including | parts, compiled by an able and recognized authority 
the well-known one of Achilles and the tortoise.|on his music? There are so many poor editions of his 
Suppose Achilles gives the tortoise a start in a race| waltzes, &c., badly-printed and incorrect parts that are 
he will never catch the tortoise, for when Achilles | a misery to play from, and even some of the best waltzes 
has reached the place where the tortoise started, | with the beautiful introductions cut and mutilated in a 
the tortoise will have gone on a certain distance,| most heartless manner, that surely bandmasters and 
and while Achilles traverses this distance, the tortoise | conductors would gladly welcome a correct edition 
will have proceeded farther, and so on ad infinitum. | with original orchestration and composer’s marks. 
Here the fallacy lies in thinking that because we can | The Operettas, with a carefully translated and revised 
divide the ground over which Achilles and the tortoise | English book, would afford excellent material for many 
ran into sections, we can divide up their motion into | amateur dramatic clubs and societies which confine their 
attention solely to our own Gilbert and Sullivan. 


similar sections. 
The same fallacy seems to lie at the root of the Epwarp BEuR (Bombay). 


thythmic theory of Aristoxenus. Put in its modern — 


form, the theory is that because there is a definite , PE : oes 
time-standard on which music is built, and this founda- | THE NATIONALITY OF FOLK-SONGS. 
tion can be split up into feet or measures by means | TO THE EDITOR OF ‘ THE MUSICAL TIMES.’ 


of arsis and thesis, therefore the music that is made 
on this foundation can in like manner be split up| S1r,—Some years ago appeared a cartoon of a High- 
into definite divisions, each of which stands for a|land piper about to play, with an Irishman standing 
thythmic unit. Now, the easiest way to arrive at a| by, grasping his shillelah, and saying: ‘Just play 
solution of this question is by practical experiment. | the ‘‘ Boyne Water ”’ to see if I could stand it.’ Iam 
If a law is claimed, it must apply in all cases, and | somewhat in the position of that piper, with Dr. Grattan 
exceptions must be shown to be simple variations | Flood and his shillelah of argument standing by, but 
ofa rule. But even a cursory examination of music, | I still maintain it is very stupid for intellectual men to 
such as the air and variations of Beethoven’s Sonata | spend their time arguing whether a tune, of which the 
Op. 26, will show us that no such definite divisions | origin is unknown, is English, Scotch, or Irish. 
in fact exist, but rather that the aim of the composer | Dr. Grattan Flood says very truly that the melodies 
is to get an indefinite number of different rhythmic | of each nation have their own racial characteristics : 
designs around the strict standard of bar and accent.|I will also grant him that the Irish tunes, generally 
Thus, while the influence of accent is felt, it is found | speaking, are the most beautiful; but those to which 
to be impossible to divide up rhythm into definite | I allude have been so altered, and have appeared in 
sections according to a given law; indeed, such a/so many shapes, that it is impossible to say which was 
division would take away from the charm of rhythm, | the original. I need only refer to ‘ Hussey’s Maggot,’ 
which lies in its freedom. And so the conclusion is| which Dr. Grattan Flood gives as taken from an Irish 
that we must get away from the tyranny of ‘ measure,’ | MS. dated 1773, while Mr. Frank Kidson proves the 
and judge each piece of music on its own merits, | tune in other shapes, and under other names, to have 
looking for divisions just where they occur, and) been published in England in 1749, 1750, and 1772, 
not trying to read into music what in fact is not/| and to have become popular later on as ‘ To Rodney 
there. | we will go.’ Its last appearance, to Moore's “ Farewell, 
Another fallacy seems to be involved in the idea | but whenever you welcome the hour,’ I suppose clinches 
that rhythm consists in the alternation of strictly | the argument as to its being an Irish tune, but in its 
defined divisions. Now, Herbert Spencer and Tyndall | earliest known form as ‘ The Gold Ring’ it is unmis- 
have shown us that in nature aii motion is rhythmic, | takably an English country dance. 
but do we always find strict divisions in natural| Dr. Grattan Flood says the diligent student of folk- 
motion ? | music will soon recognize the racial characteristics of 
The word ‘pause’ I used in my last letter was/ an air, even in a varied guise. Yes! but each student 
not meant to be the same as ‘ fermate,’ but to denote | recognizes the characteristics he is hoping to find, and 
a break in the rhythmic flow.— ‘in Dr. Grattan Flood’s eyes the guise is invariably 
Yours faithfully, Irish.— Yours faithfully, 
T. H. YorKE TROTTER. 


James F. Browne. 
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CRITICISM OF MENDELSSOHN. 


Senior,’ in the course of a long letter, says: ‘I 
have been both interested and amused by the letter 
signed “‘ A. Ford ”’ in the current issue of the Musical | 
Times. Many lovers of Mendelssohn have doubtless | 
observed for a long time past the tendency of which 
your correspondent speaks. 

‘It is possible that Mendelssohn, the musician, may | 
not be so wide and deep as Beethoven, Wagner, or 
Bruckner, &c., yet his music still seems beautiful to 
us; and if it be not “ immortal,’’ it is yet a comfort 
to hope and believe that it will last our time. 

‘Some of us feel that we owe Mendelssohn an 
almost incalculable debt of gratitude, even if, in some 
respects, we have now got past him.’ 


THE CENTRE OF SONORITY IN VOCAL MUSIC: 
A SUGGESTION TO PUBLISHERS. 


Mr. C. B. Mabon, of Glasgow, writes : ‘ May I suggest, 
if not for early adoption, at least for fair consideration, 
a slight addition to the customary method of indicating 
the range of songs issued in sheet form: an addition 
which{would, I think, be of general utility to the singing 
public. The method referred to is to give the lowest 
and highest notes of a song in whatever key or keys 
it is published. But many songs have the same actual 
or relative compass, while the distribution of tone 
within that compass varies considerably. 

‘ There is in music something akin to what, in physical 
matters, is termed the centre of gravity. This I would 
call the centre of sonority. While difficult of exact | 
location in a complicated musical structure, it is by no 
means difficult to discover within the limits of a song- 
melody. One has simply to reckon the total duration 
(for example, in quavers, or their equivalent) allotted 
to each individual pitch, and to take the mean of all 
the figures thus obtained, the result indicating upon | 
which note or between which semitones the centre of 
sonority will lie. If in any song more use is made of 
the upper portion of the vocal compass, the centre 
of sonority will naturally rise; if of the lower portion, | 
it will fall.” Mr. Mabon suggests that this ‘ centre of 
sonority ’’ should be indicated as well as the limits of 
the compass. 


GUITAR MUSIC. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES.’ 


DEAR SirR,—I write to ask whether among your 
subscribers there might be any who could help me 
to enlarge a collection of standard guitar music— 
either solos or duets for two guitars. I allude to) 
such composers as Giuliani, Carulli, Son & Mertz, not 
to Madame Pratten, who only wrote for her pupils’ | 
requirements. Nearly all the good music appears to 
have been out of print for some time.—Yours truly, 

M. C. BosanQuerT. 





Obituary. . 


We regret to have to record the following deaths: 


Mr. WILLIAM SILVER DarTER, on February 28, 
in London, aged seventy-one. He was head of the 
firms of Darter & Sons, pianoforte and music-sellers, 
and Darter Brothers & Company, booksellers, Cape | 
Town. He retired from active control of the business 
some years ago after a long and strenuous career, 
and since his retirement had lived in London. He 
was a man of a large-hearted and generous nature, 
keen sympathies and a ready wit ; and his genial and 
attractive personality was the centre of a wide circle 
of friends at his residence in St. John’s Wood Park. 

Mr. JuLius JAmMEs GEORGE ZAMBRA, on February 27. 
Born in 1858, Mr. Zambra was a son of one of the 
founders of the well-known firm of opticians, For 


| chamber music. 
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many years he was a partner of the firm of Rudall, 
Carte & Co. His death causes a void in the hearts of a 
very large circle of friends. 


Mr. SAmuEL T. FroGcatt, on February 28, at 
Hounslow, in his seventy-eighth year. Mr. Froggatt, 
who was a devoted church musician, had held many ap- 
pointments as organist, of which the principal were 
St. John’s, Woodlands, Isleworth ; Chalfont St. Peter's; 
St. Thomas-the-Martyr, Oxford; Parish Church of 
Welshpool; the Priory Church, Bridlington; St. 
Alphege, Southwark; and (his last appointment) 
the Parish Church, Isleworth. 

Herr Otto GOLpscHMIpT, who for many years acted 
as accompanist to the late Pablo de Sarasate. 


Herr EpvuarRD ReEvss, at Dresden, on February 18, 
Born in New York in 1851, he became one of Liszt's 
prominent pupils, and throughout his life he remained 
faithful to the ‘new German’ cause. He had held 
a professorship of pianoforte at the Dresden Con- 
servatoire for a number of years. 

Herr NICOLAI VON WILM, at Wiesbaden. Born in 
Riga, on March 4, 1834, he studied at the Leipsic 
Conservatoire, became conductor in his native town, 
and in 1860 professor of pianoforte and composition 
at the Nicolaus Institute at St. Petersburg. In 1875 
he established himself at Dresden, and later retired 
to Wiesbaden. He was prolific as a composer, and 
a writer of excellent instruction books. 


BRITISH CHAMBER MUSIC. 


An interesting topic—‘Chamber music, with 
special reference to British composers and the new 
Phantasy Form ’—was laid before a meeting of the 
Concert-goers’ Club at the Royal Academy of Music 
on February 1, and discussed by the man best qualified 
to do so, Mr. Walter W. Cobbett. He explained how 
the new form attracted his attention some five years 
ago, and continued : 

‘I reflected that in literature there are the lyric 
and the epic poem, the short story and the long novel; 
in the orchestra, besides the symphony, the overture 
and the symphonic poem ; but that in chamber music 
there is only one form that counts. . . . And I con- 
cluded that a new type suited to the needs of the 
chamber-music composer was needed. I should like 
to add that no revolt against convention was ever 
intended by me—not even the substitution of one con- 
vention for another. .. . Sonata form will always 
remain to lovers of absolute music the most service- 
able of musical structures. I would rather say that 
a new convention is wanted to stand side by side with 
the old one ; which, though conceived ona less ambitious 


|scale, is vet deemed worthy of academic sanction.’ 


Mr. Cobbett then dealt with the origins of British 
The ‘ Fancies’ for viols, which were 
the prevalent form of chamber music at the beginning 
of the 17th century, were, he said, an evolution of 
vocal music caused by the necessity of supporting the 
voices with instrumental doubling. He traced the 
growing demand for music to be played by viols and 


|the supply in the form of Fancies, of which an 


example by Purcell was played. After Purcell’s 
death, the Fancies died out. Mr. Cobbett said it was 


| part of his scheme to try to revive them in terms of 


modern music. A competition was organized in con- 
nection with the Musicians’ Company, and prizes 
were offered for Phantasy Quartets for two violins, 
viola, and violoncello—‘ It was stipulated that the 
Phantasy was to be performed without a break, and 
to consist of sections varying in tempo and rhythm ; 
in short, to be (like the Fancies) in one-movement 
form and not to last more than twelve minutes. The 
parts were to be of equal importance.’ 

Sixty-seven compositions were received and the 
eight best submitted to Sir Alexander Mackenzie 
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The prize-winners were :—W. Y. Hurlstone (first),| major number of the Phantasies so far composed 
Frank Bridge, Haydn Wood, James Friskin, Waldo) have consisted of a sort of condensation of the scope 
Warner, and Joseph Holbrooke. ‘ All these works,’ | of four movements, treated not less organically than 
the lecturer said, ‘ were published through the kind- | in sonata form. In place of the development section, 
ness of Mr. Alfred Littleton, present master of the| a movement of slower tempo is sometimes introduced, 
Musicians’ Company, at less than cost price, by Messrs. | and this again may embody a movement of a Scher- 
Novello & Co.’ The winning Phantasy by Hurlstone| zando type. In any case the music is continuous, 
was then played. Mr. Cobbett expressed discur-| and a logical connection is maintained. A return to 
sively some interesting ideas suggested by the com-/ the characteristics of the first part of the movement 
petition. is made, but not necessarily a definite repetition, and 
In 1907, at a further competition instituted by the|a developed Coda is added, which as regards style 
Musicians’ Company, the subject was a Phantasy | and tempo might suggest the usual Finale of a four- 
Trio for pianoforte, violin, and violoncello, and the| movement work. Thus the essential characteristics 
number sent in was again sixty-seven. Dr. Cummings! of an ordinary chamber work may be embodied in one 
was among the judges. ‘The prize-winners were| movement of moderate length.’ 
Frank Bridge, placed first; James Friskin, second;| The programme of music also included Mr. Friskin’s 
and John Ireland, third ; supplementary prizes being | Phantasy Pianoforte quintet. The artists were Mr. 
gained by Mrs. Alice Verne-Bredt (member of a re-| Tom Morris and Mr. H. Kinze (violin), Mr. Fratik 
markable musical family which includes four ladies| Bridge (viola), Mr. Cedric Sharp (violoncello), and 
who have won distinction in the musical world),| Mr. Harold Samuel (pianoforte). Sir Lawrence Alma 
Mrs. Henry Gibson, J. A. Harrison, Dr. Blair, Sidney | Tadema was in the chair. 
Goldsmith, Harold R. White, and Ernest Halsey. | 
Mr. Bridge’s Trio is of remarkable beauty and bril- | 
liancy, and stamps him as one of our foremost com- 


ee 


posers for the chamber. With a lavishness to which I | ORGAN ACCOMPANIMENTS. 

can recall few precedents, he has provided thematic | 

material more than sufficient for a lengthy work in | PATER. BEAD BT UG. SU. ea 

sonata form. Packed as it is with interesting matter,| At a meeting of the Incorporated Society of Musi- 


it stands the greatest of tests, that of frequent repe-| cians, held on February 11, Dr. H. W. Richards read 
tition. It was played, inter alia, at a banquet of the) a paper on ‘Organ accompaniments of anthems and 
Incorporated Society of Musicians with great success.’ | settings of the canticles.’ The substance of his remarks 
It had been so often publicly performed that Mr. | was as follows: 
Cobbett thought it better on this occasion for Mr. In modern works, accompaniments are written 
Bridge’s Phantasy Pianoforte Quartet to be played as | out with full directions and little is therefore left to the 
an illustration of Mr. Bridge’s style. s taste and discretion of the organist; but up to and 
At the third competition, instituted by Mr. Cobbett | including the period of Handel and Bach only a figured 
alone in 1909 and thrown open to composers of all bass was supplied, the interpretation of which de- 
nationalities, the subject was a Sonata for violin and | manded harmonic skill and historical knowledge. The 
pianoforte. _ One hundred and thirty-four MSS.| best services and anthems of this older school have in 
were submitted—just double the number attracted | modern times been edited with full accompaniments ; 
by each of the preceding competitions. The first | but Church authorities do not adhere to one composer 
prize was awarded to John Ireland, the second to|or period, and the organist’s musicianship, sense of 
Eric Gritton, the third to Geoffrey O'Connor Morris, | appropriateness and adaptability are called into play. 
and the fourth to Mrs. Henry Gibson. * As you see,’ | “In the practical discussion of the organist’s work as 
Mr. Cobbett said, ‘native composers were successful | accompanist, the prelude to the anthem demands the 
in every instance, but I am not one to raise the cry| first attention. Its performance, though extempore, 
of chanticleer on that account. On the contrary, | presupposes considerable study and experience, if it 
it was a source of regret to all the judges that every is to be better than a vague, experimental string of 
sonata of sterling excellence coming from abroad had} chords. The prelude should spring from a musical 
“ie disqualifying feature.’ : ; | idea borrowed from the anthem, should conform to the 
“a tr. Cobbett then told the audience that, pursuing style of the anthem, should be logical in construction, 
1S — of founding, with works composed in Phan-| properly rhythmic and accentuated. The inexperi- 
he ry a library representative of the younger | enced extemporizer should prepare and write out his 
chool of British composers, he had commissioned, prelude in full. Later he should learn to rely upon a 
offering a suitable honorarium, the following works : bare indication of its course, and so by gradual reduc- 
tion teach himself to dispense with a preconceived plan. 


A Phantasy for pianoforte | Many players make the mistake of plodding on with 


quartet .. — .. Frank Bridge. | each hand full of notes, which progress in a haphazard 

A Phantasy for viola and way ; whereas nothing is more refreshing than to hear 

pianoforte ‘ .. B. J. Dale. |the number of parts reduced occasionally to two or 

A Phantasy for violoncello |three. As much experience is required to know what 

and pianoforte .. .. B. Walton O’Donnell. | to omit as to know what to fill in. No amount of stop- 

A Pianoforte quintet .. James Friskin. | changing will take the place of variety inherent in the 

A String quintet (two violas) Dr. Vaughan Williams. | music itself. Modulation should be within bounds, 

A Clarinet quintet .. .. Mr. Donald F. Tovey. | and the final key should be that of the coming anthem, 
A Pianoforte quintet’ (two "" lor its dominant. 

& cellos) ote ae .. Mr. Richard Walthew. | Unaccompanied vocal passages are a welcome relief. 

A String quintet (two 'cellos) Mr. J. B. McEwen. | It may be necessary to play with the voices when 

A Phantasy for violin and signs of flattening are noticed, but this should be done 

pianoforte oe .» Mr. York Bowen. {the moment the symptoms appear, and not left until 

A Trio for pianoforte, violin, | the voices are already flat—that is, until it is too late. 

and viola. . Mr. Thos. Dunhill. | Such suggestions for registration as ‘ Full Swell,’ 


|‘ Full organ,’ ‘Add full reeds,’ &c., often make it 
|evident that the composer has evolved his scheme 
The firs — : | of registration without thought, or with asmall chamber 
. : irst four of these commissions, Mr. Cobbett said, | organ in his mind. If such directions were carried out 

ad been executed. | to the letter, the voices would be completely drowned. 

In giving his general conclusions derived from the|On the other hand, such directions as those supplied 
works submitted in the competition he said: ‘ The | with Wesley’s ‘ Blessed be the God and Father’ are a 


A Phantasy for two violins 
and pianoforte .. -. Miss Ethel Barns. 
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model, and should be adhered to. 


The changing of | 


The Welsh national songs, ‘ Morva Rhyddlan’ (of 


single stops with the hand should not be effected at the | great antiquity) and the modern ‘ Land of my fathers’ 


expense of completeness in the accompaniment, or in 
such a way as to embarrass the singers. 


In general the organ part should be subservient to| Scottish melodies, ‘ Hey tuttie taitie,’ to which Burns 


and accompany the voices, but at times it may legitim- 


| (words by Evan James, music by James James), were 
|next referred to and musically illustrated. The 


| wrote ‘ Scots wha’ hae,’ and various Jacobite airs, in. 


ately assert itself, as for instance during broad unisonal | cluding Caroline Lady Nairne’s ‘ The hundred pipers,’ 


vocal passages, and of course in passages for organ 
alone. As regards expression: formerly ‘soft’ and 
‘loud’ were the only terms used, but in the more 
modern emotional style expression-marks abound ad 
nauseam. These need not be exaggerated. The 
highly descriptive organist is only too well known. 

Dr. Richards supplied, at the pianoforte, many illus- 
trations of the points raised in his paper, choosing as 
examples the accompaniments to well-known anthems. 
Dr. Cummings was chairman of the meeting. 


SONGS THAT HAVE MADE HISTORY. 
A LEcTURE BY SiR ERNEST CLARKE, 
Sir Ernest Clarke, the Chairman of the Committee 


of the Folk-Song Society, delivered before the London | 


section of the Incorporated Society of Musicians, on 
Saturday, March 11, a vivacious lecture on ‘ Songs that 
have made History,’ which attracted an interested 
audience. The lecture was musically illustrated by 
several songs, rendered in a spirited manner by Mr. 
Arthur Barlow, and by a number of melodies played 
on the pianoforte by Mr. Frank Idle, who proved a 
deft accompanist, and admirably seconded the lecturer's 
efforts to entertain his listeners. 

Sir Ernest disarmed criticism at the outset by 
saying that some, at any rate, of the songs with whose 
origin and history he proposed to deal might be better 
described as songs that history has made; but as it 
was often difficult to differentiate cause and effect, he 
trusted he might be held excused. 

It happened to most people that certain melodies 
were indissolubly associated with happenings in their 
own private lives—their childhood, adolescence, time 
of romance, and joys and griefs of mature years. It 
was the same with nations. They might wonder why 
airs which seemed to modern tastes bizarre or common- 
place should have stirred men’s hearts to the extent 
that historians assured them was the case; but they 
had to remember that they could not now reproduce 
the environment of the times in which the melodies 
in question became popular or famous. He quoted 
from one of John Henry Newman's University sermons 
as to melodies ‘ which have escaped from some higher 
sphere, and are the outpourings of eternal harmony 
in the medium of created sound. Something they are 
besides themselves, which we cannot compass, which | 
we cannot utter: though mortal man, and he perhaps | 
not otherwise distinguished from his fellows, has the | 
gift of eliciting them.’ This last phrase brought red 
to a point that, he said, was of real and curious import- | 
ance in connection with songs that had made history, | 
viz., that they were, more often than not, written and 
composed by individuals who had left no other foot- | 
prints in the sands of time, and who had no other | 
claim to immortality than the particular lyrics which 
had ‘caught on’ under circumstances of which they 
could now form only a very imperfect conception. 

The lecturer took for his first illustration the song | 
which Joseph Ritson said was ‘the most famous and 
popular air ever heard of in this country,’ viz., ‘ When 
the King enjoys his own again.’ The words were by 
the most celebrated ballad-maker of Stuart times, | 
Martin Parker, but no one knew who composed the 
tune. Invented to support the then declining in- 
terests of Charles I., it served afterwards to keep up 
the spirits of the Cavaliers during the Commonwealth 
and to promote the Restoration of Charles II. At the 
Revolution of 1688 it remained a favourite of the 

adherents of the exiled family, and fed the enthusiasm 
of the Jacobites almost to the reign of George III, 





| were then discussed; and Sir Ernest explained that 
| when Victor Hugo referred in his ‘ Travailleurs de la 
|Mer’ to the éristesse of ‘ Bonnie Dundee,’ he meant 
| the old, slow air of that name found in the Skene 
| manuscript of 1635, under the title of ‘ Adew Dundie,’ 
|and not, of course, the sprightly ‘ Bonnets of Bonnie 
|Dundee.’ The original name of this last was the 
‘ Bailie’s daughter of Bonnie Dundee,’ to the air of 
| which Sir Walter Scott had written his stirring verses, 
| The ‘ Bonnets of Bonnie Dundee’ was played by Mr, 
Idle in the fashion that was popular two generations 
ago, when our grandmothers used it as a show piece 
|on the pianoforte, as ‘ the band at a distance,’ begin- 
|ning pianissimo, working up to fortissimo, and then 
dying away as the band was supposed to have marched 
out of hearing. 

Much attention was devoted to Irish melodies, and 
|to the charming lyrics of Thomas Moore. ‘ The last 
rose of Summer’ (to the tune of the ‘ Groves of 
Blarney ’), ‘ The minstrel boy’ (to the tune of ‘ The 
Moreen’), and ‘ The harp that once through Tara's 
halls’ (to the tune of ‘Gramachree’) were cited as 
| familiar specimens of Moore’s exceptional powers of 
| grafting etfective words on to rousing tunes. A very 
taking air was ‘ Let Erin remember,’ known to modern 
concert-goers through Arthur Somervell’s adaptation 
of it for his delightful song ‘ The little red fox.’ There 
was another song of Moore’s, called ‘ Farewell, but 
whene’er you remember the hour,’ directed to be sung 
to a tune called ‘ Moll Roone.’ The history of this 
air was traced in detail by the lecturer, who recited 
with evident gusto some of the lines of Samuel Lover's 
| ‘ Low-backed car,’ its latest development. The origin 
|of the ‘Star-spangled banner’ was next ingeniously 
| worked in, and it was shown how John Stafford Smith's 
air for ‘ Anacreon in heaven,’ composed before 1788 
for a London convivial club of which he was a member, 
was utilized in 1814 by Francis Scott Key, of Balti- 
more, U.S.A., for the poem that is now the most 
generally known and esteemed American patriotic song. 
It was finely rendered by Mr. Barlow. 

‘Yankee Doodle,’ and ‘ Hail, Columbia,’ were touched 
upon, and then the enormous output of ‘ coon’ or planta- 
tion songs, supposed to reflect the sorrowsand aspirations 
of the slaves whose emancipation was so stubbornly 
fought for during the American Civil War, especially 
the federal favourite, ‘ John Brown’s body,’ and ‘I 
wish I was in Dixie,’ the great marching-song of the 
Confederates and to this day passionately beloved by 
Southerners. 

The group of French Revolutionary songs was next 
dealt with in considerable detail. ‘La Marseillaise’ 
(composed and first performed at Strasburg in 1792) ; 
‘Malbrook s’en va t’en guerre ’ (believed to have been 
written after Marlborough’s victory at Malplaquet in 
1709, but made popular in France by its being used 
by Queen Marie Antoinette as a lullaby for the baby 
Dauphin in 1781), and ‘ Le carillon national ’ (composed 
by a side-drummer of the Paris Opéra, and often played 
by the Queen on the harpsichord). The last-named 


| tune was afterwards taken by the revolutionaries as 


the air for the song ‘ Ca ira,’ which was the accompan!- 
ment of the public executions in which the maddened 
crowds took so much savage delight. Closely associ- 
ated with ‘Ca ira’ in the mad dances and orgies of the 
Terror was ‘La carmagnole,’ the refrain of a blood- 
thirsty song called ‘ Madame Veto’ (a nickname given 
to the Queen in view of Louis XVI. having so frequently 
vetoed the decrees of the Assembly). 

Crossing the frontier, stress was laid upon the fact 
that the River Rhine had always been a cause of con- 
tention between the two great powers of France and 
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Germany. Nicolaus Becker’s poem of two generations | 
ago, ‘Ah! they shall never have thee, thou fair and | 
German Rhine,’ which almost every contemporary 
German composer had set to music, was quoted, with | 
the taunting French reply to it by Alfred de Musset, | 
‘Nous l’'avons eu, votre Rhin allemand.’ But this| 
and other patriotic songs, such as Korner’s ‘ Battle, 
song’ and Moritz Arndt’s ‘What is the German | 
Fatherland,’ were all put into the shade as popular | 
favourites during the great struggle of 1870. Thirty | 
years before that a quiet and obscure Swabian merchant | 
named Max Schneckenberger, who never did anything | 
else to merit notice, and who died in 1849, in the fortieth | 
year of his age, wrote the words of ‘ Die Wacht am 
Rhein.’ Although several composers had _ set| 
Schneckenberger’s song to music, it was not until 1854, 
when a version by Carl Wilhelm appeared, that it | 
became really popular. The Franco-German War of 
1870-1, however, gave it an enormous vogue, and it | 
was then adopted as the national hymn of United 
Germany. 

Some further illustrations from Belgium (‘La)| 
Brabanconne ’), Denmark (‘ Patriotic song’ of 1820), | 
Hungary (the ‘ Rakoczy March’), Italy (‘ Daghela | 
avanti un passo’), South Africa (the Boer national 
Volksleid), having been passed in review, the lecturer | 
gave, as what he styled ‘a recessional,’ Dr. John Bull's | 
Galliard, which he said ‘ contained the germs of a song | 
that has perhaps made more history than any heard | 
to-night, and that we all trust may be for ever the most | 
cherished heritage of a united British Empire on which 
the sun will never set’: and with this foreshadowing 
of our National Anthem he brought a much applauded 
lecture to an end. 

A cordial vote of thanks to Sir Ernest Clarke, and 


his collaborators, Messrs. Barlow and Idle, was pro- | 
posed by the chairman, Dr. C. J. Frost, and seconded | 


by Dr. W. H. Cummings, and carried by acclamation. 


THE OUTLOOK AND TREND OF MUSIC IN) 


WALES TO-DAY. 
By Dr. Davip THOMAS. 


The following is the substance of a lecture delivered 
recently by Dr. Thomas before the Swansea Cymmro- 
dorion Society. He said: 

The subject of my lecture ought to make a direct 
appeal to all well-wishers of music in the Principality. 
I may be wrong, but I believe that the time has come 
for action, for boldness, daring and enterprise in the 
world of Welsh music. We long to try our strength 
with greater factors. New methods (so far as Wales, 
at any rate, is concerned) of expression have to be 
discovered, and a new and deeper significance must 
be poured into the utterances of the men of the future. 

The question naturally rises, ‘Is Wales taking 
advantage of all the beneficial influences surrounding 
her? Do her musicians feel their responsibility to 
their privileges and endeavour to move forward 
with their confréres in England, France and Germany ; 
with Russia, Italy and America ? 

I am afraid the answer to these questions, speaking 
generally for the average Welsh musician, is in the 
negative ; but speaking for individual cases, for men 
who have only the guiding star of their ‘ideals’ to 
lead them, men who are ‘ toiling upward through the 
night,’ in the hope some day of bringing the whole 
mass of Welsh musicians to new and higher paths— 
for these the answer is in the affirmative. They are 
taking advantage of their opportunities; they are 
imbibing the modern spirit. One thing is certain, we 
are not going to attempt such futilities as writing a 
Welsh ‘ Messiah,’ a Welsh ‘ Don Giovanni,’ or a Welsh 
‘ Jupiter Symphony,’ even if we had the genius of 
Handel or Mozart. But a Welsh ‘ Parsifal,’ a Welsh 
‘Elektra,’ a Welsh ‘ Tod und Verklarung ’—yes ! 

The greatest and most gifted musician Wales has 
yet produced gave us a Welsh ‘ Messiah’ and a 


| heart. 





Welsh ‘ Don Giovanni.’ I refer to Dr. Joseph Parry’s 
‘Emmanuel’ and his opera ‘ Blodwen.’ Imagine the 
stupidity of any man to-day adopting the style and 
design of Dr. Parry, and hoping with Handelian 
fugues and Mozartian arias to ‘get there,’ as the 
Americans say! In that style there is no living 
Welshman that I know of who could quite be his 
equal (certainly not surpass him). That being the 
case, why will our composers look back and long to 
beat him at his own game ? We want to move on. 
It is sheer ‘marking time’ to turn out reams of 
music reflecting only the Handelian and Mozartian 
turn of phrase and idiom. The Welsh public showed 
instinctively their musical proclivities by the way 
they took Dr. Parry’s music to their hearts. Had I 
lived in his day (I was his pupil for two or three terms) 
and had not been brought into contact at an early 
period with Wagnerian opera and music-drama; I 
can well imagine I should have been just as easily 
captivated by the melodies that flowed from his 
Whether Dr. Parry touched a more hidden 
string, sounded deeper notes, is another matter. Did 
he ever, for a moment, play on the heart-strings of 
humanity, of men of every clime, language and creed ? 
Ah! that is what we are waiting for in Welsh music. 
It is too parochial and narrow. The heart of the world 
has never been moved by our music. That is why 
they know nothing about our music. The cry of 
‘Wales for the Welsh’ may be a sound doctrine in 
many matters, but it will never do as a motto for 
Welsh art. That Welsh music, genuine, large-souled 
and heart-felt, will always reflect the Welsh tempera- 
ment is natural and to be welcomed, but its message 
must be for Man. 

[Dr. Thomas then referred to the pioneers of Welsh 
music, John Ambrose Lloyd (1821-1874, John Owen 
(Owain) Alan (1821-1883), and the Rev. Edward 
Stephens (Tanymarian).] These men had to start 


| with an instrumental idiom, in the case of Tany- 


marian, on a level with the first essays of Purcell 
in England, or Lulli in France, and these pioneers 
of the musical revival in Wales were starting at the 
point where a century-and-a-half or more before 
English and even Italian musicians had left off. They 
were learning the mere elements of musical com- 
position when already England had produced a Tallis, 
a Byrd, a Wilbye, a Gibbons, a Purcell, Webbe, 
Wesley and Bennett. Germany had had an early 
school of Luther’s time, and later, after a period of 
stagnation in some respects, had burst into vigorous 
life again with Bach, Handel, Mozart, Weber, Wagner 
and Schumann. Austria had given Haydn and 
Schubert; the Netherlands Beethoven. ‘ Tristan 
and Isolde, that blaze of original love-music, which 
after forty years still seems like the last word on 
this passion of our natures, had been written before 
Owain Alan penned his‘ Jeremiah ’ ; English musicians 
had been flourishing with a European reputation 
since the 15th and 16th centuries, and, in consequence, 
England had great artistic traditions, whereas Wales 
had none, for no Welsh musician prior to 1851 (only 
sixty years ago) had attempted anything beyond the 
hymn tune or the crude anthem. When we bear 
these facts in mind, and find, in only twenty-five or 
thirty years later, Wales producing a composer who 
could pen works like ‘Emmanuel’ and ‘ Blodwen,’ 
we have to admit, if we are honest, that Wales had 
| made very rapid strides. To bring the advance down 
to the present day, it has been pointed out by leading 
| critics of the English Press that Welsh music is now 
| being brought up to the plane of that of other nations. 
| But Wales has not yet had much time to command 
technique alone, as she only started so recently. 
There has been hardly time enough for establishing 
|a distinctive school of Welsh music, no time for es- 
tablishing tradition and a critical public tribunal of 
lart. It would be no exaggeration to say that, fond 
|as they are of singing, the great mass of the people 
are incapable of discriminating between good and 
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bad music. Wales is a small country, and conse-| life and action. Powers of interpretation, of char. 
quently her men of talent are more likely to be isolated | acterization and expression would be called into 
in point of time than would be the case in England. play. Mere vocalization, mere ‘ ahing’ and ‘ ohing’ 
I believe I am justified in stating the present outlook | and ‘ voing’ would no longer hold sway as it has 
is a very bright one. The equipment of the leaders | done in the past ; we should want real, live men, men 
of to-day is, on an average, considerably above that of reading, men of intellectual grasp and of individy. 
of the past generation. The vastly increased pro-| ality, to do justice to the parts in the music allotted 
ficiency of our orchestras, instrumentalists, organists|to them. They would have to learn control over 
and conductors is sufficient guarantee that Wales is| their feelings, even when portraying them deeply. 
stirring in the right direction. The average capacity | They would learn a lesson sadly wanted by many 
of our singers is higher than in the past. More difficult | singers, to appreciate and understand an orchestral 
and advanced compositions can be expected to have| accompaniment; to be one with it, and not be the 
adequate interpretation at the hands of our con-| great ‘I am’ before it; to understand how much 
ductors and executive artists. All this advance in| greater an artist is when he submerges his idiosyn. 
executive ability is bound to react on the creative|crasies to the unit of the dramatist’s ideal, than 
faculties of composers. | when standing on a pedestal looking down with ay 
But so far as the average output of composition | air of cold disdain on a mere fiddler. The day of the 
goes, it is not nearly broad enough. Some of our) fiddler has come in Wales! 
younger generation of composers are for ever turning 
their attention to the anthem and the part-song. 
Nothing else seems to come within their line of vision, 
Even in the more extended forms of the cantata,|SERVICE MUSIC FOR THE CORONATION 
we find the choral treatment is bound by the part- nits 
song, or the fugue. It is this stereotyped treatment The music to be given in connection with the 
of the chorus that we want to get away from. Art) great ceremony of the Coronation is now officially 
is a very hard mistress. Her watchword seems tO/ settled. All the musical arrangements will be 
be ‘ Work, work, work: study, study, study.’ Now, Jer the divectersbd £ Sle Beedecick Bx 
once a man has learned to construct a fugue he ,| st ae Co 6 = see ridge. 
a terrible individual to let loose on the world. He} The choir will consist of over 400 performers, 
is like the man with a grievance—his friends are | Selected from the leading Cathedral and other 
always treated to it. It is fugue for breakfast, lunch | church choirs, and there will be a full orchestra, 
and dinner. We want fresh menus and cleverer! Dr. W. G. Alcock will be at the organ. As will be 
cooks to entice us to a feast of music. There are, | seen from the list given below, all the music to be 
however, men who have seen this necessity of breaking included, except ‘ Zadok the Priest’ is by British 
away from the old methods. The treatment of the ean i 
pire, Beets’ re rag : <4, | COMposers: 
chorus is far more elastic in their hands than with 





their predecessors. The interlacing of orchestral Anthem, I was glad .. ae Sir Hubert Parry 
ideas, all organically resolved, with the choral stream, (Composed for the Coronation of King 
all tends to differentiate the present-day works of Edward VII. and Queen Alexandra.) 
Welsh musicians from the past. ; Litany mn ee a yi .. Tallis 
I now come to a matter of deep significance, as it Introit, Let my prayer ie .. Henry Purcell 
is touching the spirit of the age and the reflex action! (Creed ES ne a3 ’ Merbecke 
of this on the trend of our music. To start with, it (Scored for Organ and Brass Instruments 
is no use disguising the fact that we in Wales are by Sir George Martin, specially for the 
becoming more and more aware of a force that is occasion.) P 
freeing our musicians in their choice of subjects for) Hymn, Veni, Creator Spiritus Ancient Plain-Song 
musical treatment. One fact stands out, and that| Anthem, Zadok the Priest .. ne .. Handel 
is that the dramatic instinct of Welshmen is going; (Confortare, Be strong .. Str Walter Parratt 
to fight for existence. But the dramatic art is not) *}omage Anthem, Rejoice in the 
a matter of instinct only. It also has its technical | Lord, O ye righteous .. Sir Frederick Bridge 
difficulties, and experience alone can give us the| *Offertorium, O hearken thou Sir Edward Elga 
opportunity of learning the tools of the art. The) *Sanctus ae ee ie Dr. W. G. Alcock 
Welsh composer therefore will be driven to turning! Sevenfold Amen = e Sir John Stainer 
out conventional cantatas and oratorios unless some} *G)oria in excelsis me .. Sir Charles Stanford 
measure of sympathy is shown to his proper bent, Concluding Amen “fF an Orlando Gibbons 


namely, some histrionic presentation of his dreams} *Te Deum Sir Hubert Parry 
and ideas. Everything in the latest productions of | : : 
Welsh musicians seems to cry out for this adjunct. | ° These works have been composed specially for the occasion. 
Some will say, Never, as long as the Puritanic pre- | — ; : 
judice against the stage remains as it is in Wales! The Service-book will be published shortly by 
to-day. Well, I am going to make my appeal to! Messrs, Novello & Co. 
the heart and core of the nation’s cherished institution,| We understand that Sir Alexander Mackenzie 
the Eisteddfod, to start with. I believe when the | and Sir Edward Elgar are writing orchestral 
matter is brought home by addresses, say at either | marches to be used during the processions. 
the next or following Eisteddfod, by men of experience 
and love for this cause, that if, with the co-operation | 
of the Eisteddfod during its visits to large towns, like | 
Swansea, Cardiff, Liverpool or Wrexham, a number | : p 
of music-dramas by Welsh composers (in the Welsh} By the time this appears Mr. Ernst Denhof’s season 
language) could be staged, we would start a new/of performances of ‘Der Ring des Nibelungen’ will 
‘era’ in our National music. In any case, the matter | have commenced at Leeds. As announced in our last 
could be discussed and a scheme evolved. | issue, the other performances will be given at Man- 
Then comes the question of librettists in the Welsh | chester and Glasgow. The dates for Manchester are 
tongue. I am a firm believer in the Welsh language | April 3 (Rhinegold), April 4 (The Valkyrie), April 5 
as a fit vehicle of expression in drama. What we| (Siegfried), and April 7 (Twilight of the Gods). The 
want are the right men to play on the instrument. dates for Glasgow are April 11, 12, 13, 15. The con- 
Following in the wake—incidentally—there would | ductor will be Herr Balling, whose admirable qualifica- 
be a fresh outlet to the Welsh singer. Powers that} tions for the task were revealed at Edinburgh last 
are now allowed to lie dormant would be wakened to! year, and an excellent cast has been secured. 
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SHEFFIELD WORLD-TOUR CHOIR. 


THE 


The farewell concert given by this organization at 
Sheffield, on March 11, was a noteworthy event in 
the history of a remarkable musical and, it may be 
claimed, national enterprise. In the afternoon the Choir 


assembled for its final rehearsal, and later the members | 


and many other invited guests were entertained in 
the Cutlers’ Hall by the genial master-cutler, Alderman 
George Senior. At this function the Alderman 
expressed his regret that he could not accompany 
the Choir, and he declared that he would readily give 
£1,000 to be able todoso. Mr. Stuart Wortley, M.P., 
was present, and he delivered an eloquent address in 
which he dwelt on the imperial importance of the 
tour of the Choir. 
to record the impression of the artist in terms of 
emotion. 
tries of the English-speaking world all round the globe, 
and would use one of the most beautiful languages in 
speech and song. Further, they were going to use 
another language which appeals to civilized man 
wherever he is found upon the globe. ‘ Music speaks 
as no other language speaks, because wherever it 
goes it is a language which no cultivated ear can fail 
to understand. It inspires, it softens, it encourages, 
it excites, and above all it draws its votaries together.’ 
He wished them all possible success, ‘ a success which 
shall render more precious even than it is now the 
sacred and enduring gift that has been given to man- 
kind in what we know as music, which comforts him, 
and upholds him in joy and in sorrow from the be- 
ginning of his life to the end.’ 

The Choir consists of 66 sopranos, 52 contraltos, 
42 tenors and 37 basses: total 197. It is obviously 
numerically weak in the bass part, but this balance 
was deliberately adopted by Dr. Coward because 
much of the music to be performed has doubled soprano 
parts and makes great demands upon the tenors. 
The Choir is not recruited wholly from Sheffield. 
Glasgow sends 4, Huddersfield 20, Newcastle 30, Leeds 
8, Bradford 12, Newport 1, and London 4, leaving 
118 choralists to come from Sheffield. 

The tone of the Choir is full and resonant. The 
sopranos are brilliant and the tenors also are con- 
spicuously good. The contraltos have a_ peculiarly 
blendful quality, and the basses, although deficient 
in deep sonority, display many excellent qualities, 
not the least of which are their alertness and fluency. 


But it is not merely on fullness and beauty of tone | 


that the Choir will rely in making its appeal to at- 
tention. The specialities of the Choir are its highly- 
trained technique and interpretation. It was quite 
evident at the rehearsal and the concert that Dr. 
Coward had already brought his unique powers to 
bear upon the preparation of the extensive répertoire 
selected. This was the first day on which all the 
Choir had been gathered together, and there is no 
doubt that, as now they will have nothing else to do 
but to perfect themselves, they will be soon welded 
into a splendid unity. 

The programme at the concert provided such a 
feast of choral music unrelieved by solos that could 
only be given with success before a choice Sheffield 
and choral expert audience. It comprised twenty- 
four part-songs, madrigals and choruses. The audience, 
which entirely filled the Albert Hall, was very appre- 
clative. 


The Choir left Liverpool for Canada in the Allan | 


liner Victorian, on March 18. They were to give 
their first concert in Toronto on March 23. After 
touring in Canada they go to Cincinnati, and returning 
to Canada they cross the Pacific to Australia and New 
Zealand. Then they proceed to South Africa. The 
total distance they will travel during their six months’ 
absence is 33,810 miles. The great choral works they 
will perform are ‘ Messiah,’ ‘ Elijah,’ ‘ The Dream of 
Gerontius,’ ‘The Golden Legend,’ ‘Sing ye to the 
Lord’ (Bach), ‘ Faust’ (Berlioz), ‘Pan’ (Dr. Charles 


He said the function of art was! 


The Choir was going to do this in coun- | 


Harriss), Beethoven’s ‘Choral’ Symphony, Verdi's 
|* Requiem,’ Elgar’s ‘ Bavarian Highlands’ choral 
| suite, Parry’s ‘ Blest Pair of Sirens,’ and about forty 
| part-songs, madrigals and glees. Most of the music 
|1s by British composers. It is a wonderful collection 
| for one choir to be able to offer. 
| The tour is arranged under the auspices of Dr. 
| Charles Harriss. It has called for immense labour on 
| his part, and has tested his wonderful organizing power 

to the utmost. It will cost close upon /50,000. 

All concerned will know that the progress of the 
| Choir on its long journey will be watched with great 
|interest in the homeland. We wish them all suc- 
|cess and pleasure in their unique mission. 


ELGAR’S A FLAT SYMPHONY IN BRUSSELS. 


The Symphony in A flat was performed for the first 
| time in Brussels on March 13, at one of the concerts 
| of which M. Ysaye is the conductor. The performance 
of the Symphony was directed by the composer, to 
| whom M. Ysaye paid a compliment by playing amongst 
| the violins of the orchestra. The occasion was an 
| immense popular success. 

The following opinions appeared in the Belgian press : 

‘Whether at the height of passion or ecstasy, or 
|at the depths of sorrow, the theme recurs, infinitely 
varied in its expression and in its rhythms; its con- 
|trapuntal adornments are irreproachable, and _ its 
| colour-schemes always original. It is truly exalted 
music, well-weighed in its effects, devoid of tricks and 
trivialities, and of the ultra-modernisms so prevalent 
among younger men, whose poverty of invention and 
melodic banality they often serve to conceal. Here 
|all is different; the ideas are of great beauty; they 
are broadly conceived and broadly developed. En- 
| gaging lyrical themes are surrounded with luxuriant, 
| powerful and well-balanced orchestration. In short, 
it is a work that moves one with its fine melodic out- 
| lines, sincerity of expression and nobility of sentiment.’ 
—La derniére heure. 

‘ This work is written with an unerring hand, well- 
| balanced, without a dull moment, and contains an 
“* Adagio ’’ which is a masterpiece of emotional poetry. 
In its entirety, it is a composition full of glowing 
|sound and solidly built to a design whose component 
| parts are clearly outlined. It is moreover conceived 
in the spirit of sincerity and nobility, and aspires to 
| the highest idealism.’—Le Peuple. 
‘The Symphony convinces one with its accents of 
| sincerity, with the elegance of its outlines, and with 
| the logical sequence of its design. The picturesque 
| variety of its effects outweighs whatever there is of 
| overloading in the scoring and developments. Above 
j}all, it is inspired by one dominating theme—the 
| victory of the Ideal in its struggle with the deceptive 
{realities of daily life. The composer has, in fact, 
although rejecting ‘“‘ programme music,”’ cast over 
| his work an element of unified interest by means of 
this perfectly general idea. Again and again the 
melody of the Ideal—a kind of slow march, stated at 
| the beginning of the work—rises above the conflict 
of passions, and finally it asserts itself amid a radiant 
and serene atmosphere of triumph.’—Le vingtiéme 
siécle. 





PHILHARMONIC SOCIETY. 
QUEEN'S HALL. 


The concert given on February 23 derived more 
interest from the fact that it was conducted by an 
lable young Englishman, Mr. Albert Coates, than it 
|did from the programme, which on the whole was 
|certainly not well-chosen. Mr. Coates has made his 
| name as a conductor abroad, and he holds an important 
| appointment in that capacity at St. Petersburg. His 
| powers on this occasion were brought to bear upon 
|two Preludes by Bach, arranged for orchestra, a Con- 
'certo for strings by Vivaldi, three pieces by modern 
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Russian composers,—Liadov’s ‘ Kikimora’ Fantasia, 
Steinberg’s ‘Fantaisia Dramatic,’ and Rimsky- 
Korsakov's battle-music from ‘ Kilesch.’ Another 
item was Saint-Saéns’s Pianoforte concerto, in which 
Mr. Alfred Cortot gave a brilliant performance of the 
solo part. Miss Mignon Nevada sang ‘Charmant 
oiseau’ (David). It may be hoped that on the next 
occasion Mr. Albert Coates conducts in London his 
powers will have a better chance. 

The concert given on March 9 was to have been 
conducted by M. Vincent d'Indy, but owing to his 
illness his place was worthily filled by M. Safonoff. 
The orchestral programme included Mendelssohn's 
*“Midsummer-night’s Dream’ overture, Beethoven’s 
C minor Symphony, and Tchaikovsky's fantasia ‘ Fran- 
cesca da Rimini,’ all of which were played with rare 
excellence under the Russian conductor's hands— 
we cannot say baton, because he does not use one. 
Grieg's Pianotorte concerto in A minor was another 
interesting item, especially as the solo part was played 
by M. Raoul Pugno. Miss Ruth Vincent sang * Dove 
Sono’ (Mozart), and displayed the strength and 
beauty of her voice, but she did not reveal the full 
beauty of the aria. 


LONDON SYMPHONY ORCHESTRA. 
QUEEN'S HALL. 

Berlioz’s ‘ Faust’ was performed at the concert 
given on March 6. The fact that the choruses were 
to be sung by the Hanley Glee and Madrigal Society, 
a splendid body of choralists trained by Mr. John 
James, helped to draw an overflowing audience. 
The Hanley Choir displays a singularly beautiful 
tone and a first-rate technique. We have heard 
provincial choirs that possess more sonority, especially 
in climaxes, but never one that pleases the ear more. 
The soloists were Madame Donalda, Mr. Walter 
Hyde, Mr. Robert Burnett, and Mr. David Brazell. 
Dr. Richter conducted with all his customary breadth 
and power. 

Ihe programme book of the concert 
March 20 announced that this would be the last 
appearance of Dr. Richter at these concerts prior to 
his retirement from the concert platform. But the 
vast audience attracted by this prospect of a farewell 
were met by the satisfactory additional announce- 
ment that the great conductor would also conduct 
two more concerts with this Orchestra, and that the 
real farewell would take place on April 10. The 
programme on the present occasion included the 
‘ Meistersinger’ overture, the Haydn ‘drum roll’ 
Symphony, Brahms’s Violin concerto, the solo part 
in which was finely played by Herr Bronislaw Huber- 
man, and Beethoven's eighth Symphony. All the 
foregoing were conducted by Dr. Richter. The 
comparative novelty was Hamilton Harty’s tone- 
poem, ‘ With the Wild Geese,’ which was conducted 
by the composer. This interesting and able work 
was produced at the last Cardiff Festival, and created 
a highly favourable impression, which was renewed 


given on 


at the present concert. 


OUEEN’S HALL SYMPHONY CONCERTS. 

On March 4, the Elgar Violin concerto was again 
brought forward, the soloist being as before, Herr} 
Kreisler. The other items of the programme were 
Beethoven's C minor Symphony, two Minuets from 
Brahms's Serenade in D, and Strauss’s ‘ Till Eulen- | 
spiegel,’ all of which were played with clear finish under 
Sir Henry Wood. | 

On March 18, a great crowd was attracted, chiefly no 
doubt because Tchaikovsky's ‘ Pathetic’ Symphony | 
was in the programme. Sir Henry Wood's warm in- | 
terpretationof this popular work is well known. Another | 
great attraction was the appearance of Sefor Pablo | 
Casals to play the solo in Dvorak’s Concerto for violon- | 


cello. 


This work may not display the composer at 
his best, but it would have to be a very bad composition 


| indeed that Sefior Casals could not make interesting, 


He is a consummate artist. The concert concluded 
with Lalo’s beautiful ‘ Norwegian Rhapsody.’ 


MR. AND THE HON. MRS. JULIAN CLIFFORD’s 
ORCHESTRAL CONCERT. 


Mr. Julian Clifford is an able musician, who has 
recently increased his reputation by his success with 
the Harrogate Orchestra ; and Mrs. Clifford (a daughter 
of the late Lord Henniker) is well-known as a highly 
accomplished professional singer. It was a bold enter. 
prise for them to give an orchestral concert at the 
Queen's Hall with the London Symphony Orchestra, 
on February 27, but it was justified by success. The 
programme commenced with Mr. Clifford's overture. 
“To the New Year.’ The material of this effective 
work has been evolved from an QOde, for solo, chorus 
and orchestra, composed by Mr. Clifford. The adapted 
work displays much fertility of melodic invention, and 
is scored generally with skill, but it seems that in the 
climaxes the percussion instruments tend to drown 
or confuse the real music. The‘ Siegfried Idyll ’ served 
to exhibit Mr. Clifford’s skill as a conductor, as did 
also Tchaikovsky’s fifth Symphony. Mrs. Clittord sang 
her husband's song-cycle, ‘ A dream of flowers,’ very 
acceptably, Madame Blanche Marchesi sang the closing 
scene from ‘ Gétterdammerung,’ and Sapellnikoff paid 
tribute to Liszt’s memory by playing the solo part in 
that composer’s concerto No. 1 in E flat. 


THE BACH CHOIR. 


Bach's Mass in B minor was given by this Choir at 
Queen's Hall on March 14. A contingent from the 
Oxford Bach Choirassisted. The performance through- 
out was distinguished by its appreciation. The choir 
never displayed much power, but the tone, intonation, 
and vocalization were always satisfactory, and the 
tempi nearly always seemed exactly fit. Dr. H. P. 
Allen, who is the conductor of the Society, has con- 
trived to gain much power over his resources, and 
to infect them with his enthusiasm. The soloists were 
Madame Le Mar, Miss Dilys Jones, Mr. Gervase Elwes, 
and Mr. J. Campbell McInnes. There was a large 
audience. The leader of the orchestra was Mr. C. L. 
Jacoby, Sir Walter Parratt was at the pianoforte, and 
Dr. W. H. Harris was at the organ. 


THE LONDON GLEE CLUB. 


Many attempts have been made in London to 
cultivate the singing of part-songs and other choral 
works of the smaller design, but the plant has generally 
proved too much of an exotic to flourish. Mr. Arthur 
Fagge has now courageously taken up the venture with 
the formation of the ‘ London Glee Club,’ and is to be 
congratulated on the promising nature of the results 
he has obtained hitherto. He has collected an excellent 
set of voices and has gone far towards moulding them 
into a homogeneous body; and the singers evidently 
realize the importance of expression and mood. These 


{attainments and promise of future attainments, which 


are an excellent beginning and as much as could be 
expected at so early a stage, could be examined at the 
Glee Club's first concert, which was given under Mr. 
Fagge’'s direction at Queen’s (Small) Hall on March 11. 
The programme included Cornelius’s ‘So soft and 
warm’ and ‘The storm wind,’ Elgar's ‘ Angelus,’ 
Pilkington’s madrigal ‘ The messenger of the delightful 
Spring ’ and other works, including some by Mr. Fagge 
himself. Three other concerts were arranged for the 
present season, and during their course steady progress 
will doubtless be made in the excellence of the singing. 
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The Musical Times, April 1, 1911. 
To HUBERT @G. WELTON, &: qd. ond the Members of the Woodford Choral Society. 


En pride of fRay. 


FOUR-PART SONG. 
Words from “ Ballets and Madrigals,” 


Tuomas WEELKEs (1598), Composed by Jounn E, West. 


Lonpon: NOVELLO AND COMPANY, Lirrsp ; New Yons: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 
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London Concerts. 


ROYAL CHORAL SOCIETY. 
Elgar's ‘ The Dream of Gerontius’ was again per- 
ormed on March 1 as an Ash Wednesday celebration. 
The choir, to whom the music is now quite familiar, 
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cave a confident and workmanlike interpretation. 
Mr. Gervase Elwes was, as usual, unapproachable in 
the intimacy and conviction of his reading of the 
rartt of Gerontius. The other soloists were Miss 
Phyllis Lett and Mr. Frederick Ranalow. Mr. H. L. 
Ralfour was the organist and Sir Frederick Bridge 
conducted. The audience was very large. 


THE ALEXANDRA PALACE CHORAL AND 
ORCHESTRAL SOCIETY. 


This Society performed Berlioz’s ‘ Faust’ on 
February 25 under the direction of Mr. Allen Gill. 
In such a building as the Alexandra Palace vivid 
dramatic interpretation is only effective in proportion 
to its breadth; and wherever this restriction allowed, 
the choir, the orchestra and the soloists achieved some 
striking results. At all points the choral singing was 
of good quality and full of life. The solo music was 
capably sung by Miss Esta d’Argo, Mr. Frank Mullings, 
Mr. Robert Burnett and Mr. Bertram Mills. 


The Handel Society, under the direction of Mr. S. 
Coleridge-Taylor, chose their conductor’s ‘ Bon-bon 
Suite ‘and Haydn’s ‘Spring’ and ‘Summer’ for their 
concert at Queen’s Hall on February 28, and carried 
out this programme of pleasant music efficiently and 
attractively. The solo parts were taken by Miss Maud 
Willby, Mr. Leon Fastovsky and Mr. William Higley. 

Mr. Coleridge-Taylor’s complete trilogy ‘ Hiawatha ’ 
was performed on March 4 by the People’s Palace 
Choral and Orchestral Societies, comparatively young 
organizations which are progressing satisfactorily 
under the guidance of Mr. Frank Idle. On the whole 
the interpretation given reached a highly creditable 
standard, and set an excellent example for choral 
odies in the East-End to follow. The soloists were 
Miss Florence Holderness, Mr. Henry Turnpenney and 
Mr. Julien Henry. 


« 


Mr. Franco Leoni’s vividly picturesque oratorio 
Golgotha ’ was repeated on March 7 by the Queen’s 
Hall Choral Society under the composer's direction. 
The work again gave a greater impression of brilliance, 
ior which 1t owed much to its exponents, than of 
appropriateness. The soloists were those who had 
previously taken part in the first production, with the 
substitution of Miss Maggie Teyte for Madame Ada 
Davies. 


The Smallwood-Metcalfe Choir gave an excellent 
selection of madrigals and part-songs at Queen’s Hall 
on March 8. The most exacting number was Elgar’s 
‘Go, song of mine,’ the difficulties of which were en- 
countered with courage. Miss Louise Christie, Miss 
Florence Giles, Mr. Harry Dearth and Mr. W. H. 
Squire helped to build up a long programme. 


Owing to the energies of Dr. J. E. Borland the 
region of Bermondsey is receiving rapid musical 
enlightenment. On March 9, under his direction, 
the Bermondsey Settlement Choral and Orchestral 
Union performed Bach's ‘St. Matthew’ Passion music 
at the Great Central Hall. The neighbouring district 
of Hither Green is served by a Choral and Orchestral 
Society, under the same conductor, who gave Elgar’s 
‘Light of Life’ and Schubert’s ‘Song of Miriam ’ at 
Brownhill Road Baptist Chapel on March 11. On 
May 4 these two societies will join forces under Dr. 
Borland in a performance of Elgar’s ‘ The Apostles.’ 


| Mr. Nigel Harrington Balfour conducted the London 

Symphony Orchestra with great ability at Queen's 
|Hall on March 13 in a programme that included 
Beethoven's C minor Symphony and an extract 
from an opera ‘ Westward Ho!’ by Mr. Napier Miles. 
The latter proved interesting and effective music. 


THE EDWARD MASON CHOIR, 


With undiminished enthusiasm for the cause of 
the British composers, Mr. Edward Mason brought 
forward a number of works of that school in giving 
a concert with his choir at Queen’s Hal!, on March 22. 
The only new example was Mr. G. von Holst’s setting 
for female choir and orchestra of three hymns from 
the ‘ Rig Veda.’ Their originality is, as usual with 
Mr. von Holst’s work, controlled by refinement and 
musicianship. The remainder of the programme 
included Mr. Arnold Bax’s ‘ Fatherland,’ produced by 
the Musical League in 1909; ‘ The Cossacks,’ a vocal 
duet by Mr. J. D. Davis; the prologue to Dr. Ethel 
Smyth's ‘Der Wald’; and Delius’s ‘ Sea-drift.’ The 
vocalists were Miss Clara Butterworth, Mr. Spencer 
Thomas, and Mr. Ivor Foster. 


AMATEUR ORCHESTRAS, 


Saint-Saéns’s Pianoforte concerto in F, with Mr. 
Herbert Fryer as soloist, and Schumann’s ‘ Rhenish’ 
Symphony were the principal numbers in the pro- 
gramme of the concert given by the Strolling Players 
Orchestral Society at Queen’s Hall on February 22. 
Songs were given by Miss Esta d’Argo. Mr. Joseph 
Ivimey again secured performances ot high quality. 

The Smoking Concert given by the Royal Amateur 
Orchestral Society at Queen’s Hall on March 15 was 
distinguished by the presence of H.R.H. The Duke of 
Connaught. The playing of the band was, as usual, 
admirable. The feature of chief interest was the 
performance, under the composer’s direction, of Sir 
Alexander Mackenzie's Overture ‘ The little minister.’ 
The remainder of the orchestral programme was 
conducted by Mr. Arthur Payne. Songs were con- 
tributed by Miss Carmen Hill and Mr. Ivor Foster. 

At the third of Miss Gwynne Kimpton’s ‘ orchestral 
concerts for young people,’ which took place at Stein- 
way Hall on March 3, the lecturer was Dr. Percy 
Buck, whospoke about Form. The programme included 
Brahms’s ‘ Academic ’ Overture and Mozart's D minor 
Pianoforte concerto, with Dr. Ernest Walker as soloist. 


CHAMBER MUSIC, 


At the meeting of the Concert-goers’ Club, held at 
the Roya] Academy of Music on February 27, a feature 
was the first performance in England of a Pianoforte 
trio, Op. 1, composed by the boy Erich Wolfgang 
Korngold, of whose powers some German musicians 
think very highly. The work certainly displays 
originality and occasionally conspicuous beauty. As 
might be expected, it lacks cohesion. Nevertheless 
it proves that the boy has uncommon talent. Mr. 
Hubert Bath’s Theme and Variations for the same 
combination was very welcome. It deserves a much 
longer notice than we can give it. The executants 
were Mr. Richard Epstein (pianoforte), Mr. John 
Saunders (violin), Mr. Jacques Renard (violoncello), 
Mr. Bath played the pianoforte in his ow. trio. Miss 
Pitt Soper sang. 

Two of the concerts given by the Classical Concert 
Society at Bechstein Hall come under this heading. 
On February 22, the Klingler Quartet brought forward 
Beethoven's Fugue, Op. 133 (the discarded Finale of 
Op. 130), and, for better understanding and apprecia- 
tion, played it twice in the same programme. Mr, 
Charles Draper joined the string players in Brahms’s 
Clarinet quintet. The same Quartet appeared on 
March I in a programme that included Schubert's 
Op. 161. The concerts given on March 8 and 15 were 
joint. recitals; the former by Miss Susan Metcalfe 
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(vocalist) and Mr. Leonard Borwick ; 


Fanny Davies. 


A chamber concert was given by the Royal Academy 
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and the latter 
by Miss Susan Metcalfe, Madame Wietrowetz and Miss 





Igrr. 
on March 16; by Miss Marie Héla at olian Hal 
on March 20; and by Miss Rhoda von Glehn at 


Bechstein Hall and Madame Heléne Hurner at £olian 
Hall on March 21. 


of Music at Queen’s Hall on February 23. The} The programme of Mr. Denis Byndon-Ayres's 
student-compositions in the programme were a Suite| recital at Aolian Hall on March 23 included ten 
for string quartet, by Mr. Greville V. Cooke, five ‘first performances.’ The names of the composers of 


‘Fancies’ for pianoforte, by 


Miss Ethel Woodland. 


The patriotic Mr. Thomas Dunhill has opened a 
fifth series of chamber concerts, and with praiseworthy 
persistency has continued to advocate the claims of 
The following works appeared in his 


British music. 
programmes of February 24, March 3, and March 10: 


String quartet in A minor Stanford 
Quintet for strings and horn Dunhill 
String quartet in one movement Balfour-Gardiner 
Nocturne for horn Oskar Borsdorf 
Pianoforte trio in G ‘ . Hurlstone 
Concert-studies for pianoforte Harold Darke 
| Lady Benedict 
Edith Swepstone 

| Arthur Williamson 
Dunhill 

Agnes Lambert 

. Colin Taylor 
Ernest Walker 
Vaughan Williams 
ee Dunhill 


Songs .. 


Violoncello pieces ee ee 
Variations for pianoforte (new) 
Songs wa T ee 
Pianoforte quartet in C minor 
String quartet in G minor 
Violin sonata in D minor 
The Strings Club gave an ‘open 
February 27 with a programme that included B 
String quartet in B flat and Beethoven's 
quintet in C major. Mendelssohn's String 


on March 2; 
Tchaikovsky (Op. 11) 
institution on March 1¢ 


were played at the 


Perhaps the most satisfactory feature of the month's 
concerts was the high proficiency and steady advance 
Quartet of English players at 
Gla- 
most notable 
The Wessely Quartet were 
Brahms's 


shown by the ‘ New’ 
their concert given on March 7 in olian Halli. 
zounow’'s Quartet in D, Op. 70, was the 
work in their programme. 
heard on March 15 at Bechstein Hall in 
Quintet, Op. 111 (with Mr. James 


Lockyer) and 
Dohnanyi's Quartet in D flat, Op. 15. 


VOCAL RECITALS. 


Miss Sybil Waller Lewis displayed a pleasant voice 


at Bechstein Hall on February 23. At Zolian Hall 
on the following afternoon, Mr. Plunket Greene con- 
cluded his series of lecture-recitals amid universal 
admiration of his the double capacity ; 
and in the evening Miss Lily Crawforth brought 
forward a programme of English songs. 

Mr. Theodore Byard, fresh from Continental suc- 
cesses, gave a recital at Bechstein Hall on March o, 
and carried out a programme of great heterogeneity 
and interest with his customary high ability and 
individuality. On March 9, Mr. Hamlyn Hamlyng 
showed commendable powers within certain limits at 
Messrs. Broadwood's Rooms; and Madame Maud 
Herlenn, singing at a Broadwood Concert, revealed 
decided gifts and command of effect. Miss Agnes 
Witting and Miss Lotte Liess gave artistic interpreta- 
tions of vocal duets at Broadwood’s on March rq. 

Two pupils’ concerts deserve to be mentioned. 
Seventeen vocalists trained by Mr. Charles Phillips 
sustained a high level of excellence at Bechstein Hall 
on March 14. The pupils of Mr. C. Karlyle similarly 
carried out a programme of unusual interest at the 
same hall on March 16. Hardly a single item was 
hackneyed or undeserving. 


powers in 


Miss Phyllis Norman 
Parker, and movements from a Pianoforte sonata by 


same 


the new songs were S. Coleridge-Taylor, Craigie Ross, 
Waddington Cooke, Hubert Bath and J. Holbrooke. 


PIANOFORTE RECITALS, 


So many of these events call for mention that it 
is necessary to summarize them. 

Two of the younger generation of pianists, namely 

| Ernst Lengyel (February 21) and Benno Moiseiwitsch 

(March 18), have appeared at Bechstein Hall and given 
further proof of their virtuosity ; and two artists of 
European fame, namely Harold Bauer (Bechstein Hall, 
March 11) and Emil Sauer (Queen’s Hall, March 13) 
have upheld their reputations. 

For the rest, the following list must suffice, with 
the remark that none of the events failed to equal 
expectations. At Bechstein Hall: Miss Adela Verne 
February 21), Mr. Marmaduke Barton (February 25), 

Miss Daisy Koettgen (March 9g), Miss Lillian Shimberg 
(March 21); at olian Hall: Mlle. Mania Segue! 
(February 25), Miss Olive Blume (March 14), 
Miss Ada Thomas (March 17), Mr. Marcian Thalberg 
(March ), Mr. Wesley Weyman (March 22); at 


21), 
Steinway Hall: Miss Ruby Holland (February 22), 


concert on) Mr. Alfred Laliberté (March 8), M. Benno Schonberger 
rahms’s | (March 15), Miss Jessie Field (March 22) ; 
String 
quintet 
in B flat was the chief number in the programme of a 
chamber concert given by the Royal College of Music 
quartets by Beethoven (Op. 130) and 


at Portman 
Rooms, Miss Olive Byrne (March 11). Mr. J. F. 
Barnett’s pupils played at the Guildhall School of 
Music on March 17. 


OTHER RECITALS AND CONCERTS. 

The programme of the Orchestral Concert given by 
the Royal College of Music on February 21 included 
Brahms's first Symphony and Mr. D. F. Tovey's 
Pianoforte concerto in A major, with Mr. J. Alan 
Tafts as soloist. 

Some interesting songs by M. Moret were intro- 
duced by Madame Blanche Marchesi under the auspices 
of the Société des Concerts Frangais at Bechstein Hall 
on February 22. M. Yves Nat (pianoforte) and M. 
André Mangeot (violin) also took part in the programme, 
which consisted entirely of works by MM. Saint-Saéns 
and Moret. 

Miss Maggie Teyte and Mr. Percy Grainger provided 
the programme of the Broadwood Concert given at 
Eolian Hall on February 23, and, needless to say, 
their efforts gave the occasion a high artistic value. 

Violin recitals were given at Bechstein Hall by 
Miss Margery Bentwich on February 28 and by Miss 
Helen Sealy on March 3 and March 14. Both artists 
showed creditable skill and musical gifts. 

The features of the Barns-Phillips concert given at 
Bechstein Hall on March 4 were Spohr’s six songs, 
Op. 154, sung by Mr. Phillips, and three new pianoforte 
pieces by Miss Barns, played by Miss May Elliot. 

Signor Mario Lorenzi, the youthful professor of the 
harp, played some clever compositions of his own 
when he gave a recital at Broadwood’s on March 7. 

Miss Myrtle Meggy (pianist) and Miss Aline Trew- 
man (vocalist) joined forces in giving a recital at 
fZolian Hall on March 1o. Mr. Robert Maitland 
(pianist) and Mr. Neville Swainson (vocalist) gave a 
combined recital at Bechstein Hall on March 23. 

A concert of their own compositions was given by 
Mr. Archibald Hamilton-Rowan and Mr. H. V. Jervis- 
Read at 4olian Hall on March 16, The former was 

represented by two graceful trios for pianoforte, horn 
and clarinet, and for pianoforte, violin and violoncello 
respectively. The latter was represented by a number 


Successful recitals, with well-chosen programmes, | of songs in which his serious purpose and musician- 
were given by Mrs. George Swinton at Bechstein Hall ship were again revealed. 
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The Lothbury Male-Voice Choir gave an interesting 
Smoking Concert in the Great Hall, Cannon Street 
Hotel, on March 9. In accordance with the custom of 
the Choir at its Lenten Concert, the first part was 
entirely sacred, and included Mundy’s ‘O Lord, the 
Maker of all things,’ the ‘O Salutaris ’ and ‘ Sanctus’ 
from Gounod’s ‘ Messe des Orphéonistes,’ and the 
Offertorium (‘Domine Jesu Christe ’) from Cherubini's 
Requiem. The second part contained Weelkes’s ‘ All 
at once well met ;’ ‘I prithee send me back’, by Lovatt 
(first performance); ‘The Lovers,’ by Koochat; a 
canon, ‘ He who trusts in ladies fair,’ by Eisenhofer ; 
Martin’s ‘Haste ye, soft gales’ and Horsley’s 
‘Nymphs of the forest.’ The singing of the Choir 
was admirable, and a very high level of excellence 
was sustained throughout, reflecting great credit upon 
its talented and painstaking conductor, Mr. T. B. 
Evison. Mr. Greville Cooke proved himself both a 
sympathetic accompanist and a capital solo pianist. 





Suburban Concerts. 


Miss Emily Macfarlane gave her annual concert at 
Barnet on February 21, before a large audience. The 
capabilities of the Ladies’ Choir were exhibited in 
Elgar's ‘The snow’ and other pieces. The chief 
instrumental item was Bach’s D minor Concerto for 
pianoforte and strings, given by Miss Malcolm Cook's 
orchestra under Dr. McClure’s direction. The vocal 
soloists were Miss Macfarlane and Mr. Plunket Greene, 
whose efforts were warmly received. 

Mr. Reginald Stuart Welch gave an ‘ afternoon of 
music’ at Brixton, on February 24, in the form of a 
pianoforte recital, the programme of which included 
a movement from his own ‘ Thanksgiving Sonata.’ 

A selection from Haydn’s ‘ Creation’ was given in 
Walton-on-Thames Parish Church on February 26. 
The choruses were sung by a special choir, consisting 
chiefly of members of the Choral Society. The soprano 
solos were sung by Master Leslie Durn. The perform- 
ance, Which was given without a conductor, was accom- 
panied on the organ by Mr. H. T. Gilberthorpe. 

The St. Andrew’s Choral Society, Plaistow, conducted 
by Mr. F. Pearce, gave a creditable performance of 
‘St. Paul’ on February 27. The chief soloists were 
Miss G. Merrifield (soprano) and Mr. W. Pring (bass). 

‘Lalla Rookh’ (Frederic Clay) and a miscellaneous 
second part, including Mendelssohn's ‘ Hear my prayer,’ 
formed the programme of a choral and orchestral 
concert given in the Lopping Hall, Loughton, on 
February 27. Mr. Henry Riding conducted. 

On Tuesday, February 28, a concert was given by 
Miss Christabel Baxendale (violin) at the Public Hall, 
West Norwood. Miss Baxendale was assisted by Miss 
Gertrude Bauer (pianoforte) in César Franck’s Sonata 
in A and Handel's Sonata in E. Miss Kathleen 
Baxendale (soprano) and Mr. Campbell Carr (baritone) 
also took part. 

A farewell concert was given on February 28 at the 
Hammersmith Town Hall by Miss Louise Dawe, pre- 
paratory to her departure for Australia. A long pro- 
gramme was carried out by a number of vocal and 
instrumental soloists. 

The Winchmore Hill Choral Society gave the second 
concert of their third season on March 14, in the 
Institute. ‘ Elijah ’ was the work selected, and a large 
audience listened to the performance with great at- 
tention. An orchestra played the accompaniments, 
and Mr. Henry S. Plummer conducted. 

An excellent concert was given on March 16 at the 
Large Public Hall, Croydon, by the Croydon District 
Orchestral Society under the able direction of Mr. 
Oswald Laston. Beethoven's ‘ Egmont ’ Overture and 
German’s ‘ Richard III.’ Overture were the chief 
instrumental numbers in the programme, to which 


Miss Hope Squire (pianist), Miss Christine Scaramanga 
and Mr. Randell Jackson (vocalists) contributed solos. 

The massed bands of the 2nd Life Guards (Lieut. 
Charles Hall), the Horse Guards (Blues) (Mr. Manuel 
Bilton), the Coldstream Guards (Lieut. J. Mackenzie 
Rogan) and the Irish Guards (Mr. Charles Hassell) gave 
a concert under their various conductors at the Alex- 
andra Palace on March 18, before a large audience. 
The programme included Tchaikovsky's ‘1812’ Over- 
ture. The vocalists were Miss Margaret Balfour and 
Mr. Gwynne Davies. 

On March 18 the Harringay Choral and Orchestral 
Society of 150 performers gave a performance of 
‘Elijah’ in the Northern Polytechnic, with signal 
success under the conductorship of Mr. Harry E. King. 


FESTIVAL OF EMPIRE. 

The programmes of the nine concerts that will form 
the ‘ Festival of Empire’ organized by Dr. Charles 
Harriss to take place at the Crystal Palace during the 
Coronation season have been chosen to represent 
music by Colonial and British composers. On May 12 
the Imperial Choir will take part in an ‘Imperial 
Concert.’ The remaining concerts, which are to be 
mainly orchestral, will represent respectively Canada, 
England, Australia, Scotland, South Africa, Ireland, 
Wales and New Zealand. The conductors will be Dr. 
Harriss, Sir Henry Wood, Sir Alexander Mackenzie, 
Sir Hubert Parry, Mr. S. Coleridge-Taylor, Mr. 
Hamilton Harty, Mr. Edward German. 





According to the latest Bulletin of the New York 
Public Library, the entire collection of music scores for 
circulation now amounts to 8,030 volumes, an increase 
of 1,111 volumes over the number recorded in 1909. 
The music scores are distributed among all the 
branches, but as a rule the larger collections are placed 
at branches situated near musical centres or where a 
special demand is shown. During the past year the 
circulation of music scores was 34,899, an increase of 
2,088 over that of the previous year. It is interesting 
to note that 42 per cent. of the total circulation of 
music consisted of opera scores, for which there is a 
large demand in all branches, especially during the 
opera season. The classified list of music scores now 
in the library is shown as follows: operas, 3,519; 
oratorios and church music, 611 ; songs and choruses, 
1,837; pianoforte music, 1,503; organ music, 81 ; 
music for other instruments, 479. 


Music in the Provinces. 


(FROM OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


The Birmingham Festival Choral Society’s third 
concert of the current series given in the Town Hall, on 
February 23, under Dr. Sinclair's watchful and efficient 
conductorship, was of more than ordinary interest, 
and helped to introduce to locai judgment S. Coleridge- 
Taylor's delightfully melodious cantata ‘ Endymion's 
Dream,’ brought out at the Brighton Musical Festival, 
February, t910. The composer intended to be present 
to conduct his work, but at the last moment was pre- 
vented from doing so. The cantata is throughout of 
an impassioned character, the musical settings revealing 
much romantic charm and gift of melody; one is 
impressed by its vivid and picturesque orchestral 
colouring, by its fascinating style and musicianship. 
The part of Selene was taken by Miss Perceval Allen 
and that of Endymion by Mr. Morgan Kingston, both 
artists imparting to the music dramatic power and 
passion of no mean order. Tae choir and orchestra 
were evidently in sympathy with the work, judging 
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by the excellent results attained. The revival of Sir which the solo parts were capably sustained by Miss 
Edward Elgar's ‘ Caractacus’ formed an additional Madeleine Applegate, Miss Florence Lovell, Mr. H. J, 
attraction at this concert. There were many excellent Travers and Mr. Hamilton Law. The Society is 
points in the performance and the choral portion in now busily preparing for the Dorset Choral Associa- 
particular showed adequate preparation. The solo tion’s competition festival, which is to be held at 
parts were entrusted to Miss Allen, Mr. Kingston, Weymouth on May 9. 
Mr. Thorpe Bates, and our loca] baritone Mr. Sidney Special interest was attached to the twenty-third 
Stoddard, who at a moment's notice replaced Mr. Symphony Concert, given at the Winter Gardens 
Aubrey Millward. Mr. C. W. Perkins occupied his on March 9, by the inclusion of a work that had not 
customary place at the organ. previously been heard in a concert hall. This was 

Madame Clara Butt and Mr. Kennerley Rumford Mr. J. D. Davis's prelude to ‘ The Cossacks,’ an opera 
drew a large audience to the Town Hall on February 28. produced some years ago in Birmingham and atter- 
The great contralto was in excellent voice, and for the wards in Antwerp. It contains much that is of 
first time she included in her selection Schubert's intrinsic worth, and is very suitable for concert-room 
*Der Wanderer’ and Brahms's ‘ Der Schmied.’ purposes. 

The Birmingham Philharmonic Society’s seventh 
and eighth orchestral concerts were given at the Town 
Hall on March 1 and 15 respectively. M. Wassili BRISTOL. 
Safonoff conducted the first and Herr Fritz Cassirer ie ria ; 
the latter. M. Safonoff gave a wonderful reading of _ The annual Ladies’ Night of the Bristol Royal 
Tchaikovsky's ‘ Pathetic’ symphony, probably the Orpheus Glee Society, on February 23, attracted a 
finest and most inspired ever heard in Birmingham large audience to Colston Hall. Under the direction 
since Dr. Hans Richter first introduced it in 1895. Of Mr. George Riseley, a well-arranged programme was 
The programme of the eighth and last concert of the Successfully carried out, among the principal composi- 
season was entirely devoted to Beethoven, and com-. tions presented, being, ‘ I wish to tune ’ (S. S. Wesley), 
prised the overtures ‘ Leonore ’ No. 3 and ‘ Coriolanus,’ ‘Hohenlinden * (T. Cooke), “Oh! the summer night ' 
the seventh Symphony and the Violin concerto. Herr (W. H. Cummings), and ° The phantom host’ (F. 
Cassirer, who made his début here, showed that he was Hegar). Mr. C. Lee Williams conducted two of his 
a Beethoven conductor of the first rank. Mr. Max OWN compositions, * The haven ’ and ‘ Tally Ho!’ 
Mossel played the Concerto with nobility of expression The audience expressed gratification, particularly at 
and perfect mechanism. : the former. Another composer-conductor was Dr. 

The Birmingham New Choral Society undertook a A. H. Brewer, who had not before taken part in a local 
somewhat daring task in performing Bach's ‘ St. John Concert of the Bristol Society. He directed his pieces 
Passion ’ at their concert at the Town Hall on March 9, ‘ There be none of beauty’s daughters ‘and ‘ A ballad 
but the conductor, Mr. Rutland Boughton, always aims When at sea,’ the merits of which were heartily recog- 
at the highest in vocal art; and if the interpretation of ized. : ; 
the music did not reach the level of a Festival perform- | _ On February 25, at Redland Park Hall, the Bristol 
ance, it showed at least an earnest endeavour to give of Cathedral School Choir gave their twentieth concert 
the best. The choir certainly carried off the honours, i™ aid of the funds of the Children’s Help Society, and 
and one has rarely heard such a magnificent and rich the Home for Crippled Children. Mr. E. Morrie 
tone from sopranos. The exacting solo work was Tyrrell conducted the choral and Mr. A. E. Hill the 
sung by Miss Dorothy Silk, Miss Frances Jennings, Orchestral numbers. 


Mr. Frank Mullings, Mr. Arthur Jordan, Mr. William At a chamber concert in the Victoria Rooms, on 
Bennett and Mr. Harry Bannister with somewhat March 6, the Anglo-Dutch String Quartet appeared. 
unequal success. i The players were Messrs. Arthur Catterall and J. 


The last of Mr. Max Mossel’s Drawing Room concerts Waterhouse (violins), D. Regge] (viola), and Johan C. 
was held at the Grosvenor Room, Grand Hotel. on Hock {violoncello) ; they contributed Dvorak’s Quartet 
March 9, and was in the nature of a vocal and violin 2 F major, Op. 96, and, with Miss Jenny Meid at the 
recital by Madame Agnes Nicholls and Mr. Mossel, | Pianoforte, Brahms’s Quintet in F minor, Op. 34- 
with Mr. Hamilton Harty at the pianoforte. The last At the Shirehampton Hall, on March 7, the Avon- 
Harrison Concert was given in the Town Hal] on Mouth Choral Society, under the direction of Mr. P. 
March 13, the executive being the New Symphony Napier Miles, delighted a large assembly with their 
Orchestra, conducted by Mr. Landon Ronald, and the ¢fforts. Bach's ‘ A stronghold sure * and Sir Hubert 
vocalist Madame Melba. The programme was made Parry's ‘Ode on St. Cecilia's Day’ were creditably 
up of well-known items, including Tchaikovsky's interpreted. The soloists were Madame le Mar and 
Symphony No. 4, and Debussy’s prelude ‘ L’Aprés- Mr. Davis Brooks. The Bristol Symphony Orchestra 
midi d'un Faune.' Madame Melba, who was in Were present, and played effectively Schubert's Over- 
glorious voice, sang an Aria by Handel, the Mad Scene ture to ‘ Feirrabras.’ 
from ‘ Hamlet,’ and the well-worn vocal valse ‘Se 
saran Rose.’ 

The Birmingham Choral Union once more relied on ~ ~ 
a concert recital of Gounod’s opera ‘ Faust’ to draw CAMBRIDGE. 

a large audience to the Town Hall on March 11. A . in th 
capital all-round performance was given under Mr. Concerts have never been min ee a une 
Thomas Facer’s conductorship. The principal parts Past term. We have had the sensation of a visit from 
were allotted to Madame de Vere Sapio, Miss Emily Madame Melba, for whom the Corn Exchange was 
Cleobury, Mr. Wilson Pembroke, Mr. John Ridding specially prepared. It was also filled, for considerably 
and Mr. Busby. over two thousand people are said to have been present. 
7 Among numerous other visitors must be named Messrs. 
Pachmann and Harold Bauer, both of whom gave 

BOURNEMOUTH. successful concerts. 
The second of the orchestral concerts arranged by 

There was a disappointingly small audience at Dr. Mann took place on January 26. Beethoven's 
the concert given in the Amity Hall, Poole, on February fifth Symphony was the principal item of the pro- 
22, by the Poole and Parkstone Philharmonic Society. gramme, and Mr. Thomas Beecham conducted. 
Mr. A. W. Russe, the Society’s conductor, is to be The University Musical Society gave Bach’s B minor 
complimented upon the success with which both Mass on February 10, under Dr. Alan Gray’s direction. 
choir and orchestra accomplished their task. The The performance was generally voted to be a considerable 
programme included Cowen's ‘St. John’s Eve,’ in advance on,that of three years ago, and it is to be hoped 
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that its success will encourage the Society to repeat | 
the work triennially. Chamber concerts were given | 
by the same Society on February 8, February 22, and | 
March 8, in the New Examination Rooms. The per-| 
formers were the Grimson and Schwiller Quartets, | 
Miss Fanny Davies, Miss Marian Jay, Miss Hilda de | 
Angelis, and Miss Eda Rosenbusch. Besides standard 
quartets, compositions by Balfour Gardiner and | 
Vaughan Williams were included in the programmes. | 

Mr. and Mrs. Haydn Inwards have given two of 
their admirable pianoforte and violin recitals in the | 
small room of the Guildhall. The Cambridge Choral | 
Society included the first two parts of ‘ Hiawatha’ | 
as the piéce de résistance of their programme on Feb- | 
ruary 26. The performance of the work was creditable 
to the Society and to their conductor, Mr. W. T. See. | 

The Royston Choral Society, as a smal] village | 
Society, showed great courage in undertaking Dr. 
Gray's ‘Odysseus in Pheacia.’ The result, how-| 
ever, showed that they were justified in the attempt, | 
and the singing of the choruses was remarkably good. | 
Mr. B. B. Bales is to be congratulated on the result | 
of his training, and also on introducing one of Brahms'’s | 
part-songs into the second part of the programme. | 
Dr. Gray was present to conduct his work, 


DIVON AND CORNWALL. 
THE THREE TOWNS. 


An event of importance, the description of which 
was excluded from last month’s report owing to lack | 
of space, occurred in the Stonehouse Town Hall on 
January 30, when the Masque ‘St. George and the 
Dragon ’ by Mr. David Parkes was reproduced, having 
been much extended since its first performance last 
year. The work, set for juvenile soli and chorus, is 
one of uncommon beauty, with melodies of original 
yet haunting charm and clever use of characteristic 
themes. The orchestration is modern in attainment 
of special effects, particularly among the wind section. 
The composer conducted, with Miss Florence Duprez 
as chorus-mistress and Mr. W. Kilpatrick as stage- 
manager. 

Little in the way of choral music has been done | 
publicly during the last few weeks. The King Street 
Wesleyan Church choir sang a programme of choruses, | 
quartets, duets and solos on ‘February 20, under the 
direction of Mr. Harry Woodward, with Mrs. Wood- | 
ward at the pianoforte. A Ladies’ Choral Society, | 
connected with the Plymouth College and Manna- | 
mead School, made known its existence by a per- | 
formance on February 24 of ‘The Lady of Shalott’ 
(Bendail), with a small orchestra conducted by Mr. | 
Charles Jeffery. Miss May Groser was the soloist. At 
the request of the Municipal Corporation, Dr. Weekes 
organized on February 29 a concert on popular lines 
in aid of the Fund for the Unemployed. Members of 
the choral and orchestral Societies conducted by Dr. 
Weekes contributed choruses and part-songs and in- 
strumental pieces respectively, and solos (vocal, violin, 
organ and flute) were given by local performers. 

During the week beginning February 27, the Theatre 
Royal was occupied by Cavaliere F. Castellano’s 
Italian Grand Opera Company, with performances of | 
‘Cavalleria Rusticana,’ ‘I Pagliacci,’ ‘La Traviata,’ 
‘Rigoletto,’ ‘ Faust,’ and ‘ Carmen.’ 

The chief event of the month has consisted of two | 
exceptionally fine performances on March 11 of! 
‘Mors et Vita’ by the Plymouth Guildhall Choir. 
Mr. H. Moreton inspired those under his baton with 
the spirit of the subject and music, and the result 
was reverentially impressive and imposing. The 
principal vocalists were the Misses Caroline Hatchard 
and Annie Kirkwood, and Messrs. F. Mullings and 
Jamieson Dodds. The choir, numbering 250, were 
well balanced ; their quality was rich and pure. 





Mr. J. W. Newton has closed his first season of 
Symphony Concerts in Stonehouse. The penultimate 
event on February 27 includued Tchaikovsky’s fourth 
Symphony ; a suite, ‘Scénes Poétiques,’ by Godard, 
and a Quintette by Reicha, for flute, oboe, clarinet, 
horn and bassoon. The programme played on 
March 13, drawn up from a plébiscite, consisted of the 
symphony played on February 27, Beethoven's over- 
ture, ‘Leonore’ No. 3, Mozart’s Serenade for Strings, 
the ‘Casse Noisette’ suite, and tan Adagio for 
violoncello and orchestra by Max Bruch, finely played 
by Mr. C. G. Pike. 


OTHER TOWNS, 


On February 23, Dr. S. Weekes conducted the 
members of the Modbury Choral Society in Bennett’s 
‘The May Queen,’ and Mendelssohn’s ‘ Loreley,’ 
the soloists being Miss Ethel Pascoe, Miss G. 
Andrews, Mr. John Gill, and Mr. W. Toby. ‘ Merrie 
England’ was performed by the Torquay Amateur 
Operatic Society on February 24 and 25, with much 
success. A new choral society made its appearance 
in Exeter on February 28, being formed in connection 
with the Royal Albert Memorial College, under the 
direction of Mr. F. J. Pinn. The combination will be 
subject to certain disadvantages, as its personnel must 
obviously be continually changing. ‘ The Banner of 


| St. George’ was rendered creditably at this first 


concert, band and choir numbering 150. 


CORNWALL, 


Mrs. Chris Rawling’s Girls’ Choir sang choruses and 
part-songs at Saltash on February 15, and the Men’s 
Choir sang ‘ Cheer up, companions,’ and other pieces. 
Miss E. Meadows and Mrs. Rawling accompanied. On 
the following day, the East Cornwall orchestra, assisted 
by the Calstock Brass band, conducted by Mr. Mutton, 
gave a concert at Calstock. Mr. Seymour Pile’s 
Madrigal Choir, in conjunction with the Truro Orches- 


|tral Society, gave a concert at Truro on March 1. 


On March 4, the De Lank Choir sang the cantata 
‘ The Galilean,’ at Pengelly, Delabole, conducted by 
Mr. W. Bolt; and at Torpoint ‘ Christ on the sea’ 
was sung on March 5 by Mr. H. Oliver's choir, assisted 
by the Torpoint string band. On the same day St. 
Dennis Orchestral Society, conducted by Mr. W. 
Juleff, gave a concert in the United Methodist Church, 
assisted by the choir and vocalists. At Bodmin, on 
March 8, Mr. H. M. Lamerton’s private choral and 
orchestral society gave Van Bree’s ‘ St. Cecilia’s Day 
and miscellaneous choral and instrumental pieces. 


DUBLIN, 


The Royal Dublin Society chamber music recitals 
finished for the season on February 27, with an organ 
recital by Dr. Cyril Rootham, of Cambridge. On 
February 20, Miss Fanny Davies gave an attractive 
pianoforte recital which was well attended, and 
much appreciated. 

On March 15, the Dublin Orchestral Society gave 
the second concert for the season in the Gaiety Theatre. 
Dr. Esposito gave a very good performance of Beet- 
hoven’s ‘ Pastoral’ Symphony, and the programme 
also included Hamilton Harty’s ‘Comedy ’ Overture, 
Borodin’s ‘In the Steppes of Central Asia,’ both 
given for the first time here, and Tchaikovsky’s 
‘Romeo and Juliet.’ Their Excellencies the Lord 
Lieutenant of Ireland and the Countess of Aberdeen 
(who have honoured the Society by taking the Vice- 
Regal Box for the season) were present with a large 
party. 

On March 13, Miss Nora Thomson’s Quartet gave 
the first of three recitals at the Aberdeen Hall. The 
programme included Mendelssohn’s Op. 12, and Beet- 
hoven’s Op. 59. Miss José Florac was the vocalist. 











260 THE MUSICAL TIMES.—Aprit rf, IoIrr. 





EAST ANGLIA. Mr. George Campbell's rich voice and cultured method 
of singing wo1 great appreciation. Hofmann’s ‘Song 
of the Norns,’ with Miss Clara Dow as soloist, served 
to show the exquisite quality of tone of the female 
voices, and Gernsheim’s ‘ Salamis’ was also admir- 
ably sung. The Baal scene from ‘ Elijah,’ with Miss 
Clara Dow, Master George A. Smith, Mr. W. H. Oldham 
and Mr. Montague Borwell as soloists, was given most 
impressive interpretation, the splendid delivery of 
the magnificent choruses in this grand old work 
rousing the audience to enthusiasm. Special interest 
attached to the first performance of ‘ Caledonia,’ a 
new composition for chorus and orchestra by Mr, 
W. B. Moonie, a son of the conductor. The work is 
very cleverly orchestrated, contains some really fine 
passages, and judged as a whole its production should 
greatly enhance the reputation of the young com- 
poser. The full orchestra that assisted was perhaps 
the best ever heart at a choral performance in 
Edinburgh. 

The annual concert of the Choral Union was given 
in the Music Hall on March 13. The concert opened 
with Parry's ‘ Blest Pair of Sirens,’ which received a 
fine interpretation, but it was in Elgar's ‘ Dream of 


A considerable musical revival is making itself evi- 
dent in East Anglia. The present chief centre of 
activity is Ipswich, which had earned for itself in past 
days the reputation of being a decidedly unmusical 
town. But, thanks to the ettorts of Dr. Sinclair, the 
conductor of the Ipswich Amateur Orchestral Society, 
and of Mr. William Hockey, who conducts the Ipswich 
Choral Society and the Male-voice Choir, big steps in 
advance have lately been taken, and concerts have 
been given at the Public Hall which would be creditable 
to much larger centres of population. Dr. Sinclair, an 
enthusiastic and accomplished amateur, is doing fine 
work, and his programmes are as well selected as they 
are performed. 

The Choral Society at their last concert once again 
repeated ‘ Elijah,’ and did it extremely well, with the 
assistance of Mr. Frederick Ranalow and other singers. 

The performance of ‘ Elijah’ was given with the 
avowed intention of providing means for the production 
for the first time in Ipswich of ‘ The Dream of Geron- 
tius,’ which will take place on April 6. In order to 
prepare the public for the production, Mr. Ernest Hart 
lectured ~_ Thursday, March 16, to a crowded audience, Gerontius’ that the choir had the greatest oppor- 
on Elgar’s masterpiece. The lecture was illustrated by a eigen Wrens hs gas lities ps her M 
the reproduction on the screen of the principal motifs, | ‘Wty of revealing their qualities, and uader Mr. 

7 - E ra “y. I. H. Collinson’s able direction they gave a highly 
and the performance of salient extracts from the work a ae 


- ~ meritorious performance. Tie choral numbers were 

by Mr. William Hockey and Mr. Charles Holland on a I . * : er genre ay « 

3 ’ sung with a degree of fervour and finish which made 
organ and pianoforte. 


. . . — he concert one of the most notable the Choral Unio 
Ihe Felixstowe Choral Society recently gave an ex- . > Saneees am ae Sees ee . 
cellent performance of Stanford’s ‘ The Revenge,’ under | "4S, S'Vem ™ Fecent years. 
oe P Tg mat Py The last of the present season's series of chamber 
the baton of Mr. J. Job, and the Society at Sudbury | sgt at > iene Cheatin ‘ , , 
are producing next month Mr. Hubert Bath’s ‘ The | COmce*t? g*ven by Misses Emily Buchanan, Dorothea 
are - . ° ere ATI S Pie - . - 
w ding of Sh mm Maclean ’ and the concert version of Shepheard-Walwyn, Dorothy Chalmers and Mr. D, 
eae . ( ‘ -itd < > conce 2TS1O! . . - a . , 1 
- er "Sie os i se Millar Craig, took place in St. Andrew's Hall on 
Gounod's ‘ Faust. i » oa “nal 
March 17. The feature of the concert was a splendid 
performance of Brahms’s Pianoforte quintet, Op. 34 
EDINBURGH. in which Mr. Frederick Boothroyd took part ably. 
He also played pieces by Debussy and Chopin in 
excellent style. In the interests of Chamber music 
it is earnestly hoped that the support given to these 


The University Musical Society's forty-first annual 
concert was held in the M’Ewan Hall on March 3. 
The programme comprised Mendelssohn's ‘Come, let concerts has been sufficient to ensure their continuance 
us sing,’ Cowen’s ‘ St. John’s Eve,’ and ‘ Six Highland next season. 
songs,’ arranged for solo voices, chorus, and orchestra, Jy the Music Hall oa Mire’ 
by Mr. James A. Moonie, the conductor. The singing 
of the choir was in many respects eminently satis- 
factory, for, despite the fact that the personnel of the 
organization must necessarily change to a considerable aoe 


1 2t, Mr. Kirkhope’s choir 
gave a delightful conrcert devoted to the unaccom- 
paniel performince of madrigals and part-songs. 


: “ac re A Moonie always manages ~ 7 \t8P 
extent each year, Mr. oonie ; alwa s anages to GLASGOW. 
secure performances which reach a high standard of 
merit. The close of the Choral and Orchestral Union's 


An excellent performance of ‘ Elijah’ by the North season has, as usual, been followed by quite a number 
Richmond Street United Free Church Musical Associa- | of music-makings by the smuller organizations. Under 
tion (conducted Mr. William Rae) was given in the the auspices of the Glasgow Bach Choir a very interest- 
Livingstone Hall on March 4. The soloists were Miss ing concert was given on February 24. The pro- 
Kate Wallace, Miss Nina Horsburgh, Mr. W. H. gramme, excellently carried out and just sufficiently 
Oldham and Mr. John Burnett. An orchestra led by long to make the audience wish for more, embraced 
Mr. James Terry, Mr. J. W. Cowie at the pianoforte, the solo cantata ‘ Non so che sia Dolore‘ for soprano 
and Mr. Victor Irving at the organ gave adequate voice with flute, cembalo, and string orchestra, Con- 
support to the voices. certo in C major for three pianofortes and string 

Under the auspices of the Edinburgh Musical orchestra, Sonata in C major for two violins and 
Education Society, Mr. Duncan Fraser delivered a pianoforte, and a Suite in B minor for flute and string 
lecture in the University music class-room on March 8, orchestra, the solo part in the last-named being finely 
on ‘ The Singing Lesson in a Primary School.’ The plaved by Mr. Alfred Halstead. The performance was 
lecture was illustrated by a class of children, and given under the directionof Mr. Henri Verbrugghen. 
was evidently much appreciated. The annual concert of the University Choral Society 

In Roxburgh Street Church Hall, on March 8, Mr. conducted by Mr. A. M. Henderson, the organist to the 
James Dowie, with a choir of some thirty voices, gave , University, took place on February 28, when a pro- 
an interesting concert-lecture entitled ‘Some Old gramme of part-songs, motets, &c., well suited to the 
English Composers.’ The choral numbers rendered choirs capacity, was very creditably performed. 
included madrigals by Morley, Gibbons, and Ford; Among the more successful numbers were Meadels- 
choruses by Purcell; and anthems by Farrant, Croft sohn’s ‘Hear my prayer’ and Arthur Somervell’s 
and Kent. choral ballad ‘ Earl Haldan’s daughter.’ The solo 

Mr. J. A. Moonie’s annual choir concert was given vocalists were Miss Jenny Young and Mr. Maurice 
in the Music Hall on March 9. The programme was, D’Oisly, and the duties of accompanist were shared by 
of a varied nature and, as frequently happens at Mr. Mr. W. F. Forsyth and Mr. Henderson, the latter also 
Moonie’s concerts, contained a number of novelties. | contributing some pianoforte solos. The students of 
In Stanford’s ‘ Songs of the Fleet’ for baritone solo, the Athenwum School of Music gave their annua! 
chorus and orchestra (first performance in Scotland),| concert on March 2, the programme being arranged 
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to exhibit their activities in the various branches of 
musical study. The Ladies’ Choir made ae good 
appearance in Elgar's * The snow and ‘ Fly, singing 
bird,’ and in the Spinning chorus from ‘ The Flying 
Dutchman.’ There was also some excellent pianotorte 
playing and solo singing, but probably the most 
interesting item on the programme was Mr. James 
Friskin’s Quintet in C minor for pianoforte and strings, 
the pianoforte part being played by the composer. 

The recently formed Ladies’ String Orchestra made 
its first public appearance on March 3. The orchestra, 
conducted by Miss Hilda Bailey, numbers about a 
couple of dozen capable amateurs who have evidently 
ample time to devote to practice, and their ensemble 
in a programme which included a Concerto grosso in 
G by Handel, a Serenade by Mozart, and an unfamiliar 
Ballade by De Greef, was exceedingly good. The 
contributions by Miss Rana Taggart as solo vocalist, 
and Mr. James Friskin as solo pianist, provided the 
necessary variety. 

The Amateur Orchestral Society conducted by 
Mr. W. T. Hoeck gave their second concert for the 
«ason on March 9. The programme included Schu- 
bert’s ‘ Unfinished’ symphony, Max Bruch’s prelude 
to ‘Lorelev,’ and Wagner's ‘ Siegfried Idyll,’ in all 
of which the amateurs played most creditably. Miss 
Lillie Wormald as solo vocalist gave several numbers 
with great acceptance. 

The Orpheus Choir attracted an enormous audience 
to their concert on March 14. Under the inspiring 
direction of Mr. Hugh S. Roberton, the Choir exhibited 
all the finest qualities of unaccompanied choral singing 
in an exacting programme of sixteen numbers (entirely 
memorized), which included Holbrooke’s ‘ Footsteps of 
Angels,’ Elgar's ‘ Go, song of mine,’ and ‘ Weary wind 
of the west,’ Cornelius’s ‘ The hero’s rest,’ &c. The 
technical and interpretative difficulties of these were 
surmounted with ease, and the result was a performance 
of very great distinction. Madame Blanche Marchesi 
and Mr. Robert Burnett were the solo vocalists. 

The annual concert of the Teachers’ Choral Society 
took place on March 17. Under the new conductor, 
Mr. Percy J. Fry, the Society has improved immensely, 
and it now promises to take a good place among the 
choral bodies in the city. The chief number on the 
programme was Gade’s tuneful ‘ Spring’s message,’ and 
in this work the members made their best appearance, 
their singing being marked by considerable intelligence 
and refinement. 

Mr. Henri Verbrugghen, the leader of the Scottish 
Orchestra, has been appointed chorus-master to the 
Choral Union in succession to Dr. Henry Coward. 


LIVERPOOL AND DISTRICT. 


Sir Henry J. Wood received a cordial welcome at 
the tenth Philharmonic Concert on February 21, a 
welcome which conveyed hearty congratulations upon 
his recent knighthood. The programme included 
Tchaikovsky's fourth Symphony. Sir Henry had 
travelled specially to Liverpool to rehearse the choir 
in Elgar’s Choral Suite ‘From the Bavarian High- 
lands,’ which received expressive and spirited treat- 
ment. Madame Donalda was heard with appreciation 
in airs from Verdi's ‘ Otello’ and ‘ Aida.’ 

At the eleventh Philharmonic Concert on March 7, 
the conductor was Sefor Arbés, who obtained entirely 
satisfactory performances of Beethoven's eighth 
Symphony and Wagner's ‘ Flying Dutchman’ Over- 
ture. A novelty was the Suite by Liadow, ‘ Chansons 
Russes,’ a series of orchestral miniatures founded upon 
Russian folk-song themes. The composer has been 
officially connected with research in this direction, and 
his Suite of eight brief movements presents interesting 
examples of quaint uncouth folk-music, hymns, songs 
and dances, which he has effectively arranged and 
probably beautified. The choir were responsible for 
Mr. Charles Wood's efiective part-song ‘ Nightsof music.’ 
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Mr. Frederic Dawson gave a convincing exhibition 
of his skill as a pianist and qualities as a musician in 
his ‘ Historical Recital’ in the Rushworth Hall on 
February 20. 

At the concert of the Birkenhead Glee and Madrigal 
Society on February 23, this fine body of male-voice 
singers, conducted by Mr. J. C. Clarke, was heard to 
advantage in a programme containing Coleridge- 
Taylor's part-song ‘O mariners out of the sunlight’ 
Richard Strauss’s chorus, ‘Love,’ and Stevens's 
fine old ‘ Cloud-capt Towers.’ 

At the vocal and instrumental recital given on 
February 27 by Miss Pauline Fischer (soprano), Mrs. 
Charles Leggatt (solo pianoforte), Mr. A. E. Thomas 
(violin), and Mr. Cyril Goldie (violoncello), a perform- 
ance was given of two movements from Arnold Clib- 
born's Violoncello sonata in C major. The composer 
is a young local musician at present studying under 
Professor Knorr at Frankfort Conservatoire. 

The eighth and closing concert of the second series 
of the Vasco Akeroyd Symphony Concerts in the Phil- 
harmonic Hall occurred on February 28, when as usual 
the programme included items chosen by popular 
vote. These were Beethoven’s Overture ‘ Leonore 
No. 3, Schubert’s ‘ Unfinished’ Symphony, Grieg’s 
‘Peer Gynt’ Suite, and a Brahms Hungarian Dance. 
The vocalist was Madame Marie Brema, and Mr. Anton 
Maaskoff, a pupil of Dr. Brodsky, excelled in playing 
Bach's Violin concerto in A minor. Local interest 
was aroused in the first performance here of Mr. Ernest 
Bryson’s Study for orchestra ‘ Voices,’ recently played 
with success at the Promenade Concerts in London. 

With the Lord Mayor presiding, supported by the 
Lord Bishop (Dr. Chavasse) and Archdeacon Madden, 
the annual meeting of the Liverpool Church Choir 
Association was held in the Town Hall on March 9g. 
It was reported that the surplus of the successful tenth 
Festival held in St. George’s Hall on November 17 
amounted to {25, the receipts being {287 and the ex- 
penses {262. There is a balance in hand of £111. 
The annual festival of the Association has become 
one of considerable public importance and wide- 
spread interest, largely owing to the indefatigable 
exertions of the Hon. Secretary, Mr. Ralph H. Baker, 
aided by a strong and influential committee. Arrange- 
ments are now in hand for the festival in December 
next, and local composers are again invited for the third 
time to send in compositions which are to be submitted 
to an independent adjudicator. Sir George Martin 
and Sir Charles Stanford have acted in this capacity on 
previous occasions. 

The twenty-seventh annual concert of the Liverpool 
Cymric Vocal Union was given in Hope Hall on March 4, 
when this excellent male-voice combination of nearly 
fifty members, conducted by Mr. J. T. Jones, exhibited 
all their well-known accomplishment. 

The Warrington Musical Society's second concert on 
February 15 included Beethoven's C minor Symphony, 
and Tchaikovsky's Pianoforte concerto in B flat minor 
(soloist, Miss Lucy Pierce). The choir sang Eaton 
Faning’s ‘ Vagabonds’ and a new chorus by the Society's 
conductor, Mr. F. H. Crossley, entitled ‘O Heaven- 
born harmony.’ The vocalist was Miss Dora Arnell. 

An excellent performance of Mendelssohn's ‘ Elijah ’ 
was given by the Ormskirk Musical Society on March 7 
under Mr. John Ball. In recognition of his long and 
valuable services the Society presented their con- 
ductor with a silver rose-bowl, suitably inscribed, 
at the previous evening’s rehearsal. 

A new body, the ‘ Llandudno Autumn Choral Society,’ 
has been organized by the Autumn Concerts Committee, 
with Mr. Harry Evans of Liverpool as conductor. 
After testing the material forthcoming for the new 
choir, Mr. Evans was well pleased with its quality, 
especially as regards the sopranos and contraltos. 

Preparations for the West Kirby and Hoylake Musical 
Festival in May next are now actively proceeding. Sir 
Hubert Parry will conduct his ‘ Song of Darkness and 
Light ’ (soprano solo, Miss Agnes Nicholls), and among 
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the choral works announced are Brahms's ‘Song of going-about-his-business which ever characterized the 
Destiny,’ Elgar's ‘ Banner of St. George’ and ‘ Elijah.’ veteran. At the first of the March concerts Manchester 
The instrumental pieces will include a new concert heard for the first time the selection for concert pur- 
Overture in B minor by Dr. W. B. Brierley, the con-| poses from the ‘ Nibelungen Ring’ which Wagner and 
ductor of the Festival. Richter made, after due collaboration, about the year 
Dr. Hans Richter’s concert on March 13 filled the 1876. Strange indeed that after eleven years’ resi. 
Philharmonic Hall with an assembly which paid him | dence in Manchester, Richter should not have intro- 
enviable honours. At the end of a typical Richter | duced this noble paraphrase before ; and what supreme 
programme, the entire audience arose, and bade him irony of Fate that his departure should synchronize 
farewell in an unforgettable scene of enthusiasm. The with the first performances in the County Palatine of 
only person apparently unmoved was Dr. Richter him-| those ‘Ring’ dramas whose glories have been first 
self. ; ; : revealed in so many European centres by this perfect 
Mendelssohn and his music were appreciatively dealt | Wagnerite ! 
with by Rev. H. H. McCullagh at his lecture on March The performance at this concert of Strauss’s ‘ Don 
14. It is worthy of note that he was assisted in his Quixote’ was the third heard here in the past twelve 
vocal and instrumental illustrations by his four clever months, apart from other renderings under Dr. Richter 
daughters, the Misses Helena (pianoforte), Isabel in various other North Country centres ; consequently 
(violin), Mary (violoncello), and Edith (soprano). the Hallé men are gradually attaining that freedom 
The Welsh Choral Union added a leaf to their laurels | of individual instrumental utterance which is an in- 
by their performance on March 18 of Mr. Granville dispensable preliminary to a completely satisfactory 
Bantock’s ‘Omar Khayyam’ (Parts 2 and 3). They presentation of the work. 
had performed Part 1 a year ago, so that, thanks to Bach’s B minor Mass on March 9g left one with mixed 
them and to Mr. Harry Evans, their inspiring conductor, | feelings. Richter’s monumental style and method 
a complete hearing has been given of Mr. Bantock’s | fitted the ‘ Gloria in Excelsis,’ the ‘ Sanctus,’ and the 
great and fascinating work, for great it is in imagination ensuing ‘ Hosanna,’ but all the choruses do not call for 
and in achievement. It strikes one as the sincere| this sublime treatment, and long stretches of choral 
expression in music of the mystery, the perplexity, the fortissimo tone became monotonous. The solos were 
fascination of human existence. Given in the presence sung by Madame Gleeson-White, Miss Phyllis Lett, 
of the composer, who received a hearty call on the Messrs. Harold Wilde and Radford, the last-named 
conclusion of his work, the performance was iull of | singer being obviously unwell ; of the others Miss Phyllis 
interest. Great pains had been taken in the choral Lett alone succeeded in blending rhythmical precision 
preparation, and great results ensued. Some of the with the deep feeling evoked by such a text as 
unaccompanied choral effects were indescribably beau- |‘ Agnus Dei.’ 
tiful, and the pianos were wonderful. The principals Contrary to general expectations, the closing concert 
were Miss Phyllis Lett, Mr. John Coates and Mr. of the Hallé season had nothing of a valedictory char- 
Herbert Brown. acter. Quite a new departure as regards orchestral 
work at these concerts was made when Mr. J. H. 
Foulds, one of the Hallé violoncello players, stepped 
: from his place in the ranks of the band to conduct his 
MANCHESTER AND DISTRICT. new Violoncello concerto on its first hearing. It is 
dedicated to Mr. Carl Fuchs, and to this player was 
The month that is gone has witnessed the passing | entrusted the task of interpretation. The composer 
of Hans Richter from the scenes of active labour here, has explored the region of the higher register of his 
leading eventually to the quiet life of the Hungary instrument with welcome results, and one recalls no 
countryside. At a rehearsal] of Bach’s B minor Mass slow movement of the concerto-form quite like this one; 
with the Hallé choir early in March, he spoke feelingly it was here that the composer made the deepest im- 
of his impending retirement, due solely to failing sight. pression. Dr. Richter declined the numerous recalls 
An eminent specialist had been consulted, and absolute after Brahms’s first Symphony, which closed the con- 
cessation from work was prescribed as the only remedy. | cert, passing from a scene of eleven years’ labour 
With the desire, so frequently expressed of late, for the without any fuss, having done his night’s work and 
work of the newer school of orchestral music he was | his duty. 
in the most sincere accord, but his sight would not The fortunes of the annual Hallé Pension Fund 
permit the necessary close application to the intricacies concert must be dealt with next month. The Hallé 
of modern full scores, as even now the music occasion- executive announce that negotiations are on foot with 
ally appeared blurred ; hence his restriction of pro- | half a dozen eminent English and Continental conduc- 
grammes to works with which he was thoroughly | tors for next season, and hope to be able to announce 
familiar and could play from memory. He had sug- the names at the annual meeting of the guarantors 
gested to the executive of the Hallé Society the names | next month; they have no present intention of ap- 
of three conductors, any one of whom would be able to pointing a permanent successor to Dr. Richter. 
carry on the work he was leaving in a manner worthy Judging by the sparse attendance in the stalls, at 
of the Society's traditions. At this juncture a quota- least one section of the Manchester public was not 
tion from an article in the Manchester Guardian over-eager to hear the Elgar Violin concerto when 
has peculiar appropriateness: ‘Dr. Richter has/| Kreisler introduced it on March 6, accompanied by 
been the one conductor in Europe who has made his forty-five members of the Queen’s Hall Orchestra, 
reputation by the sublime style. The measure of | conducted by Sir Henry J. Wood. But if the ‘ quality ’ 
his greatness has been simply that of the music which stayed away, the other part of the audience upheld 
he had to interpret. No greatness in any man’s music Manchester’s fair name for enthusiasm where good 
was ever a stumbling-block to him. Dr. Richter has music is concerned ; and with abundant reason, for a 
that rarest sublimity of all—sublime humour. Others | more finished performance could not be imagined than 
may have come near him in the passion of “ Tristan,’’ | was heard from Kreisler and the band in the Mozart, 
but no other could unfold to the full that splendid | Tchaikovsky and Elgar Concertos. This concert has 
banner of tone with which the “ Meistersinger '’ overture | fixed the future standard of excellence in Manchester 
opens, or let it disperse later into its myriad smiles | as regards concertos and their accompaniment. The 
without losing anything of its greatness, or bring its | occasion was quite memorable and attracted musicians 
overwhelming climax, without strain or loss of ease, | from the more distant parts of Lancashire. 
back to its great simplicity.’ The committee of the Manchester Gentlemen’s Glee 
In the clesing concerts of the series there was nothing |Club have unanimously appointed Mr. Robert W. 
to suggest the imminence of his departure, nothing of | Baker as musical director to succeed the late Dr. Henry 
the ‘ farewell appearance ’ order—just the old steady | Watson. 
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NEWCASTLE, 


On the evening of March 8 the enterprising Or- 
chestral Society at South Shields gave their seventh 
annual concert. The programme included Mozart’s 
Symphony in G minor, Smetana’s ‘ Bartered bride ’ 
overture, and a clever, bright, and effective Rhapsody 
by Mr. Ernest Farrar, a young composer who has 
recently settled in Shields as an organist. Mr. A. 
Adams conducted the concert, and deserves credit for 
the excellent progress of the Society. 

Madame Melba and the New Symphony Orchestra, 
conducted by Mr. Landon Ronald, provided an at- 
tractive programme at the last Harrison concert on 
March 15. 

The programme of the concert of the Armstrong , 
College Choral Society, on March 9g, included both 
Brahms’s and Goetz’s settings of Schiller’s ‘ Noenia,’ 
Mozart’s Vesper Psalms and Magnificat, and some 
Northumbrian folk-songs. 

Owing to the departure to Edinburgh of Mr. E. J. 
Rogers, the second concert of the Philharmonic Or- 
chestra, held in the afternoon of March 16, was con- 
ducted by Mr. E. L. Bainton, a clever young musician 
frequently referred to in these columns. The pro- 
gramme was ambitious, and consisted of Beethoven’s 
*Leanore’ Overture No. 3, Brahms’s third Symphony, 
Wagner's ‘ Siegfried Idyll,’ and Tchaikovsky's * Romeo 
and Juliet ’ Overture-Phantasie. Mr. Bainton proved 
himself a careful and thorough trainer and a conductor 
of insight and power. The orchestra showed a great 
advance upon previous attainments, and brought credit 
to their new chief. 


NOTTINGHAM AND DISTRICT. 


Nottingham has been favoured with ‘ flying visits ’ 
by Madame Clara Butt on February 23 and Madame 
Melba on February 27; both of the concerts proved 
attractive and were highly appreciated. 

The choral performance by the Evening Schools 
Choral Society on February 25 was evidence of pro- 
gress, and reflected great credit on Mr. A. Richards, 
the conductor. The principal item, ‘ Hiawatha’s 
Wedding-feast’ (Coleridge-Taylor}, was ably interpre- 
ted by the choir, who were well supported by the 
orchestra. 

The Wirksworth Choral Society gave a good per- 
formance of Elgar's ‘ The Black Knight,’ under the 
direction of Mr. Carl Ashover. The principals were 
Mr. F. and Madame Godfrey. 

Gaul’s ‘ Joan of Arc’ was the work selected by the 
South Wilford (Nottingham) Choral Society for their 
concert on February 20, when an unusually fine per- 
formance was given. The soloists, who proved very 
acceptable, were Miss Lilian Clayton, Mr. Franklin 
Pearson and Mr. Albert Farnsworth; great credit 
was due to the conductor, Mr. Harris. The Collingham 
(Newark) Choral Society gave a very satisfactory per- 
formance of Spohr’s ‘ Last Judgment ’ on February 23. 
The soloists were Miss Creasy, Miss Emily Hart, Mr. 
Poulter and Mr. Undersby. The Nottingham Sacred 
Harmonic Society's orchestral concert on March 2 
proved to be one of the most enjoyable given by 
them. The principal feature of the programme was 
Dvorak’s ‘New World’ Symphony. The soloists 
Tubb and Miss Pearl Mitchell 


were Miss Carrie 
(violin). Mr. Allen Gill ably manipulated his musical 
forces. 


Two lectures require to be mentioned. One on 
‘Bach’s choral works,’ given by Mr. Allen Gill at the 
University ; the other on ‘Shakespeare and Music,’ 
given by Sir Frederick Bridge at the Mechanics’ Hall. 
Unfortunately both took place on March 9. On the 
same evening a meeting was held to initiate a County 
Chorus for a performance in London during this coro- 
nation year, but the project did not develop beyond 
the embryo stage. 


OXFORD. 


The first concert of the term took place in the 
Assembly Room of the Town Hall on January 28, 
when Mr. A. J. Slowcombe and his confréres gave a 
very enjoyable Brahms concert. On March 4 he gave 
a second concert on similar lines, the chief items being 
the Quintet in F (Op. 88) and the Sextet in B flat (Op. 
18). On February 3, in the same room, Herr Godowsky 
gave a pianoforte recital, selecting Beethoven’s C 
minor Variations, and Brahms's Scherzo in E flat minor 
as his principal pieces. 

On February 8, in the Town Hall, under the auspices 
of the Musical Club, an excellent orchestral concert 
was given, the programme including Sir Hubert Parry's 
Symphonic Variations in E minor (conducted by the 
composer), two Nocturnes by Debussy, ‘ Nuages’ and 
‘Fétes,’ and Schumann's Concerto for pianoforte and 
orchestra in A minor, of which Mr. Donald Tovey 
played the solo part effectively. 

On February 16, in the Corn Exchange, Mr. Cecil 
Sharp discoursed pleasantly on Morris and Country 
Dances, entering into some detail regarding the dress 
of the dancers and the distinction between Morris and 
country dancing. The lecture proved of real interest, 
and was closely followed by a keenly appreciative 
audience. 

The concert of the term was given in the Town Hall 
on March 8, when Dr. Vaughan Williams's ‘Sea Sym- 
phony ’ and Beethoven’s Chora! Symphony were given. 
Considering the difficulties of the ‘Sea Symphony,’ 
which the composer conducted, the performance was 
as good as could reasonably be expected, in view of 
the difficulties of the orchestral writing. Both vocal 
and instrumental forces worked hard with the con- 
ductor throughout the work, and richly deserved the 
applause at its conclusion. The orchestra never played 
better than in the performance of the Choral Symphony, 
{and the choir, in spite of the ‘storms that had been 
endured at sea’ an hour previously, braced themselves 
up and sang admirably. 

On March 13, Mr. Harold Bauer gave a concert in the 
Assembly Room and played splendidly from first to 
last. Miss Dorothy Crompton sang several songs very 
nicely between the instrumental items. 

On March 14, in the Sheldonian Theatre, the Professor 
of Music, Sir Walter Parratt, gave his terminal lecture, 
the subject being ‘ The Temper of the Age and its in- 
fluence upon Musical Art.’ The present century, the 
Professor said, was one of extreme impatience; people 
wished to hear everything and to form opinions upon 
everything on the spur of the moment. Needless to 
say, neither could possibly be satisfactorily done. 
Criticism of the works of standard authors—generally 
most depreciatory—was on the increase, and would be 
alarming if we did not keep before us the important 
fact that this class of criticism was born as a rule of 
utter incompetence. 

The Sunday evening concerts at Balliol College have 
been continued during the term as usual, under Dr. 
Walker's able direction. 


SHEFFIELD AND DISTRICT. 


The musical activities and interests of the city are 
now concentrating upon the Sheffield Triennial Festival 
due in the closing week of April. All the choral 
societies which, together with the church choirs, con- 
tribute their several contingents to the central body, 
are clearing the way for the triennial event by ante- 
dating their usual spring concerts, in order that during 
the month prior to the Festival the choralists may be 
free to attend the numerous special full rehearsals 
'which have been fixed. The actual work of choral 
| preparation has been in hand for nearly a year. Weekly 
sectional rehearsals—tenors and basses on one evening 
and sopranos and altos on another—have been held 
by Sir Henry J. Wood. By this method a vast amount 
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of concentrated work has been done; and when, a few | Manchester and Glasgow, the other towns where the 
wecks ago, the culminating full rehearsals were entered Ring is to be given. The bookings, in spite of prices 
upon, each section of the choir found itself thoroughly hitherto only associated with musical festivals in this 
familiar with the works to be sung and ready for the district, have been satisfactory, and the event promises 
superimposition of interpretation ard expression. to be both an artistic and a material success. 
Only by such a system could so difficult and involved a On February 22, the Leeds Philharmonic Society 
work as Georg Schumann's ‘ Ruth’ have been satis- gave a concert at which Sullivan’s ‘Golden Legend’ 
factorily learned, or Pach’s Mass in B minor worked and Mr. Hubert Bath's clever cantata, ‘ The Weddin 
up to the pitch of virtuosic brilliance which itisexpected of Shon Maclean,’ were given, but, in spite of excellent 
will make the performance of that work one of the performances—the former under Mr. Fricker, the latter 
features of the Festival. The result isa ccmplete justi- under the composer—they seemed to fall rather flat 
fication of Sir Henry J. Wood's method of rehearsal- But indeed the taste of the Leeds public, like that 
planning. There have been but few withdrawals or of other towns, is hard to gauge, and the enthusiasm 
disqualifications in the Festival chora] army ; the forces which ‘ The Quaker Girl ’ has just excited in the Leeds 
are keen and the conductor is hopeful. Theatre is not easily paralleled by works of more 
The second season of Orchestral Prcmenade Concerts artistic pretensions. The soloists at the Philharmonic 
appears to have given such general pleasure that a concert were Miss Edith Evans, Miss Alice Lakin, Mr. 
third series will no doubt be arranged, despite the Walter Hyde and Mr. Herbert Brown, a very capable 
financial loss sustained by the promoters, owing to quartet. On March 8, the Leeds Choral Union gave 
the low prices charged for admission. The closing ‘The Dream of Gerontius,’ a work with which they 
concert of the series was given on March 2. The are now thoroughly familiar. The principals were 
orchestra played Dvorak’s ‘New World’ Symphony Miss Phyllis Lett, who was at her best as the Angel 
with a higher degree of point and finish than had been | restraining her natural exuberance, Mr. Gervase Elwes, 
reached at previous concerts, indicating a steady im- whose reading of the tenor part needs no fresh com- 
provement of enscmble and collective proficiency. ment, and Mr. W. Higley, who sang the part of the 
Among the other works played in a varied programme Priest with great force. The choir sang finely, and 
was Bruch’s Violin concerto in G minor, the solo part of Dr.Coward’s conducting, if not conspicuous for subtlety, 








which was brightly and sympathetically played by Miss had great energy. 


Vera French. Mr. J. A. Rodgers was the conductor. 


Prior to the ceparture of 


At the Municipal Orchestral Con- 
cert on February 25, Tchaikovsky’s B flat minor 


Dr. Coward and his Concerto was played by Miss Ella Child with a wonder- 


choir of two hundred singers on their tour to the British | ful facility, which inclined her to exaggerate the speed, 


Colonies and America, a final public rehearsal was given but in other respects was admirable. 


in the Albert Hal). 


Mozart's lovely 


The choir were entertained at a E flat Symphony was played with great tenderness 


reception at the Cutlers’ Hall, given by the Master under Mr. Fricker’s sympathetic direction, and Beet- 


Cutler (Alderman George Senior), and proceeding thence hoven's 


* Namensfeier’ Overture opened the concert. 


to the Albert Hall, found a crowded audience waiting The plan of introducing all Beethoven's overtures 


to hear them and to wish them cordial farewells. 

A successful and well-prepared 
Costa's ‘ Eli,’ given by the Chapeltown and District 
Sacred Harmonic Society, reflected high credit on Mr. 
M. Thompson, the trainer and conductor. 

On the eve of his departure with his choir, on a 
six months’ tour of the British Colonies, Dr. Coward 
conducted the last subscription concert of the Sheffield 
Musical Union. With a peculiar appropriateness 
‘Hiawatha’ was the work chosen. There was sig- 
nificance in the lines ‘It is well for us, O brothers, 
that you come so far to see us,’ seeing that Dr. Coward 
and his singers will shortly be visiting the shores of 
Lake Superior on a musica] mission. <A feeling of 
valediction overhung the occasion, and at the close 
Dr. Coward was the recipient of cordial applause in 
which there was a personal note of esteem and good 
wishes. The singing of the choir was at its best in 
the ‘ Wedding-feast ’ section of the Trilogy. All the 
points were made, and the choralism was picturesque 
and well-contrasted. The soloists were Miss Gladys 
Honey, Mr. Lloyd Chandos and Mr. Herbert Brown. 

Among other interesting concerts of the month 
may be named a performance of ‘ The Creation’ by 
the Wincobank and Blackburn Harmonic Society, 
conducted by Mr. L. Chadwick, and a concert by the 
Barnsley St. Cecilia Society, conducted by Dr. Bairstow 
(Brahms'’s *‘ Song of Destiny ’ and Mr. James R. Dear’s 
* Songs of the open air’). 


YORKSHIRE. 
LEEDS. 

Leeds is, at the time of writing, occupied with 
thoughts of, and preparations for, Mr. Denhot's pro- 
duction of Wagner's‘ Ring of the Nibelung,’ which by 
the time this appears wil] have become an accomplished 
fact. One must admit that, in familiar phrase, it is 
‘more good luck than good manners’ that has given 
to Leeds the honour of being the first English provincial 
town to produce this great work in its entirety, for 
it is only by an accident that 


during the season’s ten concerts was brought to a 


performance of conclusion at the next concert, on March 11, when 


the ‘ Konig Stephan’ and ‘ Weihe des Hauses’ were 
played. Whether such a scheme is appreciated by the 
Leeds public is doubtful, for it savours rather too much 
of an ‘ educational’ motive to be popular, but to the 
genuine music-lover it could not fail to be of interest. 
At this concert Elgar’s Variations were quite admirably 
played, with brilliance and colour, and his charming 
early Suite for strings was also most enjoyable, as was 
Saint-Saéns’s Violin concerto in B minor, the solo 
part in which was played in thoroughly artistic style 
by Miss Alice Simpkin. 

At the Leeds Musical Evening on February 21, Mr. 
Cernikoff gave a pianoforte recital, including in his 
programme Liszt's curious variations on the ‘ Cruci- 
fixus ’ theme of Bach’s B minor Mass, and the familiar 
‘ Moonlight ’ sonata, of which he gave a quict, dignified 
interpretation. The Leeds Bohemian Chamber Concert 
on March 1 was distinguished by the performance of 
two clarinet quintets, Mozart’s in A and Brahms’s 
famous and noble work in B minor. For this purpose 
the quartet party had secured the assistance of Mr. 
Louis Booth, a local clarinettist of real distinction, 
whose refined tone and beautiful, finished phrasing 
seemed to give an additional polish to the whole per- 
formance. On March 14, Mr. Isaac Ellis, a very pro- 
mising young baritone vocalist, gave a concert. 

On March 15, at the last of the Leeds Philharmonic 
Concerts, Mr. Safonoff and the London Symphony 
Orchestra visited Leeds, to give a concert which de- 
monstrated their fine qualities. The programme 
consisted wholly of Tchaikovsky’s works; the fifth 
Symphony was played with remarkable finish and 
beauty of detail, and Mr. Frederick Dawson gave a 
brilliant interpretation of the solo part in the B flat 
minor Pianoforte concerto. 


BRADFORD. 


The event of the month at Bradford has been the 
last of the Subscription Concerts on March 10, at which 
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ductor of the Hallé Orchestra, That the significance 
of the event was appreciated was indicated in more 
than one way. The Lord Mayor, Mr. Moser, being a 
German and a lover of music, gave a luncheon in honour 
of the great conductor, and at the concert Mr. Harry 
Behrens, as representative of the committee and sub- 
scribers, presented him with a silver-gilt casket con- 
taining an address, but even more eloquent than these 
tributes was the spontaneous enthusiasm of an audience 
that crammed St. George’s Hall to suffocation and 
om their seats and cheered lustily the hero of 


rose Ir A 
The Orchestra, too, was at its best ; and 


the evening. 


ina Wagner programme in which the Festival Choral | 


Society co-operated, the performance of the tremen- 
dously impressive scene from the second Act ot * Die 
Walkure,’ known as the ‘ Todes Verkiindigung,’ pro- 
duced a profound effect, by comparison with which 
the extracts from the ‘ Dutchman,’ 
and ‘Lohengrin’ seemed almost ordinary. Miss 
Agnes Nicholls, Mr. Walter Hyde and Mr. Richard 
Evans were the principals. Mr. Midgley’s Free 
Chamber Concerts, on February 20, March 6 and 20, 
have lost none of their popularity. Pianoforte trios by 
Beethoven and Arensky, Pianotorte quintets by Mozart 
and Rheinberger, a String quartet by Beethoven, 
Brahms’s ‘ Liebeslieder’ waltzes, and some admirably 
chosen songs, made up the programmes, and seemed 
to be thoroughly enjoyed by the crowded audiences. 
On March 7, the Old Choral Society gave a concert 
periormance of Gounod’s ‘ Faust’ under ae ae P 
Pickles's direction, and on February 27 Madame Clara 
Butt and a concert-party attracted a large and en- 
thusiastic audience. The Bradtord Permanent Or- 
chestra brought its season to a close on March 18, 


when Mr. Henri Verbrugghen gave a very artistic 
reading of Beethoven's Violin concerto. Mr. Allen 
Gill conducted. 

OTHER TOWNS. 
At the Huddersfield Subscription Concert on 


February 28, Mr. Moriz Rosenthal gave a pianoforte 
recital in which his great powers were strikingly mani- 
jested, his reading of Schumann’s ‘ Carnival’ being 
especially noteworthy for its colour and variety. On 
March 3 the Choral Society gave a performance ol 
Sullivan's ‘Martyr of Antioch,’ under Dr. Coward, 
which was, so far as the choir was concerned, very fine 
when power was demanded, if the lightness of touch 
suitable to much of the work was not always so con- 
spicuous. Miss Catherine Hatchard, Miss Phyllis Lett, 
Mr. Alfred Heather, and Mr. Herbert Brown were the 
principals. On March 14, the Huddersfield Glee and 
Madrigal Society gave one of its enjoyable concerts. 

The Halifax Choral Society, which for this season 
has been under the temporary direction of Mr. Fricker, 
gave a most interesting concert. The choir sang 
Bach's motet, ‘ Sing ye to the Lord,’ with unflagging 
energy, and a series ot Wagnerian pieces, in which Miss 
Edith Evans and Mr. John Coates took part, were 
much enjoyed. On March 2, the Halifax Orchestral 
Society, of which Mr. H. van Dyk is the conductor, gave 
a creditable performance of Mozart's ‘ Jupiter’ Sym- 
phony, the ‘ Danse Macabre ’ of Saint-Saéns, and some 
well-known overtures. Miss Gwladys Williams was 
the vocalist. The Halifax Glee and Madrigal Society, 
under Mr. H. Shepley, gave an interesting programme 
of unaccompanied vocal music on March 11, including 
pieces by Max Reger and Granville Bantock. 

The Hull Philharmonic Society, on March 10, played 
the ‘ Eroica’ Symphony, a work of an exacting char- 
acter for an orchestra largely amateur in its composi- 
tion. Mr. J. W. Hudson conducted, and Dr. Walford 
Davies visited Hull in order to conduct his Orchestral 
Suite. On March 17, the Hull Harmonic Society's 
programme was of more than common interest, in- 
cluding as it did Stanford’s ‘ Revenge,’ Elgar's ‘ Go, song 
of mine,’ and Coleridge-Taylor’s ‘ Endymion’s Dream,’ 
so that contemporary English composers were well 
represented. Miss Edith Evans and Mr. Webster 

D 


* Tannhauser,’ | 


Miller were the vocalists, and Mr. Walter Porter, who 
has now completed twenty-five years’ service as 
conductor, directed one of the best choral performances 
the Society has given. The warm, emotional char- 
acter of Coleridge-Taylor’s music was very well 
brought out. The Keighley Orchestral Society, of which 
Mr. J. B. Summerscales is conductor, gave, on March 1, 
a programme that had for its most prominent feature 
Saint-Saéns’s Pianoforte concerto in G minor, of the 
solo part in which Mr. Frederick Dawson gave a very 
brilliant performance. Madame Blanche Marchesi 
was the vocalist. The Morley Choral Society, on 
March 14, gave a concert of unaccompanied vocal 
music, the centre of attraction being Bach’s motet, 
‘Sing ye to the Lord.’ Mr. Fricker was the conductor, 
and variety was given to the concert by the co-operation 
of a local male-voice choir, the Morley Vocal Union, 
which sang pieces by Cornelius, Wesley, Walford 
Davies, &c., under their conductor, Mr. Sam Smith. 
The Batley Choral Society, of which Mr. J. Fearnley 
is conductor, gave, in concert form, Mr. Edward 
German's‘ Merrie England’ on March 7. The principals 
in a pleasing performance were Miss L. Dillingham, 
Miss Muriel Johnson, Mr. Tom Graham and Mr. H. W. 
Kemp. <A performance of Rossini’s ‘ Stabat Mater’ 
by the Pudsey Choral Union on March 20, under 
Mr. Pickard’s direction, must also be chronicled. 


Country and Colonial Wews. 


BRIEFLY SUMMARIZED. 

We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local newspapers 
or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


ABERDEEN.—The second concert of the Choral and 
Orchestral Society took place on February 24, under 


the direction of Professor Terry. The programme 
included Ferdinand Hiller’s ‘A song of victory’ and 
Schubert’s ‘ Unfinished’ Symphony.—-—The concert 


given on March 14 under the auspices of the Aberdeen 
Choral Union was a great success. The Choral Union 
and Musical Institute combined forces to form a 
choir of 400 singers, who performed Mendelssohn’s 
‘ Lobgesang’ and Stanford's ‘ Last Post,’ under the 
direction of Mr. A. Collingwood. 

ARMAGH.—Gade’s ‘ The Crusaders’ was creditably 
performed on February 23 by the Musical Society 
under Dr. T. Osborne Marks. The solo music was 
interpreted by Madame Margucrite Gell and Mr. Albert 
Holt, who also contributed a number of songs to the 
programme. Miss Annie Short played harp solos. 

AUCHTERARDER, N.B.—On March 10, the Institute 
Choir, numbering 70 voices, gave their annual concert 
in the Aytoun Hall. Stanford’s ‘The Revenge.’ 
Bach's ‘ A Stronghold Sure,’ and the first movement of 
Brahms’s Quintet for pianoforte and strings, Op. 34, 
were the principal items on the programme. Mr. F. 5. 
Graves conducted. 

Ayr.—An excellent selection of part-songs, including 
two new compositions by the conductor, Mr. Frederic 
Ely, were sung by the Ayr Burgh and County Choir 
at the Town Hal] on March 17. 

Barrow.—Elgar’s ‘Caractacus’ received an ad- 
mirable performance at the hands of the Choral Society 
on February 25, under the guidance of Dr. Brown. 
The important share of the work allotted to the 
orchestra was well carried out, and the solo parts were 
capably undertaken by Miss Margaret Layton, Mr. 
Jonn Booth, Mr. John Green and Mr. Norman Allin. 

Beprorp.—The second concert of the forty-fifth 
season was given by the Bedford Musical Society on 
February 28, under the direction ot Dr. H. A. Harding. 
The programme on this occasion was a miscellaneous 
one, and included C. Villiers Stanford's Irish ballad 
for chorus and orchestra, ‘ Phaudrig Crohoore’ ; 


, 
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Rubinstein’s Pianoforte concerto No. 4, in D minor, under the direction of Mr. David Mackenzie on 
with Mr. Herbert Fryer at the pianoforte ; Béellman’s February 21. The soloists were Mrs. Colebrook 
Variations symphoniques, Op. 63, for violoncello solo, Reynolds, Miss Madge Brown, Mr. F. Crosfield and Mr 
played by Mr. Purcell Jones; andseveral unaccompanied A. Howie. The interesting miscellaneous section of the 
madrigals and part-songs by Macfarren, Sullivan and programme included West’s madrigal “ Woodmen 
Cowen. The principal vocalists were Miss Viola Salvin ; shepherds, come away’ and a part-song, ‘ While We 


(soprano) and Miss Ethel Wilkes (contralto). The | dream,’ by Mr. Mackenzie. 
choir and band numbered 260 performers. As usual DownuAM MARKET.—On February 22 the Chora 
the Corn Exchange was crowded to excess. Society, under the conductorship of Mr. E. Harold 


BLACKBURN.— Mr. Gustav von Holst’s four ‘ Choral | Melling, performed ‘ Spring ’ (Haydn) and ‘ Hiawatha’s 
Hymns from the Rig Veda’ were the chief item on Wedding-feast’ (Coleridge-Taylor). The principals 
the programme of the concert given by the excellent | were Miss Katharine Vincent, Mr. Oliver May ang 
Ladies’ Choir under Mr. F. Duckworth on March 106, Mr. Alfred Haigh. In the miscellaneous part of the 

BrAMpPpTON.—An excellent interpretation of Smart’s | programme the orchestra played the overture to ‘ Die 
‘ The Bride of Dunkerron ’ was the feature of a concert | Zauberfléte ’ (Mozart). 
given on February 24 by the Choral Society, under the DupLey.—A ‘ Beethoven’ concert was given on 
direction of Mr. F. Drakeford. The solo parts were taken | January 31 by Mr. Arthur Cooke (pianist) and Mr, 
by Madame Isa Walton, Mr. E, Kellet and Mr. A. | Ben Philips (violinist), who repeated the programme 
Sharp. Other choral numbers in the programme were} on March 15. The concert-givers were heard together 
‘ The miller’s wooing ' (Faning) and ‘ Ye shepherds of | in the interpretation of Violin sonatas in F major and 
the hills’ (Nicholl). C minor. 

Bricuton.—The admirable capabilities of the Sacred | DuNDEE.—Mendelssohn’s ‘ Lobgesang,’ and Coring 
Harmonic Society, conducted by Mr. Robert Taylor, | Thomas’s ‘The swan and the skylark,’ formed the 
were exercised on March 16 upon Bach's ‘ St. Matthew ’ | programme of a concert given by the Dundee Amateur 
Passion music. The choruses were treated reverenti- Choral Union in the Kinnaird Hall on March 1. The 
ally without any loss of vitality to the singing, and the | chief soloists were Miss Mabel Manson, Mr. Alfred 
interpretation as a whole was highly impressive. The} Heather and Mr. Bridge Peters. Mr. Charles M, 
solo vocalists were Miss Viola Salvin, Miss Sara Silvers, Cowe conducted. 


Mr. Holden Heywood and Mr. Julien Henry. Mr.W.F.| Dunketp, N.B.—The first concert of the newly- 
Winckworth was the leading violinist and Mr. Peicy | formed Musical Association took place on March 3, 
Taylor the organist. when ‘ Hiawatha’s Wedding-feast’ and ‘a Choral 


CAMBORNE.—Coleridge-Taylor’s ‘The Death of) Fantasia from Tannhauser’ were presented to an 
Minnehaha’ was performed by the Choral Society on | enthusiastic audience under the direction of Mr. F. §, 
February 14 with excellent ettect. The soloists were | Graves. 

Miss Nora Newport and Mr. Dan Price, who also helped| FAVERSHAM.—The twentieth concert of the Faver- 
to provide a miscellaneous selection. This included sham Institute Philharmonic Society took place on 
violin solos played by Miss Irene Carr, and orchestral | February 16. The work chosen for performance was 
items. Mr. H. V. Pearce conducted. Mendelssohn's ‘ St. Paul,’ which was sung in a highly 

CANTERBURY.—The first concert of the East Kent creditable manner. Mr. W. J. Keech conducted. 
Amateur String Orchestral Society took place on HEREFORD.—The Herefordshire Orchestral Society's 
February 23, at the Foresters’ Hall, under the direction | annual concerts were held in the Shirchall on 
of Mr. Percy Godfrey, with successful results. The | February 16 and 17. The orchestra of nearly one 
programme included works by Rameau, Grétry, Purcell, | hundred players, the majority of whom were amateurs, 
Gade, Grieg and Olsen. |acquitted themselves admirably under the able con- 

CHELMSFORD.—The programme of an interesting |ductorship of Dr. Sinclair. The prominent feature 
and successful concert given on February 27 by the|of the concert was the production of a new work 
Choral Society included Elgar’s ‘ Angelus,’ Brahms’s| by Sir Edward Elgar, a Romance for bassoon and 
* In silent night ' and other part-songs. String quartets | orchestra, Op. 62. Mr. E. F. James, for whom the work 
by Mendelssohn and Smetana were played ; and Miss | was written, and to whom it is dedicated, played the 
Effie Martyn and Mr. Samuel Masters contributed | solo part with artistic feeling and fine quality of tone. 
songs. Mr. F. R. Frye was the conductor. The Romance is strongly marked with the composer's 

CoLDINGHAM.—Haydn's ‘Spring’ and Anderton’s | individuality, but its full beauty is hardly realized at 
‘The wreck of the Hesperus’ were performed by the} a first hearing. The composer himself conducted the 
Choral Association on March 10, under the direction | first performance; the second was conducted by 
of Mr. J. M. Cooper. The soloists were Miss Violet | Dr. Sinclair. 

Thomson, Mr. W. H. Oldham and Mr. J. M. Scott, and KIRKCALDY.—The Musical Society gave its sixty- 
accompaniments were supplied by a small contingent | third concert in the Adam Smith Hall on March 15. 
from the Scottish Orchestra. The programme consisted of Elgar’s ‘ King Olaf’ and 

CuLHaM.—A successful concert was given on several songs with orchestral accompaniment. The 
February 27, when the orchestra of the College, which | soloists were Miss Laura Evans Williams, Mr. Charles 
is a unique feature in English training colleges, gave |Saunders and Mr. Herbert Brown. An efficient 
excellent interpretations of Haydn’s Symphony No. 6| orchestra, led by Mr. W. H. Cole, supplied the accom- 
(| The Surprise’), Cummings’s ‘ Festal March,’ and | paniments. Mr. Charles M. Cowe conducted. 

other works. The part-singing by members of the LEIcEsTER.—The second performance of Dr. F. H. 
Choral Society reached a high standard. The concert |Cowen’s choral masterpiece, ‘ The Veil,’ was given at 
was under the dircetion of the Rev. A. S. Arrowsmith, Leicester on March 16 at one of Sir Herbert Marshall's 
the music-master of the College. concerts. The composer's illness kept him away, and 
DARLINGTON.—An interesting programme was chosen Mr. W. J. Bunney conducted in his place. On the 
by the Choral and Orchestral Society for their second choral side the performance was admirable in every 
concert of the scason, which took place on February 21. | way, and the chief soloists, Miss Perceval Allen, Miss 
It consisted of Merdelssohn’s ‘Midsummer night's | Phyllis Lett, Mr. Maurice d’Oisly, and Mr. Frederic 
Dream’ music, Elgar's ‘The Black Knight,’ Mendels- | Austin, put their best work int> the task. The inter- 


sohn’s ‘Loreley,’ and miscellaneous items. The) pretation was highly impressive. 

choral singing under Mr. T. Henderson’s guidance was Loncton.—Elgar’s ‘The banner of St. George’ 
highly crcditable. Miss Gladys Ashton took part as was the feature of the programme of a concert given 
vocal soloist. by the St. James’s Choir under the direction ot Mr. 


DarTFORD.—The concert version of Gounod’s| J. Bryan. Miss Edith Bassett was the soloist. The 
Faust ’ was the chief feature of the concert given by | performance proved so successful that a repetition was 
the Dartford and District Choral and Orchestral Society | arranged. 
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Marr.—' Hiawatha’s Wedding-feast ’ was the prin- | Choir, conducted by Professor Siegfried Ochs. The 
| work performed at a concert given by the Maer programme was devoted to works of Bach, five of 
The net 


Choral Society on February 24. An excellent inter- | whose finest Church cantatas were sung. 
pretation was given under the direction of Mr. Carl proceeds, amounting to over 5,000 marks, were placed 
Oliver. The soloists were Miss Florrie Lawton, Miss at the Emperor's disposal. His Majesty directed 
May Clare and Mr. Harry Ault. them to be handed to the trustees of the Bach Museum 
PerTH (Western Australia).—The third concert given in Eisenach.——Wagner's early Symphony in C major 
Philharmonic Society was held in His Majesty’s| was given on February 13 (the anniversary of the 


master’s death) at the eighth Philharmonic Concert 
under Herr Nikisch.——At the Royal Opera, Mozart's 
‘ Die Zauberfléte ’ has been revived. Herr von Hilsen 


by the ; uy 5 
Theatre on December 22, when Handel’s ‘ Messiah 


was performed in the presence of His Excellency the 
Governor, Sir Gerald Strickland. 

Ruyt.—An attractive performance of the concert had revised the libretto, removing the scene of the 
version of Gounod’s ‘ Faust ’ was recently given by the action from Egypt to Persia.——Max Reger’s new 
Choral Society and Amateur Orchestra under the Sonata for pianotorte and violoncello, Op. 116, was 
direction of Mr. Richard Bromley. The principals were | recently played tor the first time by Professor Kwast 
Madame Gertrude Humphreys, Mr. Frank Webster and and Herr Sakom.——Palestrina’s ‘ Quia vidisti me, 
Mr. Humphrey Bishop. The programme also included | Thoma,’ a nine-part motet by Giuseppe Corsi, and 
Stanford's ‘ The Revenge.’ | three sacred part-songs by Hugo Wolf, were included 

SouTHPORT.—On March 20, in the Concert Room| in the interesting programme submitted by the Konig- 
of the Prince of Wales Hotel, the Vocal Union gave |licher Domchor at its last concert. The composers 
their first Bohemian Concert of a new series before a| Max Schillings (Stuttgart) and Giovanni Sgambati 
large and appreciative audience. This well-known | (Rome) have been elected members of the K6niglicher 
choir gave a capital selection of part-songs and | Preussischer Akademie der Kiinste in succession to 
choruses, and Mendelssohn’s cantata ‘ To the sons of | the late Carl Reinecke and F. A. Gevaert.——The 
Art.’ Mr. J. C. Clarke conducted as usual. |corporation of Berlin has voted £3,000 (60,000 marks) 

SwWANSEA.—On March 2 the Beecham Symphony/as subsidy to the Philharmonic Orchestra, with a 
Orchestra, under the direction of Mr. Hamish MacCunn, | view to their giving, in the summer months, twenty 
took part in a concert given by the Swansea and District | popular Symphony concerts at a very cheap rate of 
Male-Voice Choir. The orchestra played Wagner's | admission. The slow movement of a new String 
‘Siegfried Idyll’ and ‘Tannhauser’ overture, Mr.| quartet by Friedrich Gernsheim, recently produced by 
MacCunn’s overture ‘Land of the mountain and the| the Klingler Quartet, is considered the finest achieve- 
flood,” and works by other composers. The choir,| ment in the newer quartet literature. 
conducted by Mr. Llew. R. Bowen, sang in David's | “ 

‘The Desert,’ in which Mr. Ivor Walters was the soloist | BALE. ' 
and Mr. W. H. Jones the narrator. At the annual extra Symphony Concert, Elgar's 

WALKDEN.—At a concert given by the Choral Society | Enigma Variations were played for the first time in 

under the direction of Mr. R. H. Mort, ‘ Hiawatha’s! Bale, with great success.——The first performance of 




















departure ’ (Coleridge-Taylor) was the chief feature of | Richard Strauss’s ‘Der Rosenkavalier’ took place 
the programme and was admirably interpreted. The | recently at the Municipal Theatre. 
orchestra played Mendelssohn’s ‘ Hebrides ’ overture. | 
BIELEFELD, 
a On February 17 Paul Juon’s Kammersymphonie 
foreign Hotes. | was performed for the first time in Germany, and had 
an excellent reception. On the same occasion the 
AMSTERDAM. ore Violin concerto was played by Herr Michael 
T . + ted N ° . ress. 
Under the conductorship of M. Cornelis Dopper sawenms. 


three intercsting novelties, namely, Moussorgsky’s re . 
forceful tone-picture ‘ Une nuit sur le mont chauve,’ _On February 10 Puccini's ‘Manon Lescaut’ was 
two pieces for string orchestra by the Dutch composer | given for the first time at the Théatre Royal de la 
M. Amory, and the second Suite of the music to Pierre | Monnaie. At the third Concert Populaire (conductor, 
Loti’s ‘ Ramountschow,’ by Gabriel Pierné, have been | M. Sylvan Dupuis) Richard W agner s early Symphony 
introduced.._—At the Concertgebouw, M. Mengelberg | in C major, Berlioz's ‘ Corsaire ’ Overture and Dupont's 
directed the first performance of Debussy’s orchestral |‘ Le Chant de la Destinée * were heard for the first time 
phantasy ‘La Mer.’ The work was performed threc | in Brussels.——The fifth Ysaye concert took place on 
times during one week. March 12. The outstanding feature was the first per- 
formance in Brussels of Elgar’s Symphony in A flat under 
ANTWERP. the composer’s conductorship.—-—Richard Strauss’s 
At the Flemish Theatre, the opera ‘La Princesse |‘ Feuersnot’ was presented for the first time at the 
d’Auberge,’ by Jan Blockx, has been revived with | Théatre Royale de la Monnaie, preceded by Mascagni’s 
considerable success. ——Under the baton of Herr Otto | ‘ Cavalleria Rusticana ’ on March 16, 
Lohse, the interesting fragment ‘ Mitternacht bei 
BUDA-PESTH. 


Sedan,’ from Heinrich Zollner’s opera ‘ Der Uberfall,’ | 
was heard for the first time at the second of the| A festival to celebrate the rooth anniversary of 
Nouveaux Concerts. | the birth of Franz Liszt will take place on October 21- 


BERLIN. 25 next. The proceedings will be inaugurated with 
A most interesting programme consisting of Psalms | @ performance ot the Hungarian Coronation Mass under 
of ancient and modern composers was given at the | Herr Weingartner. At the opera the stage version of 
second subscription concert of the Singakademie, : The legend of Saint-Elizabeth will be given. Herr 
conducted by Professor Georg Schumann. The} Siegfried Wagner will conduct the ‘ Faust " Symphony, 
proceedings commenced with Heinrich Schiitz’s| and the festival wiil terminate with the oratorio 
masterly second Psalm, ‘Warum toben die Heiden,’ | ‘ Christus.’ 
followed by J. S. Bach’s Psalm ‘ Aus der Tiefe,’ Men- CAERO. 
delssohn’s 114th Psalm, the 13th Psalm by Liszt,| Under the direction of M. Bracale, Richard Strauss’s 
and terminated with Max Reger’s big 1ooth Psalm. |‘ Salome ’ has been given here for the first time. 
——tThe Bruno Kittel Choir gave a good performance pn 


of Enrico Bossi’s ‘ Paradise Lost.’ The German 
Emperor attended a ‘ command concert’ given at the; At the 14th Thomas Concert (conductor, Mr. F. 
Kénigliche Hochschule by the Philharmonischer | Stock) a successful first performance was given of 
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Elgar’s second Suite ‘The Wand of Youth.’ On the MILAN, 


same occasion Liszt's rarely heard ‘ Totentanz’ was| Op March 6 Richard Strauss’s new opera was pe 
ave sig ~ + ac ic | PS : 4 ‘ a . : : T 
played with Signor Busoni as soloist. formed under the title of ‘ Il Cavaliere della rose’ gt 


copunmannn. the Scala Theatre and met with a mixed reception, 

César Franck’s ‘ Les Béatitudes’ was given recently MUNICH, 
by the Caeciliaforeningen (conductor, Herr Frederik 
Rung) and made a deep impression.——The talented 
Swedish composer Wilhelm Stenhammer played his 
new Pianoforte concerto with great success at the 


“Der Rosenkavalier’ was received with great 
enthusiasm when performed for the first time in the 
composer’s native town. 


Musikforeningens last concert. | PARIS. 
DRESDEN. On February 16 the first performance here of Leon. 
Hugo Kaun’s Symphony ‘An mein Vaterland,’ = Pie  eaee Rn — Se Trianon. 
Siegmund von Hausegger’s ‘ Dionysische Phantasie ’ Soetah tn tt isats rarely- 7 che cratorio _ Christus 
and a Symphony by Paul v. Klenau have been given er t in t mg eat = =e a bates 
for the first time at the Symphony Concerts of the |" *C?ruary 12.-——Un the same day Moussorgsky’s 


| interesting tone-pictures ‘ Tableaux d'une exposition ' 
were performed at the Colonne concert (conductor, 
M. Gabriel Pierné).- A new Violin concerto by A, 
, : d’Ambrosio was produced at the Lamoureux concert 

Under the direction of Dr. Rottenberg, Richard | on February 19. On the following Sunday, at the 
Strauss’s ‘Der Rosenkavalier’ has been performed | same series, Schumann's rarely-heard Overture to 
with great success.——Richard Mandl’s Symphonic ‘Hermann and Dorothea’ was played ; and on this 
poem * Griseldis ’ proved of considerable interest when | same occasion a new work by Duparc, * Aux Etoiles 
played for the first time at one of the concerts of the entr'acte pour un drame inédit ’ was produced.— 


K6nigliche Kapelle. 





FRANKFURT-ON-THE-MAIN, 


Opera-house, ' On March 5, three Ballads by Debussy (to poems 
THE HAGUE. by Francois Villon) were produced, under the com. 
M. Safonoff conducted two concerts of the Concert- | poser’s direction, at the Concert Sechiari———Granville 


gebouw Orchestra during the absence of M. Mengelberg. | Bantock’s Overture ‘The Pierrot of the Minute’ 
He introduced a Symphony by Scriabine, the Symphonic | Was also given recently for the first time at these 
poem ‘ Die versunkene Glocke’ by Wladimir Metz], | concerts. 


and Rimsky-Korsakoft’s Overture ‘La grande paque PHILADELPHIA. 
russe.———-At another concert given by the same 


The eagerly expected national opera ‘ Natoma,’ 
composed by Victor Herbert to the libretto of Joseph 
Redding, has been produced with great success. The 
action of the plot takes place in California, and the 
score contains many native folk-tunes. The leading 
parts were created by Miss Mary Garden and Signor 
HAMBURG. Sammarco, the latter causing general surprise by 
his excellent treatment of the English language. 


orchestra Herr Fritz Kreisler introduced Elgar's 
Violin concerto. The Correspondent of Die Musik 
expressed the opinion that it is a ‘ grandly conceived 
work, and one of the most notable examples of modern 
violin literature.’ 


Richard Strauss’s ‘ Der Rosenkavalier’ has been given 
at the Municipal Opera-house, under the direction of 
Herr Brecher.——-At the concert of the Philharmonic | ROME, 

Society, Dr. Max Reger conducted his orchestral} Beethoven’s Phantasie, Op. 80, for pianoforte solo 
Variations on a theme by Johann Adam Hiller and his | chorus and orchestra, and Bruckner’s ‘Te Deum,’ 
new Pianoforte concerto, Op. 114 (soloist, Madame | have recently been heard for the first time.——Abbé 
Kwast-Hodapp). Otto Taubmann’s ‘ Deutsche Lorenzo Perosi’s latest choral work, ‘ Dies iste’ has 
Messe’ made a great impression when recently per- | been successfully produced under the composer's 
formed for the first time under the baton of Herr | direction. 
Scheffler. ees Se 

JENA. ST, PETERSBURG. 

The outstanding feature of the season has been a 
superb performance of Moussorgsky’s opera ‘ Boris 
Godounoff,’ given in the presence of the Czar and the 
Empress, at the Maria Theatre. Chaliapin’s rendering 
of the title-part is one of the greatest achievements 


Liszt's ‘ Faust’ Symphony and Max Reger’s tooth 
Psalm figured in the programme of the sixth Academic 
Concert. The latter work, which is dedicated to the 
philosophic faculty of the Jena University, was given 
for the first time here. 


of the contemporary operatic stage.——-Liszt’s ‘Dante’ 

LEIPSIC. Symphony, and the symphonic-poem ‘ The dream,’ 

I : . | by the Finnish composer Erkki Melartin, were given 
n the presence of the composer, Humperdinck’s for the first time at the Siloti Concerts———At the 


* Die K6énigskinder ’ was given for the first time at the 
Neues Theater on February 14.——At the 17th 
Gewandhausconcert Professor Arthur Nikisch intro- 
duced Gernsheim’s ‘ Prelude zu einem Drama.’——— 
Choral works, including Brahms’s ‘Gesang der 
Parzen,’ Max Schillings’s ‘ Hochzeitslied’’ and ‘ Mor- 
genhymnus’ and Hugo Wolf's ‘ Elfenlied ’ and Feuer- : es ; 
reiter’ were sung at the eighteenth concert. The Under the direction of Herr Max Schillings, Mozart’s 
orchestral items were Alexander Ritter’s tone-poem | early comic opera ‘La Finta Giardiniera’ was per- 
‘Olats Hochzeits reigen’ and the symphonic poem formed for the first time at the festival performance 


fifth concert of the Imperial Russian Musical Society, 
a new second symphony by R. Gliére was produced 
with great success. On the same occasion, Max 
Reger’s ‘ 100th Psalm’ was given for the first time. 


STUTTGART, 


‘ Orpheus,’ by Liszt.——The dates of the second Bach | given in honour of the King of Wurtemberg’s birthday. 
Festival have been fixed for May 20-22. The Town 
Council has voted a subsidy of 5,000 marks (£250). VIENNA, 
Several new interesting works, including two new 
——— |Symphonies by Karl Weig] and Robert Konta, and 


Eugen d’Albert’s Opera ‘ Izeyl’ met with consider- | Dohnanyi’s picturesque orchestral Suite, have been 
able success recently when performed for the first time | heard at the concerts of the Tonkunstlerorchester 
at the Court Upera. ‘(conductor, Herr Franz Nedba)). The same 
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association also revived Richard Heuberger’ s masterly | CONTENTS. 
‘Variations on a theme by Schubert’ with great | — 
success. The Singverein, conducted by Herr Franz | yrs. Rosa Newmarch (with Portrait) vs. 225 
Schalk, gave a concert devoted to choral works by | Some German ‘ Passions’ of the — Century By 
Liset, whose ‘Graner Festmesse’ formed the chief H. C. Colles 229 
feature of the programme. The new Philharmonic | Occasional Notes... £m ve 233 
Choir gave Delius’s ‘ Eine Messe des Lebens’ for the | Dr, Walford Davies’s New Symphony 235 
first time———-Herr Weingartner made his final appear- | Opera in the Coronation Year. By Hermann Klein 235 
ance at the Imperial Court Opera on the occasion of | The New ‘Grove’ on Welsh Music. By D. Emlyn 
the revival of Berlioz’s Opera ‘ Benvenuto Cellini.’ | Evans.. me si . 237 
He has accepted an appointment as chief conductor | Church and Organ Music ae oa ics u« 
at the opera in Hamburg. ——After a considerable | Reviews ... tn pas ANS nee os 299 
interval Tchaikovsky’s ‘ Eugen Onegin’ was revived | Correspondence... ont ion van ous ese 240 
at the same institution———The name of the young | Obituary ... a vr eee ose os 242 
song composer Josef Marx, of Graz, has been much | British Chamber Music ... oe ose ee o we 
to the front. He is esteemed by many as a new | Organ Accompaniments .. ii eit _ oo» 26s 
Hugo Wolf. | Songs that have made Hist ory. By Sir Ernest Clarke 244 
| The Outlook and Trend of Music in Wales To- lat . 

——— By Dr. David Thomas _... ‘ : 245 
The great National Welsh Festival was held at Service Music for the Coronation a tee see 240 
St. Paul’s Cathedral on February 28. Sir George The Sheffield World-tour Choir ne one coe ©6267 
Martin's Magnificat and Nunc dimittis in A, and Mr. | Elgar’s A flat Symphony in Brussels ... *t vee 247 
R. Meyrick Roberts’s anthem ‘ Molwch yr Arglwydd’| Philharmonic Society... se see ane 247 
were sung, and music was provided before and after | London Symphony Orchestra... te ot ve 24 
the service by the Band of His Majesty’s Grenadier Queen’s Halli Symphony Concerts “He vs 245 
Guards under Lieut. Williams, and by Mr. Roberts Mr. and the Hon. Mrs. i Clifford’s Orchestral aa 
and Mr. David J. Thomas at the organ. ¥... | The | a cg ma - “* re 248 
On March 9, at Queen’s Mead, Windsor, Miss Eva | The London Glee ‘Club. Sd a pa «248 
Digby O'Neill recite d before H.R.H. Princess Christian, | London Concerts... wa pie By ee 255 
H.H. Princess Marie Louise and H.R.H. The Duchess | Suburban Concerts Be ie ne snip oon SRF 
of Albany. | Music in the Provinces ... in -_ aba 257-204 
Anexcellent performance of Humperdinck’s ‘ Hansel Country and Colonial News _... te te ses 205 
und Gretel’ was given by the operatic class at the Foreign Notes... me ove ase soe 207 
Royal Academy of Music on February 25 with organ | Answers to Correspondents ove eee eee soe 209 
and pianoforte accompaniment. Miss Olive Turner | Music: 
played Gretel with conspicuous success; the other|¢[n Pride of saad Four- aed a By ~— E. 
principals were Miss Lily Fairney (Hansel), Mr. Harry | West ... , 249 


Milner (the father), Miss May Purcell (the mother), 
and Miss Margaret Ismay (the witch). te: extra ausk ments are given with this number :— 


1. Special Portrait of Rosa Newmarch. 
2. ‘Our Satlor King.  Four-part Song. By C. H. 
Lioyd. 
Answers to 9 Correspondents. 3. ‘God of our Fatherland. Coronation Hymn. By 
Jj. 4. Maunder. 
4: Compe tition Festive tal Record. 











CuURCHMAN.—Why not study the Preface to the 
‘New Cathedral Psalter’? Psalm-accompaniment was ) 
treated of in the September number of the Musical SPECIAL NOTICE. 
Times. We do not understand your query as to To ensure insertion in their proper positions, 
atatie hymen. | Advertisements for the next issue should reach 
Sanctus LavuRENTIUs.—It is impossible to judge | 
a violin ate by its label. Obviously anyone can | the Office, 160, Wardour Street, London, IW. 
fix any label on any violin, just as Mark Twain's not later than 


waiter fixed labels on to wine bottles. You must} LH URSDAY, APRIL 20 











tefer the matter to an expert. ‘(First P Post). 
H. E. H.—We fear you are right in saying that | - : ' - 
at twenty-three years of age you are too old for scholar- 
: fos > 
ships. We know of no other course by which you | ~ PIANO I E DALS. 
can secure free education. You would do well to get | Sun Cammmenst. Mancunsee 
all the general education that your opportunities will | DEAR MR. MALKIN, "Nov. 8th, 1910. 


I think your Patent Pedal Attachment, which you have 
| fitted to my Steinway, issimply = ndid. I find the action absolutely 


a silent and its touch beautiful. be truly, 
R. H, . COLE MAN, Sub-Organist. 


allow. It counts nowadays with singers. 


Other answers are held over, or have been given | ; 
| Write for Lists, Prices, and Clients’ Opinions, and references, to— 








ce € FREDERICK BROOKS. 


Price One Shilling. 





IONDON : Nov ELLO AND Company, LIMITED, 


privately. 
— ee THE MALKIN PATENT PEDAL CO., Lrp., 
| Works —Hanley, Staffs. NEWCASTILE-UNDER-LYME. 
WEBSTER’S = oe ST PUBL ISUE D. i ies Siandanienatetal 
' 
~ ’ SIX SETTINGS OF TIIE AMEN .. i ae a 
CHILD’S PRIMER six vesrms OO on 
OF THE THEORY OF MUSIC Se Se ee ee 
“SIMPLE AND SYSTEMATIC.” ——_— 


London: NOVELLO AND Company, Limited. 
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DURING THE LAST MONTH. 

Published by NOVELLO & CO., Limitep. 

DAM, ADOLPHE.—“ The Comrades’ Song of 

4 Hope.” String parts, 2s.; Wind parts, 5s. 9d. 

LCOCK, W. G.—Postlude inC. (No. 415. Original 
Compositions for the Organ.) 1s. 6d. 





AUSTIN, ERNEST.—‘“ Sweet Night.” Transcrip- 
+ tion for Violin and Piano by the Composer. 
Is. 6d. 
Ditto. Transcription for Violoncello and Piano. 
Is. 6d. 
—— “ The Vicar of Bray.’”” (Op. 35.) Variations for 
String Orchestra. Score. 6s. 
REWER, A. HERBERT.—“ Dreaming.” For 


Violin and Piano. 2s. 

“Summer Sports.”” 1st Violin, 1s. 6d.; 2nd 

Violin, 1s. 6d.; Viola, 1s. 6d.; Violoncello, 

1s. 6d.; Bass, Is. 

“Give the King Thy Judgments.’ 

Festival or General Use. (No. 990. 

Octavo Anthems.) 

RIDGE, J. FREDERICK.—“ Rejoice in the Lord, 
O ye Righteous.’” Homage Anthem. (No. 992. 
Novello’s Octavo Anthems.) 4d. 

—— Te Deum Laudamus in A. Composed for the 
Tercentenary of the Authorised Version of the} 
Bible, 1911. 3d. 

i UNNETT, E.—Two Sketches for the Organ. 1. 
Adagio in F sharp major. 2. Andante in D flat 
major. 


’ 


Anthem for 
Novello’s 


2s. 

5 Ave. J. D.—Fantasia and Fugue in C minor. 
(No. 414. Original Compositions for the Organ.) 

Is. 6d. 

“If but ‘twere Mine."’ Song in G for Tenor. 

Words by G. HuBI-NEWCOMBE. 2s. 

D YKES, J. B.—“ Melita.’” Hymn Tune. Wind parts. 

38. 3d. 

Fe DWARDS, 


REV. ROBERT STEPHEN.—Office 
~ for the Holy Communion, including “ Bene- 
dictus ’’ and “‘ Agnus Dei”’; in A flat. 6d. 
pe eee, PERCY E.—“ For Empire and for 

King.” Wind parts, &c. 11s. 3d. 
(- A. R.—March Pageant. (No. 6. Original 
I Compositions for the Organ by A. R. GAUL.) Is. 
“*OODHART, A. M.—* Lux Perpetua.’’ Hymn for 
I the close of an Evening Service. 1d. 
—— Two Kyries. In E minor and C minor. 
voices in unison. On Card. 1d. 
1 ARRIS, W. G.—Seven Vesper Hymns, 
only. 1s. 6d. per 100, 
] ARRISS, CHARLES A, E,.—“ Pan.” 
Idyl. Wind parts, &c. 25s. 6d. 
Sing, Britain’s Sons.’’ 1st Violin, 6d.; 2nd / 
Violin, 6d.; Viola, 6d.; Cello and Bass, 6d. 
I ILL, C. S.—‘‘ The Divine Image.” Song for} 
Mezzo-soprano or Baritone. 2s. 
—-- ‘Strong Son of God, immortal Love.’ 
Mezzo-Soprano or Baritone. 2s. 
| OLBROOKE, JOSEPH.—“O dreamy, gloomy, 
friendly Trees.” (Op. 29, No. 4.) Song. 


For | 
Words | 


A Choric 


Song for 


Words by HERBERT TRENCH. 2s. 
OTHAM, CHARLES.—"“ Song of Lucifer.’”. Words 
from “‘ Festus,’’ by Puitip JAMES BAILEY. 2s. 


—— “ My Heart is Sair,” and ‘“ My Luve ’s like a 
red, red Rose.”’ Two Songs. 2s. 
UTCHINSON, THOS.—‘“ The Light Beyond” 


(‘Now the Ev’ning Shadows Fall’’). Sacred | 
Song. Words by GERTRUDE LESLIE, 2s. 
AMOUNEAU, ARTHUR J.—Te Deum Laudamus | 
in F. 3d. 
ENSEN, ADOLF.—“ Rest Comes at Eve.” Four- | 
part Song. (No. 817. The Musical Times.) 13d 


J 


3d. | 


— 


| DURING THE LAST MONTH ~continued), 

KK 48e SEER, SIGFRID.—Chaconne and Fugue 
Trilogy with Choral. Wind parts. 2s. 
REUZ, EMIL.—Patriotic Suite for Violin ang 

Piano. 2s. 6d. 
AURENT DE RILLE.—Evening Song 
Soir’’). For t.1.B.B. (No. 511. The Orpheus.) 34, 
Hymn toHarmony. (“ Hymne a L’Harmonie,”) 


| 
| 





Four-part Song for T.1.B.B. (No. 513. The 
| Orpheus.) 4d. 

|—— Battle Song. (‘‘ Le Triomphe du Peuple.”) For 
T.T.B.B. (No. 514. The Orpheus.) 3d. 


| yg ACsDER. J. H.—‘God of our Fatherland.” 
4 Coronation Hymn. (No. 849. Nove!lo’s Parish 
Choir Book.) 1d.; words only, 1s. 6d. per 100, 
| UNN, E. CUTHBERT.—‘“ Via Dolorosa.” A 
Devotion for Baritone Solo and Chorus. Suitable 
for Lent and Passiontide. Book of words, 7s. 6d, 
| per 100, 
*‘DONNELL, B. WALTON.—A Slumber Song, 
For Violin and Piano. 2s. 
— — Ditto. For Violoncello and Piano. 2s. 
HILLIPS, GORDON G.—Two Songs. “ Love 
Wakes and Weeps,”’ and “ Farewell! Farewell! 
from 


the Voice you Hear.’’ Words “ The 
Pirate,” by StR WALTER SCOTT. 2s. 
HENRY.—‘“ Come, if You Dare.” 


praceit. 
Transposed Edition in B flat. Wind parts, Is. 9d, 
CHOOL MUSIC REVIEW, No. 226, contains the 
following music in both notations: ‘‘ We are 
Lilies Fair.” Two-part Song. A. H. BEHREND. 14d. 
CHOOL SONGS.—Edited by W. G. McNaveut, 


Published in two forms. A. Voice parts in 
Staff and Tonic Sol-fa Notations, with Pianoforte 
Accompaniment (8vo). B. Voice Parts only, in 
Tonic Sol-fa Notation. 

4. & 
No. 803. In Loyal Bonds United. Unison 
Song Gustav von Hoxst 1}d. 1d, 
as 804. Salutation. For Children’s 
Voices in Two Parts, with 
Pianoforte Accompaniment 
ad lib. CHARLES H. Lioyp 14d. 1d. 
»» 1019. Child-Voices. Two-part Song 
for Treble Voices, with Piano- 
forte Accompaniment. 
GRANVILLE BAaNTocK — 1d. 


+» 1075. Shepherd, Shepherd. Duet for 
two Sopranos. From _ the 
Opera King Arthur. HENRY 
PURCELL (arranged by GuSTAV 
von Horst) 14d. 
Book 222.—Folk-Songs (Somerset). Collected and 
Arranged by Cecil J. Sharp. Set V. Vocal 
Part only, 3d. 

Goss JOHN S.—Metrical 
den.”” 1d. 

HARP, CECIL J.—The Sword Dances of Northern 
England. Songs and Dance Airs. 2s. 

—— The Sword Dances of Northern England, together 
with the Horn Dance of Abbots Bromley. Col- 
lected and described. 2s. 6d. 

—— Four Folk-Airs. Collected in Somerset and 
Arranged for Violin and Piano. 2s. 

PEAIGHT, J.—“ ’Tis Sweet to Love.” 
Contralto or Baritone. 1s. 6d. 

oo JOHN.—Vesper Hymn, 
we commend.”” On Card. 1d. 

ne FELIX.—Variations on a Theme, 
by Concone, for Pianoforte. 2s. 6d. 

HANE, C.—‘‘O Lord Most High.” Anthem for 
Ascensiontide or General Use. 3d. 

OASE, A.—Magnificat and Nunc Dimittis in F. 
3d. 


Litany. ‘“ Northen- 


Song for 


““Now Father 
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DURING THE LAST MON TH—(continned). 























McNAUGHT. 


No. 1923. Zadok the priest. Four-part Ar- | 
rangement “a HANDEL 


1929. There is none that can resist Thy 


"aes ee a a ALIBRARYOF INSTRUCTION IN MUSIC 


» 1932. How lovely are Thy dwellings. 
From “ The Requiem.” Braums 14d. | WRITTEN BY EXPERTS. 
» 1934. OurIsland home. Four-part Song. 
shh hash dees Copa Eato® Faxise add.) — FIRST PAYMENT, 1s. 6d. 
~ 4 ail, dear Conqueror... Anthem “ ms : , 
for Easter Tuomas ApaMs_ 14d. |. The aim Ng oe ee ne - - or 
1936. Our Sailor King. Four-part Song. in compact and interesting orm a complete anc 
- . systematic musical education. 


Cuartes H, Lioyp 14d. 


» 1937. Beglad then, yechildren. Anthem We would espe cially draw attention to the following 


14d. |names of Leaders in the Musical World, and of the 


for Easter ALFRED HOLLINS 
» 1939. Rest comes at Eve. Four-part | subjects for which they are responsible. The practical 
Some .. .. ADOLF JENSEN 1d. | value of these sections will be apparent to all students 


» 1940. A song of morning. Three-part | and professors of music and singing. 
Song... A. C, Mackenzie 14d.) | MARK HAMBOURG, “The Piano and how to 


» 1941. Sing ye to the Lord. Anthem for | Play it.” 
Easter Epwarp C, Bairstow 1}d.| EDWIN H. LEMARE, “ The Art of Organ Playing.” 
ONIC SOL-FA PUBLICATIONS : | MADAME MARCHESI, “ The Teaching of Singing.” 
BRAHMS, J.—Requiem, for Soprano and| JOHN DUNN, “ On Playing the Violin.” 
Baritone Soli, Chorus and Orchestra. Is. DR. F. H. COWEN, ‘“ The Art of Conducting.” 


gy ete ey Dre thea sate for Ps . Course of Voice Training, Singing, and Solfeggio. 
His Majesty Kin + veel Vv a 1on OF Course on the Pianoforte. Course on the Violin. 

“ J o — tn lh Fle Positions illustrated by Diagrams and Photographs. 
W EST, JOHN E.—“ In Pride of May.”” Four-part Course on Harmonium, American Organ, and on the 
Song. (No. 818. The Musical Times.) 14d. | Organ. Lessons on Scientific Basis of Music. Lessons 
MSs: REV. N. DESON —ACentemation Hymn on Rudiments of Music. Course on Harmony and 
(‘‘ To Thee, O Lord ’’), Words only, 2s. per 100, | Counterpoint. Lessons in Canon and Fugue. Lessons 

|in Musical Forms, Musical Analysis and Composition. 


acsnemiggas 7 dor ~ Dictionary of Musical Term Articles on the Instru 
ANDEL.—Samson. Words » 28. 6d. | Di y of Musical Terms. Articles on the Instru- 
H naiaieed SEES GERD, PH OR Gar ane ments used in the Orchestras and in Military Bands. 
PUBLISHED FOR History of Music. Biographical Dictionary of Musi- 


; ra . ‘4 cians. Articles on Children’s Music and Musical Drill. 

os Bt. 7 GRAY CO., NEW YORK. _ |Articles on Choir Training and Conducting. Article 

A REWS, MARK,.—Nine Songs from A Child S| on Congregational Music. Article on Musical Degrees 
Garden of Verse. By RoBERT LOUIS STEVENSON. and Education. Article on Nationality in Music. 


$1.50 (5s.). . TAIT TH THE TE : 
BUSCH. CARL.—" May.” A Cantata for Children’s ITS VALUE TO THE TEACHER. 
Voices and Orchestra. 50 cents (1s. 6d.). In ‘“‘ The Musical Educator ’’ every section is dealt 
ACEY, FREDERIC,.—Cradle Song. For Organ. | with by an expert. Its value to the teacher of music 
‘ is obvious, because it shows the way—at once simple 
— Priére du Matin (Morning Prayer). For Organ. and lucid—in which some of the greatest of musical 
—— Les Cloches de Ste. Marie (St. Mary’s Bells). | professors would set about the instruction of a pupil 
For Organ. | anxious to perfect himself in his particular department, 
EMARE, EDWIN H.— “Cheer Up.” Song. | whether it be that of the piano, the violin, the harp, or 
Words by R. Louis Casson, 2s. any other instrument, or of any department of singing. 
M: AITLAND, R. F.—Nocturne in D. For Organ. Add to this its all-round value as a standard work of 
reference on every point concerning the wide domain of 


MITH, HANNAH.—Three Songs: 1. “ An Old- | music and musicians, and it will be granted that ‘* The 
fashioned Song.’ 2. ‘ Violet.” 3. ““O, Hey) Musical Educator ’’ is unique as well as complete. 
for the Wind.” aiid oes _ 

yo HERBERT W.—“ Behold, I shew you TWO OPINIONS 
Mystery.” Easter Anthem. (No. 293.|Sir J. FREDERICK BRIDGE. 
Church Music.) 12 cents (4d.). | ‘«« The Musical Educator ’ is full of useful informa- 
WEBBE, WILLIAM Y.—Prologue. For Organ. tion —T set forth. The musical illustrations are 
excellent 


Were D. D.—“ Behold, I shew you a Mystery.” | Dr. CRESER, Mus.D. Oxon, F.R.C.O., F.T.C.L. 
Easter Anthem. 25 cents (9d.). (Examiner in Music at Trinity Colle ge), writes 


‘The Twilight Shadows Fall." Evening An- | “ We have here an illuminative work of great value, 
them. not only to the student, but also to the general reader, 


— “ Praise the Lord, O Jerusalem.”’ Thanksgiving . . - It contains excellent instructions.” 
Anthem, 
or eT a al FREE INQUIRY FORM. 
H <- ¢ IL SICAL I IM ES. } CAXTON PUBLISHING Co., LTD., 
SCALE OF TERMS FOR ADVERTISEMENTS, Clun House, Surrey Street, London, W.C. 


} 
£ s. d. | Please send me, free of charge, and without any obligation on my 





Two Lines . . “* -- @ 3 0 | part, your illustrs ated booklet on ‘ The Musical Educator,” and par- 
ma i as ~ & F 2 | ticulars of your plan by which the five volumes are deliv ered for a first 
or every ac itional Line os co € os payment of ts. 6d., the balance being paid by a few small monthly 
HalfaColumn .. . ee a © 8 © payments 
A Column es on a“ eo 4 28 we nt 
APage_.. 710 oO | NAME cesses eereeeee ree ceesens bette esse ee ness seees seetese 
Special Pages (Cover, &c.) by arrangement. | (Send this form or a‘post-card-mentioning The -Musical Times.’’) 
A remittance should be sent with every Advertisement. | AGATeSS.. cece cece ee eee eee en ee eee wenn ee eeeneeeeeeseeeeee 
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A.GSM... 


Teacher of Pianoforte 


R. CECIL MONTAGUE. 


I,.R.A.M.. etc. and Harmony, 


THE MUSICAL TIMES. 


ARCOM. 


visits 


— 





APRIL I, IQITI. 


Leo SOLOIST wanted for the Church 


ag Ascension, Balham. {12. Apply by letter: Adolphus 














O* 








and receives Pupils at his Studios: The City, West End, Ealing, | Antoine, Alderbrook Road, Balham, S.W. 
Croydon Highbury, Highgate, Hampstead, and Stoke Newington. - - — cients with St 
Schools visited Correspondence Lessons. I mae uAnTaOue and ALTO. Wanted for Speci 
MR. MONTAGUE also accepts engagements as Solo Pianist, Ac- St. Mary's, Primrose Hill, N.W. Good Readers Plain park, 3 
companist, Musical Director and Conductor. Address: 51, Cathcart Song and 16th Century Music. Salary, £20 each. Apply, M mn TD 
Road, South Kensington, S.W. "Phone, Kensington 3964. Shaw, so, Clevedon Mansions, Highs: ate Road, N.W. 7 I 
- monet — F 
] R. HAMILTON ROBINSON (Mus.D., Dunelm., \ TANTED, SOLO BASS-B \RITONE St handsor 
_A.R.A.M.,  F.R.C.O.), | PIANOFORTE, _HARMONY, Gabriel's, Pimlico. Good reader essential. Communican gic 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, Salary to start {18. Letter only to Ed. E. Dougias-Smith, F.R CO and OF 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., | 39, Gauden Road, Clapham. ile IP 
R.C.O., and other Examinations. Lessons personally or by corre- | = aes — 
spondence. 30, Mount Park Crescent, Ealing, W. POSITIONS SECURED for ORGANISTS jp :, bs 
P ter . - . silt at 
: om " ™ Churches in the United States. Write for Terms: CHOIR _ y 
M R. A, E, TAYLOR, Mus, Bac., A.R.C.O., EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 8 ¢ 
COACHES (post) for all Musical Examinations. Pupils | ALWAYS. ‘ bm, 
have passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. ° actin "aaah i ae ai Sa — H 
BAC Course. Pupil was awarded Stillte bursary (Glasgow, 1906). \ ANTED ORGANIST for country Church 5 i 
Compositions Revised. Portland House, Lancaster. 30 miles from London. Evangelical service. New tw ingle 
ae ae ——. — — manual organ. Surpliced Choir. Apply, Rev. W. R. Scott, Cop. p+ 
~INGING LESSONS in the EVENIN iG: : To thorne Vicarage, Sussex. ; ‘ = 
» sitit the convenience of those who are unable to attend during y ae -ARrTrCcyT ... “1 . — 
the daw Mr. A. Hunston-Taylor teaches Singing, he Production, \ ANT ED—ORGAN IST and C H¢ IRM. ASTER 
Pianoforte, and Harmony at his studio, Canonbury, N., close to N.L.R. for St. John’s Episcopal Church, Perth. Salary, / Apply, O ] 
Station, from 7 to to p.m, Moderate terms. A¢ a ire s¢ inquiries to | before April 9, to J. G. Miller, Hon. Treasurer, 10, Blz eiibians Street ° 
A. Hunston-Taylor, Novello & Co., Ltd., 160, W. ardour Street, W. Perth ood 
cmeemmaaes 7 — — goods 
\ TALLIS A. WALLIS for ‘Voie e Production, *HOIRMASTER.—The voluntary services are oe 
Singing, Elocutien. Lessons at West-End Studio. Write, oa asked of a capable Christian man for High Cross Congte- i 
Residence, Academy, Ealing, W. Unique Vocal and Articulation | $%tional Church. Reply to J. E. H. Webs, 16, Linley Road, Totten- 
Exercises, 2s ham. wan lers; t 
—_ —_ a mn ~ ~ . ~ ~ + ~ ~ . . oo ‘is 
anna sea > oa 0 I Sage XPERIENCED ORGANIST open to DEPU- Co., 5 
R. PERCY WOOD, F.R.C.O., Specialist in| [,“FERIENCED ORGANIST open to DEPI Teiep 
+ Big. gy : } ISE in Church of England. Distance no object. First 
preparing Candidates for F.R.C.O., A.R.C.O., &c. class Rail and Hote! expenses only. Address: Organist, c’o 


” Pa rticulars of Systers forwarded on application. 





Turner and Phillips, Plymouth. 


# 


RECENT SUCCESSES: 84 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. RECENTLY as follows: - ) > g 
63 A.R.C.O. (Paper Work). 21 F.R.C.O. (Paper Work). WELL-KNOWN CHURC HCOMI OSE R, good 


ORGANIST and CHOIRMASTER, successful at Musical Direc. 














Several pupils passed A.R.C.O. and F.R.C.O., Jan., 191 ; *C , : mg tote 
umber of onan a in ie. cone, +, ARCO ana ry Reo. tion generally, is open to settle in district where rm would hi wasnt doer ot 0 
Many successes in Jan., 1910; July, 1909; and Jan., tgo9. organ in return for some help in services, or would accept post either 
Address, 8, Harley Road, Harlesden, London, N.W paid, or unpaid, with a paid subordinate choirmaster. Address: Orgat 
wh et aba . Deg hte “ M,” c/o Saward, Baker & Co., 27, Chancery Lane, London, W.C. Walt! 
LP " ! ate : —_ Ste , ° : : 
S [. BOTOLPH’S CHURCH, Aldgate, E.C. ONUS (45). Organist Parish Church, de- I 
~ ORGAN LESSONS given on fine }-manual instrument siring preferment offers bonus (payable on appointment) 
Pupils allowed practice. Address, FREDERIC LACEY, Organist. for nomination suitable post. N. London preferred. “ En avant,” Poo!’ 
_ , —— ~ . > o Novello & Co., Ltd., 16 . Ward Street, W. - 
MISS IVORSEN, A.R.A.M. A.R.C.M.; Gold °° °°" stl wen ected oes Bec eter on 
4¥ Medal (as Performer), PIANO LESSONS. COACHING A PIANIST, play er and teacher, who has also H 
for Vocalists 3 Modern Languages, Transposition, Reading from | £ good ability as CELLIST (indispensable), is wanted at EM 
Manuscript, Studio, 223, Oxford Street, W. Grahamstown, South Africa. Excellent field for capable and en- 
— " onrrarTe ~———_ | thusiastic man. Particulars from A. Slocombe, 41, Cavendish Rd., 
\ ISS MABEL DAWKINS, L.R.A.M., A.T.C.L., Broad “sbury, Londen, N.W., to whom also all applications, up to 
+ desires to visit a school once or twice a week to teach the | April 30, are to be sent. Goor 
ee London or district preferred. Apply by letter, 23, - kk ak. k a |} }~(e td 
sathurst Road, Ilford VIOLIN. Downs Park School, Bristol. STU- - 
- =r = ath Sania al | aaah ae a DENT MISTRESS REQUIRED (some piano). Opportunity S 
LIFTON COLLEGE.—SCHOLARSHI PS,May, for professional student. Premium. 
1911.—Besides the other Scholarships open to Competition, one | 7. ,.~SCO SARIT’ UWARIT “ spate, AR. 
of £25 a year will be offered for Music to a Candidate showing also | ADY ASSIS T ANT WANT ED, must have 
eufficient knowledge in Latin, Mathematics, English, and French. good knowledge of trade generally, and be a good saleswoman, \\ 
Particulars and conditions from the Head Master or Secretary, | Music —; Instruments. C.D., Messrs. Novello & Co., 160, Wardour 
The College, Clifton, Bristol. Street. nes _ 
—_— —— —- ~ 
LD . <e3 > > sec ‘ S! 5 
DOVER COLLEGE. | Ox SANS (New and Second-hand) for SALE. 
~ . : | Various prices. Instruments built for Church ot Chamber 
Choral Scholarships, value £40, £30 and £20 per annum, are | from £50, on up-to-date principles, at Bedwell & Sons, Cambridge ont 
vacant for next Term. Apply at once to The Organist, 17, Effingham Organ Works, Cambridge. Mor 
Crescent, Dover. - ; - 
- -HEIF -|(HURCHES, CHAPELS, &c.— Various C 
LICHFIELD CATHE DR: AL C C HOIR. ORGANS, New and Second-hand. W. E. Richardson & : 
There is a vacancy for a Leading Boy. Candidates must have | Sons (Established 1845), Central Organ Works, Hulme, Manchester. Bar 
very good voices, and should be between 9 and 12 years old. Board, | Formerly Bishop, Starr & Richardson, London. 
lodging, education, and medical attendance free. Apply, Rev. M. " : . re . - - ; : 
Hardey, Subchanter, The Close, Lichfield. *HURCH ORGANS, built partly with sound, 
= ee second-hand materials. Inclusive prices, including — = 
OXFORD—NEW COLLEGE and erection (if desired), from {200. For particulars, &c., address, e 
: es aga " Norman & Beard, Ltd., 61, Berners Street, London, W. (Organ 
Tenor Lay Clerk wanted. There will be a trial of Selected Candi- Builders to H.M. The King). ss | 
dates on Thursday, April 20. For particulars apply to the Precentor —— " . erga 
before April ro pr ORGAN FOR SALE. _ Standing at 7 a 





Two manuals and Pedals, ‘S, 


Dalston, £150. 
Decorated 


Pedal Bourdon, 4 Couplers, 


Navarino Road, 
\4 Stops Great, 6 Swell, 
front. __ Nearly | new. 


F OR SALE. TWO-MANUAL 


MANCHESTER CATHEDRAL. 








Vacancies for two additional Lay Clerks under 30 years of age 


AND PEDAL 








Tenor and Alto Voices. Salary beginning at {100 a year. Applica- | \ 
tions with testimonials to character and musical ability to be sent | ORGAN by Clough & Warren, in splendid condition. Fine 4 
to the Dean, Deanery, 3s anchester, by April 22. tone, manuals full compass, 60 notes, Pedals 30 notes, CCC to F, of 
oe 25 stops, including a// couplers and separate Pedal reeds, Sub-Bass - 

ST. ASAPH CATHEDRAL. and Violine, hand and foot blowing. A very fine instrument for Me 

. small Church, Mission Room, or house. Alsoa ONE-MANUAL AND tie 

TENOR LAY CLERK required vice an appointment to another PEDAL ORGAN. Te 


Cathedral. Good reader Old Notation absolutely necessary. 
£40. Apply Chapter Clerk, 
*ENOR WANTED at once for Parish Church 
in North London, £8 per annum. Soloist, Communicant. 
K., Novello & Co., Ltd., 160, Wardour Street, W. 


Salary - a - — 
Excellent two-manual, by eminent 
full composition pedals. 


RGAN.— 
London firm, 20 stops and couplers ; 

Price £200, Also nearly new three-manual, spotted metal pipes 
throughout. Price £300; in good playing order. Also good twe- 
manual, {100. Write, Organist, 442, High Road, Chiswick, London. 
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RG: AN.—C ompact two-manual by Young, 13 

stops and couplers, composition pedals and balance swell, 

with Stanton Water Motor, complete, /170. 

Specially built for private house. Write, 
Park, Manchester. 


pire ORGAN by 
FOR 


Boyd, 11, Didsbury | 


Positive Org: zan C ompany, 
SALE! One manual, ro stops, foot- and side-blowers, 
handsome carved oak Case, glass inlaid at side, showing pipes. Is in 
and ae fine tone. On view at The Bell Piano 
[td., Holborn Viaduct, F.C. 


S FOR SALE. 


good condition, 
and Organ Co. 


pire ORGANS 
toned, serviceable, One-manual 
built and nice appearance. 20 gMs., 30 gns. 
fine powerful Two-manual instrument (20 stops), £135. 
ham, 52, Hazlewood Crescent, Westbourne Park Station, 


HE POSITIVE ORGAN. 
ORGAN, giving the effects of two manuals and pedals on its 
single kevboard. Prices ae {7>. Over 750 supplied, Estimates 
given for Repairs, Rebuilds, ’ Two- and Three-Manual Organs, &c. 
PosITIVE ORGAN Co., Lid., 44, Mornington Crescent (opposite 
Tube Station), "London, N.W 


O P C ORGAN PEDALS for Pianos. We are 
sane * makers to Organ Builders and Profession, by whom our 
goods are pronounced * the only perfect,”’ and we are thrice granted 
H.M.R.L., for real merit, Write, O.P.C. Works, Brinscall, Chorley. 
RGAN PRACTICE. Three 
Organ for Practice—good condition ; complete set of Coup- 
lers; ~~ by hydraulic engine. ts. per hour. Hamilton Evans & 
Co., 54, London Road, Forest Hill, 5.E. (1 minute from Station), 
Telephone 693 Sydenham, 


IANOS WANTED (Second- hand), “for prompt 
Send list, with particulars and prices, to W. Saville & 
Tottenham, 


Two really good- 
instruments. Compactly 
Photo, 6stamps. Also 
M. T. Stone- 
London. 


real PIPE 


-manual Pipe 





cash, 
Co., Bruce Grove, 


RGAN Practice Pianoforte, Oblique Iron 


Frame, check action, fitted with Radiating Pedal Board and 
Organ Stool complete, £30. Bargain. Organist, 111, Forest Road, 
Walthamstow. 


first-class con- 
Box 789, c/o 


PEDALIER by DERDEYN, in 
dition. 29 notes. Price fg or near offer. 
Pool’s Advertising Offices, Fleet Street, E.c 


ARPSICHORD for SALE, by Thomas Han- 


cock, 1720. Good condition. Price £40, or near offer. 
E.M. S., Wilton Dene, Wilbury Hill Road, Arlesey, Hitchin. 
OR SALE, as a going Concern, Music, Piano 


Machine Business in the Midlands. 


and Organ and Ta!tking 
Apply, W.A., Novello & Co., 


Goodwill £100. Stock at valuation. 
Lid., 160, Wardour Street, W. 


~MALL PIANOFORTE TEACHING CONNEC- 
TION WANTED. Lady. South health-resort preferred. 
A.R.C.M., 57, Clarendon Gardens, Cranbrook Park, Ilford, Essex. 


\ TANTED—GOTHIC HARP, in good condition. 


Lowest terms, full particulars, Baring Bros.,Cheltenham. 


+OR SALE ANGLO-GERMAN CONCER- 


TINA, almost new. Nickel-plated tops, Stecl Reeds, 36 keys, 
and Mahogany Case. A bargain, #3 15s. A. Lyall, Newsagent, St. 
Monance, N.B. 

RGAN PEDALS, R.C.O., “FOR SALE. Radi- 


ating and Concave, new piano attac hment complete and scat, 


Bargain. Organist, 19, Fitzwilliam Road, Clapham. 
ENTLEMAN (Mus.B., L.R.A.M., A.R.C.M.) 


} 
I good-class TEACHING CONNEC- 


wishes to PURCHASE 
TION (Pianoforte or Singing). North of England or Midlands pre- 
ferred. X.¥Y.Z., c/o Novello & Co., Ltd., 160, Wardour Street, W. 


+VERY COMPOSER should send for DINH AM, 
4 BLYTH & CO.’'S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Iymn-Tune, Kyrie, Xc., 
ss.0d.; roo, 4s. 6d. 27, Fenchurch Street, London. Established 1572. 
Auction Rooms specially for the Sale of Musical Property. 
ier PUTTICK & SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES 
of MU sic. AL INSTRUMENTS on or about the 2oth of every month. 
Salesof Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. Valua- 
tions for Probate or Legacy Duty, or tor Public or Private Sale. 
Terms on application. 


TE DEUM in F. 


London: NoVELLO 
\ 


USICAL EDUCATOR,” 5 
Sleaford. 


Price 3d. By A. TOase. 


AND COMPANY, Limited. 
handsomely 


bound vols. One guinea, unused. “S.W.” Overton, 


TIMES. 


> 


—APRIL I, IgIt. 273 





(6d.), TE 
Specimens, 
Bristol, 


g. 13| J E ASTE *R.—COM —COMMU NION SERV IC E 
DEUMS (3d.), 2nd rooo, simple, most effective. 
ress notices, low terms. J. J. Jones, Temple Street, 
Aree kes & Co., London.) 
| N AGNIFICAT and 
4 by H. A. CUMBERLEGE, 
W. Price 3d. London: NoveLto 
; = LORD'S PRAYER.—Congregational Setting, 
by RICHARD FRANCIS LLoyD, Mus. Bac. (Lond.). Price 1 $d. 
london: THe VINCENT Music Company, Limited. 
“HE MUSIC STUDENT ” for April contains 
important articles by Tobias Matthay, Dr. Arthur Somervell, 
Boughton, Herbert Antcliffe, T. J. Hoggett, Dr. E. Cc. 
Thomas Henderson, etc. Editor, Percy A. Scholes qd. 
monthly, of all Musicsellers and Newsagents, and at the Bookstalls. 
Single copy. 5d., post free, from Office, 12, York Buildings, Adelphi, 
W.c. A paper for Amateur, Student, and Teacher. 
I VORAK’S “STABAT MATER” will be SUNG 
at St. John’s, Red Lion Square, Holborn, at 8 p.m., on 
Wednesday, April 5. 


THE OLD FIRM. 

P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


4, 


DIMITTIS in A, 
Andrew's, Wells Street, 
Limited. 


NUNC 
Vicar of St. 
AND COMPANY, 


“Fr 


Rutland 
Bairstow, 


ESTABLISHED 17509. 
Telephone : 1788 P.O. Hampstead. Telegrams: 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 


AnD at LIVERPOOL AND OXFORD, 


“ Cantabile, London.” 


ec of charge. 


Spectiice cifications, Estimates eal Designs fre 





PIANO PEDALS. 


APEST. 


BEST AND CHE 
Intending purchasers should write for our Price List of Pneumatic 
and Mechanical attachments for the Piano. : 
Perfect touch and repetition guaranteed ; Piano action not inter- 
fered with, and Icft absolutely free; Pedals easily removed. 


WORKMANSHIP GUARANTEED, 


SCOVELL & CO., Lrp., CrTy ORGAN Works, EDINBURGH. 


PIANO PEDALS. 


EVERY ORGANIST 
should investigate the importance and special advantages 
of 


Y » = i a! 
NORMAN & BEARDS 
"Tt ri ‘ . rere . oe aaa hl 
PNEUMATIC PEDAL ATTACHMENT 
. a" " ) " 
FOR THE PIANO 
Correct relative position of Keys and Pedals guaranteed. 
Gives a perfect touch and repetition. 
Does not injure the most delicate Piano, all parts of the Piano- 
forte action being left perfectly free. 
Pedals can be instantly removed. 
Does not alter the Piano touch. 
Every Attachment made specially in our own Factory. 
NORMAN & BEARD, L1p., 61 BERNERS Sr., LONDON, W. 


‘Telegrams : ** Vibrating,” London. Gerrard 9145. 





Telephone : 
May be inspected in the Pianoforte Salon at SELFRIDGE’S, 
Oxford Street, W. 











THE 


COMPOSITIONS 


BUNNETT, 


MUSICAL 


EDWARD Mus.D. CANTAB. 


SERVICES, 


Te Deum in I Four Voices i e é d. 
Benedi und Jubilate in 1 Four Voi 3 
Renedicite in I d 
Magnificat and Nune dimittis in I) 2, 

Ix do in Lk. flat yc. 
Story of the Cross , . a ee os 2 
Communion Service in G. (Men's Voice ee ee . ad. 








ryoth Psaln Out of the deep 1 
Lead me in Thy truth (Lent ya 
Ii we believe (1 qa 
1) ! Tonic S 1! 
The ¢ 1S! herd | 
Iu vd : 
’ Toni I-fa c 
PIANOPFORTI 
Romance ani M « 
Allegro Mederato fin torm of Gar 
Three M cal Sketche 
( cioin I 
ORGAN MUSIC, 
Adagio Cantabile in D flat on oe §=«onet 
foccata in A major P ! tel 
Andantine in & fla od 
Iwo Short Piece Larghetto in F major \llezretto 
Pa in A major... . oe ee ss TS. f 
Minuet a » Is. Od 


Limited. 


NOVELLO AND COMPANY 


NEW ANTHEMS. &c. 


Comrosep py CALEB SIMPER. 


FOR CORONATION SERVICES. 

The 4 r Kilbirn * Barnstapl invites Choirmaster 
andl for Fi SPRCIMENS of anv Thre Anthems in th 
\dvertisement 
*Tue KING SHALL REJOIC New sth 1000 d 

A fine Anthem Expressive Solo and grand Choruse 
“GRANT THE KING A Lone LIF! Sth Edition 4d 

A tremendously popular Anthem 
HAPPY ARE TI PEOPLI 22nd Edition 1 

Easy, melodious, and a ive 
*Gop oF NATIONS, KING ETERNAL 2 New. 1d 

Hyn Words and Mu | Words onls dd 
eT She l ng everywhere Refrain 
irresistible 
*NeW SELECTION No. 18 OF FrstivAL HYMNS AND 


rUNES a l 
This grand set contains Nine Pieces, including the 












Coronation Hymn All previous Selections can be 
had 
FOR ANNIVERSARIES AND WHITSUNTIDE. 
*Tue Lorp LOVETH THE GATES OF 71 New sth 1 4 
Anew and brilliant Anthem i 
and full of intere y p ‘ 
Soprano or Tenor Solo, a 
Solo, with powerful, tell 
Choruses 
*Praise His Hory Nami New th Edition 1 
Open with a stirrin 4 ru n effectively 
varied The middle por ntains a sweet Sopr 
lo, re ted as a it ¢ r Final i 
nother rre 1 ! which wor 1 
von 
"Su ror 1 
*REESSED RE | ' Band pat i th 7 
*Trern root th » al 
rt thove three Antl wer n at Ch il 
Festi Is last vear th ar mECt 
"or Here AND Siero (Band parts. issued) sth d 
FC ! Mr Nami th ) acl 
THEREFORE WITH Jo 1 ql 
fur PrRomisk or My \THl Lidition d 
*] WILT PRAY THE FATES toth 100 d 
LIGHT CELEBRATED VOLUNTARY BOOKS ts. 6d. cach 
wer Organists use the Books The newest are No. 6, 13th 
Lidition ; No. 7, oth Edition No. 5, 7th Edition Written on 
Iwo Stave 7 es in each Book 
These marked * are also issued in TONIC SOL-FA. 
London : Werkes & Co., 14 t, Regent Street, W. 





, Wabash Avenue 


(," ...'S EASY VOLUNTARIES.—“ Messiah,” 
a Judas,” “ Elijah,” “ St. Paul,” “ Creation.” 15. each hook. 
NOVELLO ANI Limited 


Chicago, U.S.A. : CLAYTON F 


London COMPANY 


TIMES. 


= 


APRIL TI, 


FOR CORONATION SERVICES 


I9tt. 


“THE KING SHALI REJOICE.” 
Anthem for Four Voices with Organ Accompaniment, 


Sung at Sandringham Church, on Jubilee Day, 19 


“BEHOLD, 


for 


O GOD OUR 

Four Voices, with Organ Accompaniment 
and Short Solos for Ss... 

FREDERIC ODDIN TAYLOR, or 


DEFENDER. 


Anthem 


Composed by 


ST. ETHELBERT'S, NORWICH. 
PRICE THREEPENCE EACH, 
Lonxp NOVELLO AND COMPANY, Licsere 


THE CORONATION. 
SHORT 


Su 


ODE FOR CHORUS. 


'e for Church or Concert use. 
WORDS BY 


H. G. CHANCE, M.A, 


MUSIC BY 
C. LEE WILLIAMS, Mus.B., 


ick TWoOrENCE. 


Pr. CURWEN & SONS, Ltd., 24, BERNERS STREET, 


ODE. 


HARK! THROUGH THE 
WIDE WORLD ECHOING. 


rd ye 


Loxpox, W 


A sho n Chorus for massed voices. 


WORDs BY 
BUTLER, M.A., 
Vieroria, B.C, 
MUSIC BY 


LEE WILLIAMS, Mus.B., 


Cc. 


be 


GLOUCESTER. 
PRICE ONE PENNY. 
STAINER & BELL, Lrp., 28, BERNERS STREET, LONDON, W 


JUST 
INNOCENCY AND 


PUBLISHED. 


CHILDHOOD 


mall orchestra 


WILLIAM H. SPEER 


ARRANGED FOR PIANOFORTE SOLO 
Price rs. 6d Full Score and Orchestral part hire 
rAINER & BELI Lip 8, BERNERS STREET, LonDoO 


EDWYN A. CLARE'S Favouritt 


WHITSUNTIDE ANTITEMS. 


Peace } 1 RAVE WITH Yo 14th roo ! 
\nipe In My Lovi toth reno l. 
AND WHEN THE DAY OF PENT toth roo d 
Tne LORD REIGNETH . roth tooo 1 
PRAISE THE Lorp, O JERUSALEM sSth roo 1 


Lid Vardour Street, W. 


, Sole 


NOVELLO AND COMPANY. 
Tue H. W. Gray Co Agents for the U.S.A. 


FESTIVAL HYMN 
_ | 7 ING OF THY CHURCH TRIUMPHANT.” 
‘\ Words by L. M. Dawson, music by W. Herbert Hickson, 
Mus.B. Oxon. “ This is really a majestic hymn wedded to a virile 
tune, which is in every respect worthy of it. For use at a Choral 
Festival, it would be most telling and effective.” Vide “Organist and 
Choirmaster.” Price One Penny. London: Novetro & Co., LTD. 


London 
New York : 
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CORONATION FESTIVAL HYMNS 


ELEVEN HYMNS WITH TUNES 


SUITABLE FOR USE AT 


SERVICES IN CELEBRATION OF THE CORONATION OF THEIR MAJESTIES 


No. I 


> 


$ 


a) 


g 


SE 


No. 1 
> 

» 3 

» § 

4 

ft 

7 

S 

» 9 

No. I 
» 2 
» 3 
» 4 
» S 
m ty 

” 7 
” 8 
» @ 
» 10 


THE 


KING GEORGE VY. ax» QUEEN MARY. 


First Line. Author. Composer. 
\ll hail the power of Jesus’ Name .. Edward Perronet oe William Shrubsole 
Come, Holy Ghost .. se .. Tr. Bishop Cosin Ancient Plain-song 
Joybe Ils loud are ringing . Q. Scott-Hopper * oe Samuel Smith 
Lift up, O Land, thy heart this da iy Q. Scott-Hopper oe oe oe ‘Edward C. Bairstow 
Lord of Life eternal an .. A. C. Benson Cc. H. Lloyd 
*Now thank we all our God .. .. Tr. C. Winkworth Nun Danket 
O God of Bethel, by Whose hand .. Philip Doddridge Scotch Psalter 
*O God, the Ruler of our race -. Mary Bradford Whiting Arthur Sullivan 
O God, Who reign’st in love .. A.C. Be — J. Darwall 
O God, in Whose Almighty Hand .. The — Canon Raw nsley J. H. Maunder 
The days are fulfilled ee Rev. W. H. Draper J. B. Dykes 


° Asc > peed separately, price rd. 


Tue ELeEvEN Hymns Complete, Price Tworrence. Tonic SoL-FA, TWOPENCE. 


Words only, Three Shillings per too. 


NINE HYMNS WITH TUNES 


SUITABLE FOR USE AT 


RVICES IN CELEBRATION OF THE CORONATION OF THEIR MAJESTIES 


KING GEORGE V. axon QUEEN MARY. 


First Line. Author. Composer. 
All the hosts of Britain gather -s Rev. W. H. Draper .. on oe Sir George C. Martin 
God of all created things .. .. A.C. Benson .. a é* . . oo” C. HM. H. Parry 
How blest theland .. ae .. Rev. W. H. Draper Alfred Hollins 


Lord of lords, and King of kings .. Rev. W. St. Hill Bourne 
Mighty Lord God, Great Ruler overall Rev. H. C. Douglass 


*O Mightiest of the Mighty .. -. Rev. S. Childs-Clarke 

Raise the song, ye loval voices .. The Right Rev. The Bishop of Durham 
Where saintly Edward built his shrine The Rev. Canon Rawnsley 

Lord of Might, our land’s Defender Mary Bradford Whiting 


* Also published separately, price 1d. 


THe Nine Hymns Complete, Price Twopence. Tonic SoL-FA, TWOPENCE. 


Words only, Three Shillings per roo. 


John E. West 
\. H. Brewer 


. Sir Edward Elgar 


J. H. Maunder 


Myles B. Foster 
Arthur Sullivan 


TEN NATIONAL HYMNS AND TUNES 


FOR CHILDREN’S USE AT 
CORONATION FESTIVALS. 


First Li Author. Composer. 
Children g ather, children gather .. Rev. W. H. Draper .. oe oe Sir George C. Martin 
To Thee, our God, we fly .. .. W. Walsham How . H. Walford Davies 
Raise the song, ye loyal voices .. The Right Rev. The B 3ishop of Durha um J. H. Maunder 
Lord of heaven, and earth, and ocean J. Crosse - a6 J. Barnby 


Hark, boys! the hymn is rising ..  F. C. Carey Longmore 


Lord of wcagh igo es .. A. C. Benson - “i eas 
Our voices clear as summer joy... The Right + The Bishop of Caledonia 
God of our F athe rh und ti Bishop E. H. Bickersteth 

The Lord, by Whom earth's prince srule A. -v a ad 


God save the King. 


Tue Tex Hymns Compcete, Price Tworence. Tonic Sor-Fra, TWoreNnce. 


Words only, Three Shillings per roo. 


Prick ONr PENNY net, or FIVE SHILLINGS per 100 net. 
Words only, One Shilling and Sixpence per 100 net. 


NOVELLO AND COMPANY, Liuitep. 





Lonpon : 


Frederic Clay 


>. Harford Lloyd 


John E. West 


. Davan Wetton 


B. Tour 


KING, O LORD, IN THEE THIS DAY REJOICES. 
Coronation Hymn written by the Very Rev. J. ARMITAGE ROBINSON. 
The Music adapted by SIR FREDERICK BRIDGE from the Coronation March by PERCY GODFREY, 
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PART-SONGS 


OUR ISLAND HOME 


WRITTEN BY 


SHAPCOTT WENSLEY 


COMPOSED BY 


EATON FANING. 


Vocal Score (S.A.T.B.), price 3d.; Tenic Sol-fa, 14d 


OUR SAILOR KING 


CLIFTON BINGHAM 


COMPOSED BY 


C. H. LLOYD. 


Vocal Score (S.A.7.B.), price 3d.; Tonic Sel-fa, 14d 


THE BRITISH FLAG 
WRITTEN BY 
ROSE DAFFORNE BETJEMANN 
MYLES B. FOSTER. 


Vocal Score (s.s.A.), price 14d.; Tonic Sol-fa, 1d. 


This can also be sung as a Unison Song if desired 


HIP! HIP! HURRAH! 
WRITTEN BY 
ROSE DAFFORNE BETJEMANN 
COMPOSED BY 
PERCY E. FLETCHER. 


Vocal Score (s.s.A.), price 3d.; Tonic Sol-fa, 1}d. 


This can also be sung as a Unison Song if desired. 


SALUTATION 
TWO-PART SONG 


WRITTEN BY 


CLIFTON BINGHAM 


COMPOSED BY 


C. H. LLOYD. 


Staff Notation and Tonic Sol-fa combined, price 14d 


Voice Lines only, Tonic Sol-fa, 1d. 


‘bis can also be sung as a Unison Song if desired. 


lonpon: NOVELLO AND COMPANY, LrtmiTep. 


IN LOYAL BONDS UNITED 


UNISON SONG 
WRITTEN BY 
SHAPCOTT WENSLEY 
COMPOSED BY 
G. von HOLST. 


Staff Notation and Tonic Sol-fa, combined, price 14d. 
Voice Line only, Tonic Sol-fa, 1d. 


GOD PROSPER HIM—OUR KING 


WRITTEN BY 


A. C. AINGER 


COMPOSED BY 


JOSEPH BARNBY. 


Vocal Score (S.A.T.B.), price 3d.; Tonic Sol-fa, 14d. 
Arrangement for two parts (s.A.), td.; Tonic Sol-fa, 1d. 
Words only, 3s. per too. Ful! Score, MS. 
Orchestral Parts: Strings, 1s.; Wind Parts, 2s. 3d. 


WRITTEN BY 
SHAPCOTT WENSLEY 
COMPOSED BY 
EATON FANING. 

Vocal Seore (s.A.7.B.), 4d.; Tonic Sol-fa, 2d. 
Arranged as a Trio (S.S.A.), 3d.; Tonic Sol-fa, 1$d. 
Words only, 3s. per 100. Full Score, MS, 
Orchestral Parts : Strings, 2s.; Wind, 5s. 


Arrangement for Military Band, 7s. 6d. 


HIS MAJESTY THE KING 
CLIFTON BINGHAM 


FREDERIC H. COWEN. 


Vocal Score (S.A.T.B.), 4d.; Tonic Sol-fa, 2d. 
Arranged as a Trio (s.5.A.), 3d.; Tonic Sol-fa, 1}d. 
Words only, 3s. per roo. Full Score, MS. 
Orchestral Parts: Strings, 2s.; Wind, 6s. 


CORONATION DAY 


WRITTEN RY 
MARY BRADFORD WHITING 
COMPOSED BY 


PERCY E. FLETCHER. 


Vocal Score, 3d.; Tonic Sol-fa, 2d. 
Unison Song, 1}d.; Tonic Sol-fa, 1d. 
Words only, 35. per roo. 


CHILDREN’S CORONATION SONG 


(“ COME, RAISE WE NOW OUR VOICES”) 


Words and Music by the Rev. CANon Torrance, Mus. Doc., M.A. 


Price 1}d.; Tonic Sol-fa, td. 
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“CORONATION FESTIVAL MUSIC. 





















s. d.| 
+artwoonp, T.—I was glad. (Sung at the Coronation, 1638) o 4] 7 5a. O God, our Defender me 
Boyce, W.—Give the king Thy judgments .. ° r 9 3, E.J. —The king shall rejoice ee ° 
+*BRIDGE, J. F.—Blessed be the Lord thy God » & © 3 to 4A. C.—Lord of Life aa 
+#$—— The Homage Anthem (“* Kings shall see and arise my” o 6 | MACPHERSON, C.—Behold, O God, our Defender 
(Sung at the Coronation, 1902.) —_ 9 my | es ayer be set forth oe 
Crip, W.—O Lord, grant the king along life oe o tf) t*MARTIN, —Kings shall be thy nursing { fathers 
CLARKE, J EREMIAH.—Praise the Lord, O Jerusalem 0 3 Let n my sana on oa 
CorFE, Joseru.—The king shal! rejoice ° .« & ® — [et Thy he ind be stre ngthe ned . oe 
Crort, WiLtraAM.—O Lord, grant the king < alonglife oe & 6 Behold, O God, our Defender 
*FLVEY, GEORGE.—I was glad when they said oe os © 3 +——— Magnify His Name 
+*FosTeER, MILes B.—Now know I that the Lord - & 2 NARES, DR.—O Lord, grant the king ‘a long life 
+*— Mv heart isinditing . “ mw Ss +ParRRY, C. H. H.—I was glad when they said unto me 
*PRIEDLANDER, A. W.—Hear, O God, he: ir my cry ss o 6 (Sung at the Coronation, 1902.) 
*Goss, J.—The king shall rejoice oe oe “s o 1} t*Purcett, H.—Let my prayer come up 
GREENE, Dr.—-The king shall rejoice o- o« I 9 (Sung at the Coronation, 1902.) 
—— 0 God, grant the king a long life 20 —  O Lord, grant the king a long life 
+Hanper, G. F.—My heart isinditing o 8 + Praise the Lord, O Jerusalem 
+—— [et Thy hand be strengthened . o 6 tSTAINER J.—Lord, Ti hou art God 
The king shallrejoice. (Sung at the Coronation, 1835) o 6 *—— Let every soul be subject — the higher powers 
\— pitto ditto (arranged for S.A.T.B.) « 2 © *STEANE, BRUCE.—This is the da ee oe 
+*—— Hallelujah Chorus(Messiah) .. ° o 2 STEW ART, R.—The king shall salelen 
(‘Sung at the Coronation, 1838.) t+*SuLLIVAN, A.—O hearken Thou ° ee 
Priest . s&s (Sung at the Coronation, 1902.) 
(Sung at the Coronation, 183 8 and 1902. ) +—— O Lord, save Thy people os 
*_—- Ditto ditto (arranged for S.A.T.B.) e § —— Vouchsafe, O Lord * 
*Hart. E. Vine.—The king shall rejoice o 4 WALMISLEY, T. F. —Behold, O God, our Defender a6 
*Harris, CUTHBERT.—The king shall rejoice Oo 4 WILttams, C. Ler.—The king shall rejoice .. 
COME, HOLY GHOST (VENI C eine 
*artwoop, T. .. oe oe o 1)| PALESTRINA .. ee +e oe 
*E1rvey, GEORGE oe ee ee ee o 4 Siri, SAMUEL oe ee es .e .* 
DOWLAND, J. .. sien on om ai o 1} TALLIS .. ae oe os +e ee 
Hatton, J. L. .. ee oe ee ee o 4 W4LiiMs, C. LEE ee ee oe ee oe 
MonK,E.G. .. ee ee ee oe . : o 2 
DOMINE, SALVUM FAC. 
BARNETT, J. A. - t o | Saras, E. oe os oe ee ee 
+Gornop, €. (also with English words, 1}) o 2 | tSvutrivan, A. 
+MozarT (atranged by V. Novello) : o | Toem.Aa.E. .. - as ee 
+NoVELLO, V.—{First Mass in C) : WEBRE (T.T.B.) (arranged by V. Novello) 











Atcock, W.G.,in B flat o 4 | Hopk«rns, E. on A 

BARNBY, J.,in nE o 4 -——-in F 
+Biair, H.,in D o 6 LeMARE, E. H., in E flat as 

Boyce,in A. (Sung at the Coron: ation in 183 2s 3 +* MARTIN, ( .in A (also for Military Bs ind, in A flat) 
+BRewer,.A.H.,inE nae $, 2Trombones, and Timpani) o 4 ——inc Benedictus) . es ee 
+—— in B flat 3 MENDELSSOHN, in A ‘ os “ ' . 

BULLIVANT, G.,in E flat ne we ae o 4 | T*PURCELL,inD .. se 2° ee on oe ° 

CoueKIDGE-Tavtor S.,inF .. ins a 7 o 4 | T*SMART, H.,in F ee .* ve +. es . 
*Cusins, W.G.,in B flat ee ee tr 6 *Srarver, J.,in A os oe ° 
tELGar, E.,in \F (with the Benedict: 1s) es oe Io *—_—jin B flat 

; >. M.,inD.. ee oe ce ee »s & 3 *_—_-in E flat 

‘ - &* * STANFORD, C. v. ‘in i 
os se ee oe o 4 |t*——inB flat. (Sungat the Coronation, 1902) 

GERMAN, E pw ARD, in F _ ee oe - to mo LLIVAN (with the Domine, Salvum Fac), Festi ival Te Deum 
tGoss, J. (Thanksgiving Te Deum) a e a“ o 6 —— (Ths inksgi ving Te Deum) oe 
*HANrEt (Chandos Te Deum) se oe ro 
t—— (Dettingen Te Deum) qe : « ° 
THAYEN,inC  .. ° es ee Io d . oe oe ee ° 

JUBILATE DEO. 

Hopkins, E.J.,in A .. 0 3 +Staxrorp,C.V.,in Bflat’ .. oe oe oe e 
*MARTIN, G.C.,in A es Trombones, and Drums) o 9 West, Joun E.,inA .. ee ee oe ee . 
tPURCELL, in D ee ° ° ee ro | 

M: AGN SIFICAT AND NUNC DIMITT 
tAtsop, J. R.,inE se ee ne © 4 | MENDELSSONN,in \ és _ _ es ° 

ARNOLD,inA . ee oe oe > & 2 * PHILLIPS, < 3 vin B flat as oe oe - ° 
{ ATKINS, in AandD oe “a oe o 4 Prout, E oe ve oe - va 
tBarnny, J.,in E flat ee ee - o 8 +ROBERTS, j. v te = C (for 2 Cornets and 2 Trombones) 
y= -_NNETT, _ then A . *e ee © 6 | ¢*SeLny, B. Lwarp-.-—No. 1,in A 
ae = } B jagnitica only) i si ee | tt Second Service in A (for Soprano Solo, Chorus, and 
TCALKIN, J. B.,inG o 6 Orchestra) < ] = oo ae ai 

nhs Ss it i +Saart, H.,in B flat 

Cons, G. F. us .. ais 8 os ee a ro in Ff 

COLERIDGE-TAYLOR, - se an ae ° . oa te 

t*Fantnc, Eaton,inc .. ei ae ee a 0 é | “STAINE = i. ‘~ E 3954 a ae = oe 
tFosTer,M.B.,inA.. es os “a - © 6 lee = Seales ai ue = sin sg 
t*Gapsby, Henry,inC . ee ee oe ee +. 0 6 ote BGet .. Ai sie sr 5 sh 4 
{Gasnats, G. M.,ia F. x 0 © | +sranrorD, C. V.,in A oy re on 
—-inD oe ee ee © 4 lee 
inBflat .. ae oe e« ee 

*_—inE flat .. ‘ ee ee oe oe -. 0 6 sone Cine 
tHAYNES, eo inG ee o. ee ee o 4 i i oe 
tHUNTLEY, .inE flat .. it oa . o 4 | ee. , _ Be a 
eat it es i zs me oe -_ +*Tovrs, B.,in F (String Parts, 25.; Wind Parts, 4s. 6d.) 

LEMARE, E. I.,in A... iat e°8 ‘race Ee ca a ai 

Lrovp, C. H., in E flat o 6 Ww ink = 
+——-inF o 6 * 
+—— in A (also for 2 Cornets, 2 Trombones, and Timpani) ° 4] —_npitto.in —— E flat (C: yrnets and Trombones) E 
+Martin, G.C.,in A ° o 6 | y : 5% a 
+t—~—in B flat (for Military Band) o 6 | ha =. C.L., No. 1, in € ° 

—— No. 2,in cd oe . 
t G.C.,inCc oe « & © + i 
+—— in G (also for Cornets and “Trombones ; or Orchestra) o 6 catia: aie . 


* Published also in Tonic Sol-fa. 
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NOVELLO AND COMPANY, Luutep. 




















LAUDAMUS. 






















+ Orchestral parts can be supplied. 


(Folio, 6d.) 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., 





May 24TH 


















IN SCHOOL OR IN 


PRICE THREEPENCE. 


Words only, 1d.; or 5s. per 100, 


CONTENTS. 
AUTHOR. 

1. LAND OF OUR BIRTH oe RUDYARD KIPLING oe 
2. FLAG OF OUR COUNTRY W. H. Draper .. ws 
3. LITANY OF HUMBLENESS .. J. S. B. MonseEtvi ne 
4. LET US WITH A GLADSOME MIND A. P. STANLEY .. 
5. FORWARD GO IN GLAD ACCORD L, TuttTiet 
6. HOW BLEST THE LAND on ae W. H. Draper.. 
7. LORD, WE THANK THEE .. as T. W. Jex-BLake 
8 TO THOSE ACROSS THE SEA W. H. Draper. 
9. WHAT CAN I DO FOR ENGLAND.. W. H. Draper... 
10. GOD OF OUR FATHERS A. C. AINGER 





K.P, 


HYMNS FOR EMPIRE DAY 


WITH A SHORT FORM OF SERVICE 


FOR USE 


CHURCH. 


COMPOSER. 
F. R. STaTHAM. 


My Les B. Foster, 
Joun E. West. 

G, J. ELvey. 
ARTHUR S, SULLIVAN, 
‘EIN’ FESTE Bure,” 
J. LANGRAN. 

W. G. ALcock. 

J. H. MAuNDER. 

A. M. GoopHart, 





11. GOD BLESS OUR NATIVE L AND . Zz E. Hickson 
12, HOW FAIR WAS THE LAND . H. Draper. 
FORM OF SERVICE, NATIONAL ANT HEM. 


NOVEL LO. AND COMPANY, LIMITED. 


HY MNS FOR EMPIRE DAY. 


| RECESSIONAL 


|“GOD OF OUR FATHERS, KNOWN OF OLD” 


J. H. MAuNDER. 
J. VARLEY Roberts, 


LONDON: 


HYMN FOR ST. 


UPROUSE YE, CHRISTIAN 
PEOPLE | 
THE WORDS WRITTEN BY 
Tue Ricut Rev. C. H. BOUTFLOWER | SET TO MUSIC BY 
THE MUSIC COMPOSED BY J. B. DYKES, E. W. 
Cc. H. LLOYD. AND 
GEORGE C. MARTIN. 


GEORGE'S DAY. 








BY 
RUDYARD KIPLING 
NAYLOR, 


Price One Penny. 


> 
Words only, 2s. per 100, Price One Penny each b Setting. 


LORD OF OUR. FATHERS, 














London: NOVELLO AND ComPANy, Limited. 
“nana cetewen THOU DIDST BLEND 
TH E UN ION JACK THE WORDS BY 
UNISON SONG, WITH ACTIONS A. C, BENSON 


THE MUSIC BY 


GEORGE C. MARTIN, 


Price One Penny. 
Words only, 1s. 6d. sino 100, 


GOD OF OUR F ATHERS, 
UNTO THEE 


THE WORDS BY 
AINGER 
THE MUSIC BY 


A. M. GOODHART, 


SUITABLE FOR PATRIOTIC GATHERINGS, 
SCHOOL, ENTERTAINMENTS, Etc, 


Words by SHAPCOTT WENSLEY 
The Actions by Mrs. LOUISA WALKER 
MUSIC BY 


ALFRED R. GAUL. 


England, Scotland, and Ireland, represented by groups of children, 
each carrying their respective flags, sing appropriate verses connected 
by sy mpho nies founded o n we ll-known national airs—viz. * Heart of 
Oak,” “ Auld Lang Syne,” “ The Minstrel Boy.” Under the British ss. €¢. 
Flag the three groups unite and sing together, the whole concluding 
with “ Rule, Britannia,” and “ God save the King.’ 


Prick SIXPENCE; VOCAL PARTS, TWOPENCE. 
Band Parts, Sixpence each Part. 





Price One Penny. 


Suitable Flags can be hired at 4d. each per week. Words only, 1s. 6d. per 100. 


Lenden: NoveLte ANe Company, Limited. Lendon: NevELLe AND Company, Limited. 
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Ir has been said that British Composers will never secure due recognition in their own country until they 
compose inspired music for the young. ERNEST AUSTIN has addressed himself to this difficult task, and 
as a result of his efforts I am publishing a series of Sonatinas for Pianoforte. His first Sonatina in C, Op. 37, 
No. 1, has already, in a few weeks, attained a large circulation, and I have negotiated to become the sole pub- 


Y | cIMPLE SONATINAS ON NATIONAL AIRS. 


NUMBER 1. C MAJOR NUMBER 2. C MAJOR NUMBER 3. D MAJOR 
ENGLISH THEMES ENGLISH THEMES IRISH THEME (variations) 


NUMBER 4. C MAJOR NUMBER 5. F MAJOR NUMBER 6. D MINOR 
WELSH THEMES SCOTCH THEMES SCOTCH THEMES 





are now ready, and I shall endeavour this year to publish another six, of which particulars will be duly announced, 


These Sonatinas are amongst the most useful and charming that have been written by an Englishman. 
IVAN, Ranging from elementary to a moderate difficulty, they are abundant in musicianly devices, and provide the 
ce necessary technical equipment for young performers. As a writer of instrumental music, Mr. ERNEST AUSTIN 
RG, has already been accepted as an original composer, and in these Sonatinas he shows a direct and certain power 
of writing simple and attractive pianoforte music. The technical features of these Sonatinas prove that the 
composer has an intimate knowledge of what young fingers can do, and what is expected of them by competent 
and reliable teachers. One outstanding feature of the general technique of these Sonatinas is the demand they 
make upon the individuality of each finger. The composer’s counterpoint is always melodious and frequently 
humorous . . . while the true sense of beauty and rhythm that permeates the pages of these pieces shows that 
the composer possesses and uses a rare gift. 
RTS, Every British Teacher of music should welcome these Sonatinas of ERNEST AUSTIN, for they prove that 


England has here one of many modern composers who are entitled to share the long worn laurels with the 
Continental writers. 2s. net each, with either fingering. 








SEVENTH AND REVISED EDITION. | A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 
D ” eo | 
A HANDBOOK TECHNIQUE 
AND 
oF 
Pa 44 
EXAMINATIONS IN MUSIC EXPRESSION 
IN 
CONTAINING > > " 
600 QUESTIONS WITH ANSWERS PIANOFORTE PLAY ING 
BY 
BY x 
FRANKLIN TAYLOR. 
, ERNEST A. DICKS, le 
a P EXTRACT FROM PREFACE. 
Fellow of the Royal College of Organists. | In the course of my experience as a teacher of the pianoforte, an 
— — | experience extending over many years, certain ideas have from time 
PREFACE TO THE SEVENTH EDITION. | to time suggested themselves to me which have proved useful—to 


| myself, as enabling me to express more clearly that which I desired 
my pupils to understand, and to my pupils, as tending to facilitate 
their comprehension of the various difficulties they have had to 
encounter, at the same time leading them to perceive the most 
practical means of overcoming them, and thus accelerating their 
general rate of progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 


Through the kindness of Dr. E. H. Turpin the seventh edition of 
the Handbook of Examinations in Music includes the latest type | 
of Papers set by Trinity College of Music, London, in their scheme 
of Local Examinations in Musical Knowledge. 

The work willalso be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have 
been designed for the most part after the manner of those set in the | 
Theory Paper for the L.R.A.M. Diploma, and also that required by 
candidates for the Higher Practical Examinations held by Trinity | eo ntl T aaiiiasian edeeaitiihen ail tai. Gar diaiieey alt eal 
College of Music, London. The author earnestly hopes that these | he production of various qualities of tone, the choice of suitable 


additions will considerably enhance the value of the Handbook, and | par ereigoe meee a tg ry weeps : wate 
tender it increasingly helpful to students. j the second, which may perhaps be more aptly designated the means 


E. A. D. | of expression, includes rhythm, phrasing, variety, and gradation of 
| tone, the use of the pedals, ¢/ catera. 


Price, cloth, Three Shillings and Sixpence. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
: 7 WORKS OF THE GREAT MASTERS. 
THE QUESTIONS (separately), 7 


Price One Shilling. Price, CLoTu, Gyr, FIVE SHULLINGS, 





Londes : NOVELLO aN» Company, Limited. Lenden : Novetno AND Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELM] AND JAMES BROWN. 








HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all 

that is necessary for the acquirement of the Art of Modern Violin Playing. 

‘A Modern School for the Violin” consists of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 

SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘A Modern School for the Violin” is laid by means of a series of Six Books 
dealing exclusively with the important subject of Damy TrEcHNicAL Practice. The First Book of 
Technical Practice (Book 1A) is limited to the rst Position; the Second Book (2a) to the rst, 2nd, 
and 3rd Positions; the Third Book (3A) to the first five Positions; and so on. MBowings and other 
technical devices are introduced in a similarly progressive manner throughout. Each Book of Tech. 
nical Practice is divided into “ Lessons’’ (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful 
explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this section is intended to facilitate, and te insist on, a thorough, steady, and continuous 
progress in the mastery of the Instrument, this being the only possible means of preparing the groundwork for 
artistic achievement with all its lasting delights. 

SECTION B.—STUDIES IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies 
(Section B) is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly 
numbered Book of Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the 
Ist Position ; the Second Book (28) in the 1st, 2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to 
and including the 5th ; and so on. It should further be explained that the two Sections are designed 
to complement one another, and that the ‘‘ School” must be practised, not in single Books of Technical 
Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken concurrently, then 
Books 2A and 28, 3A and 38, and so on, and the appropriate pairs are now issued bound together in cloth 
(see Cloth Bindings below). 
ta. TECHNICAL PRACTICE (tst Position) 2s. od. . STUDIES on -. (1st Position) 
2A. Ditto (1st, 2nd, and 3rd Positions) 2s. od. . Ditto. (ist, 2nd, and 3rd Positions) 
3A, Ditto .. (Ist to 5th Position) 3s. od. | 3B. Ditto... (Ist to 5th Position) 
4A, Ditto or .. (all Positions) 2s. 6d. ; BNTTO «. is (all Positions) 

SA. Ditto ée ne Do. s. 6d. le Ditto 
OA, Ditto iw Do. 3s. od. | OB. Ditto 


CLOTH BINDINGS. 


and 1B, bound together) in Cloth 
and 2B, bound together) Do. 
and 3B, bound together) Do. 
and 4B, bound together) Do. 
and 58, bound together) Do. 
and 6B, bound together) Do. 


PIECES. 
: : ¥ - , , ‘ 
In completion of the scheme of “ A Modern School” a number of Pieces are published, in 
a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part is furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 
No. 13. TWELVE FOLK DANCES FROM DENMARK ‘o. 2t. CONCERTO IN A MINOR. J. S. Baca 
(1st Position) Bs s (1st to 6th Position) 
No. 14. SONATA IN G MINOR. G. TARTINI No. 22. CONCERTO IN A MINOR. PrerrRe Rope 
(All Positions) 2s. /. (Op. 9). (All Positions) 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL No. 23. TWELVECAROLS .. «e (1st Position) 
(1st, 2nd, and 3rd Positions) 3. No. 24. SONATA IN A. W. A. Mozart 
No. 16. SONATINA IN D. FRANZ SCHUBERT P (1st to sth Position) 
(1st, 2nd, and 3rd Positions) 3. .| No, - REVERIE. HeEnrr Vievuxtemps (Op. 22, No. 3). 
No. . EIGHT HYMN TUNES. Various Composers (Advanced) 2 
(1st Position) \ . No. 26. FOUR LITTLE PIECES. (From Op. 8) 
No. . STYRIAN DANCES (LANDLER). IGNAZ PLEYEL (1st Position) 
JOSEF 1ANNER (rst to sth Position) 3 .| No. . SARABANDE AND TAMBOURIN. 
No. . PRELUDE AND FUGUE IN G MINOR. JEAN-MARiE LECLAIR (1st to 5th Position) 
‘ : J. 5. Bacn (Advanced) 2s. .| No, 28. BOURREE AND GIGUE. J. S. Bacn 
No. 20. SONATA in G. Josern Haypn (rst and 3rd Positions) 
(1st to sth Position) 3. -| No. . BALLADE AND POLONAISE. 
HENRI VIBUXTEMPS (Op. 38) 


Lonpoxn: NOVELLO COMPANY, LimiteEp. 
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No. 1. 





TWELVE 


Interlude 

































































ALBUMS FOR THE ORGAN. 


SELECTED PIECES. 


Th. Dubois 
Edward Elgar 


1 
2, Chanson de Matin ae ae 
n » Fantasia on the old melody “ Urbs Beata’ W. Faulkes 
ne, all 4. There isa green hill far away Ch. Gounod 
s, Marche Triomphale " Alexandre Guilmant 
6. Ave Maria oe oe ee ee 4. Henselt 
Chnical >» GrandChoeurNo.2 .. 9 «2 es Alfred Hollins 
10fort s, AndantinoinD flat .. se ee Edwin H. Lemare 
e 9. Chanson Triste. ‘ int oe P. Tschaikowsky 
Prelude to “ Lohengrin,” Act. I. oe R. Wagner 
Romanza W. Wolstenholme 
Allegretto in E ‘flat W. Wolstenholme 
Books aa 
ook of No. 2. 
» 2nd, No. TWELVE SELECTED PIECES 
other 1, ChansondeNuit .. .. Edward Elgar 
, Tech. 2. Alla Marcia Myles B. Foster 
short 3. Minuetto os Alexandre Guilmart 
eed ful Se kc ae oe ae H. Hofmann 
ording 5. Barcarolle H. Hofmann 
6. Spring Song Alfred Hollins 
nuous 7. TheCurfew .. oe ‘* ee Edward J. Horsman 
rk for 8. PastoraleinE .. es _ Edwin H. Lemare 
9. Ave Maria d’Arcadelt “s ee Franz Liszt 
10. Cantiqued’Amour.. oe Theo. Wendt 
11. The Seraph’'s Strain W. Wolstenholme 
fudies 12. Le Carillon W. Wolstenholme 
ingly Price Three Shillings and Sixpence each net ; 
1 the rice Three Shillings and Sixpence cach net ; | 
up to Cloth, ss. each net. | 
igned oe ead 
nical London: NOVELLO AND COMPANY, Limited. } 
then $$ 
ini ~ SHORT PRELU DE s 
POR THE 
6a. ORGAN 
6d. 
od. 
od PRICE ONE SHILLING NET EACH BOOK. ! 
od, These short Preludes are intendeu for use chiefly as Introductory 
od, Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 
NO. Book I. 
1. Andante Grazioso . Thomas Adams 
2. Andante . . Wet . Alcock 
3}. Largamente.. . George J. Bennett 
4. Andante Religioso ° Myles B. Foster 
5. Andantino ee ° ee Alfred Hollins 
6. Adagio Cantabile os oe ee ee Alfred Hollins 
7. Larghetto ‘ aa oe ee Charles J. May 
8. Andante con Moto : _ ee ° John FE. West 
9. Andantino quasi Alle gret to . ‘ John E. West 
i 10. Andante ° W. Wolstenholme 
n 
er Book I. 
1e 1. Andante con Moto... ee oe Thomas Adams 
2. Con Moto ee W. G. Alcock 
3. Moderato ee ee ee H. A. Chambers 
4. Marziale, poce L ento .. ee ee Myles B. Foster 
d 5. Moderato . es ° Alfred Hollins 
. 6. Andantino Alfred Hollins 
i 7. Adagio .. ae as ai oe Charles J. May 
. 8. “ Hymnus "—Andante e Sosteruto. . John F.. West 
‘ 9. Andante Serios« = és John E. West 
i to. Adagio .. ° W. Wolstenholme 
7 Book III. 
be ay Adams 





1. Moderato e Legato 

2. Moderato oe 

3. Andante con Moto ee os ee 
4. Andante “* 
5. G tazioso molto F spressivo . 
6. “ Song without Words "Con Moto. 
7. Aneante es e 
8 Andante Dole nte a 

9. Andante Pastorale .. ee 
10. Adagio .. . ee ee 











London : 


w. Alcock 

George 7. B ennett 

oe H. A. Chambers 
oe Myles B. Foster 
Alfred Hollins 


ee Alfred Hollins 


ee John F.. West 
John E. West 
W. Wolstenholme 


NOVELLO AND COMPANY, Limited. 


CONCERTO 


FOR ORGAN AND ORCHESTRA 


IN D MAJOR 
BASIL HARWOOD. 


(Op. 24.) 





PRICE THREE 
ORCHESTRAL 


SHILLINGS. 
PARTS, MS, 


ORGAN PART, 
FULL SCORE AND 
Limited. 


London: NOVELLO AND COMPANY, 


CHACONNE 


( VARIATIONS ON A BASSO OSTINATO) 


w 
uw 


FUGUE TRILOGY WITH CHORAL 
FOR ORGAN 


Trombones, 2 Tubas, 
and Piatti ad lib.) 


(2 Trumpets, 2 Timpani, Tamtam 


SIGFRID KARG-ELERT 


(Op. 73). 
PRICE FouR SHILLINGS AND SIXPENCE NET. 


Parts for Brass, &c., complete, 2s. 





LONDON: NOVELLO AND Company, Limited. 





JUST PUBLISHED. 


Two ORGAN SKETCHES 


Adagio in F sharp major 
and 
Andante in D flat major 


BY 


EDWARD BUNNETT. 


Price Two SHILLINGS NET. 
Loxpon : NOVELLO AND COMPANY, LIMITED. 














CROWN 8VO, CLOTH GILT, PRICE 3s. 6d. 


GOD SAVE THE KING 


THE ORIGIN AND HISTORY 

OF THE 
AND 
OF 

TIONAL 
RY 


WILLIAM H. CUMMINGS, 


Dub., F.S.A., Hon. R.A.M. 


MUSIC WORDS 


THE NA ANTHEM 
Mus. Doc., 


With Two Portraits oF Dr. JouNn BULL. 





Lonpon: NOvVELLO AND Company, Limited. 
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foreign country the Orchestral Parts (on loan) of any of his works. 
Gillott Road, Edghaston. 


NOTATION. EIGHTEENTH THOUSAND. 


THE TEN VIRGINS 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
BY 


ALFRED R. GAUL. 


“ Will be heartily welcomed by all whe love the art of music.’ 
feweastle a. 
“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”"—London Daily Telegraph. 
“Must attain popularity wherever heard, 
































































STAFF 


writers . treated in a thoroughly artistic manner . . 
wealth of melody and striking individuality of style.” 
Daily Courier 
posers—the * Holy City,” ‘ Joan of Arc,’ and *‘ The Ten Virgins.’ 
Newcastle Daily Journal. 

“ The choral writing in ‘ The Ten Virgins’ 
thankful for, and, as we have intimated, 
music: il virtues of the Cantata.”—Leamington Chronicle. 


by an audience that 
the work. 
lar success with a work f 


beauty into one whole.”"— Musical Times. 

“ The subject is an excellent one for a Cantata. . 
work than * Joan of Arc.’ 
culty, 
by societies in search of new works having these characteristics. 

—Newcastie Daily Leader. 
is a much finer work than the every- 
we have no doubt whatever. 


“ That ‘ The Ten Virgins’ 
where favourite * Holy City’ 
has aimed at fine outline 


aimed at he has achieved.""—Birmingham Daily Gazette. 


Price, paper cover, 


2s. 6d.; paper boards, 38.; cloth, gilt, 4s. 
Tonic Sol-fa, 1s.; 


Vocal Parts, each, 1s.; Words only, 
Performed by the Birmingham Festival Choral Society. 
VOCAL SCORE. 


STAFF NOTATION, 40TH THOUSAND. 


JOAN OF ARC 


AN HISTORICAL CANTATA 


FOR THREE SOLO VOICES, CHORUS 
ORCHESTRA 
MUSIC BY 


ALFRED R. GAUL. 


AND 


and exquisite orchestration as Alfred R. Gaul’s * Joan of Arc, per- 
the Guildhall.”""— Western News. 
* Must enhance the high reputation of its composer.’ 
Courier. 
“ The inspiration of a highly refined musician. . . . The Cantata 
is even a more masterly and beautiful work than *‘ The Holy City.’ ” 
—Huddersfield Examiner. 
“No more charming Cantata than ‘ Joan of Arc’ could have been 
chosen. It abounds in delicious music. There is not a tedious note 
in it."’"—Newcastle-on-Tyne Daily Chronicle. 
* Gives the listener a vivid and realistic impression, its attractive- 
ness being continuous instead of spasmodic."’—Bradford Observer. 
“The Exeter Oratorio Society last night achieved a brilliant 
success, and it may safely be said, without fear of exaggeration, that 
never before have they periurmed a work more satisfactory to them- 
selves or more interesting to the audience than * Joan of Arc.’” 
— Western Times. 
“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was‘ Joan of Arc." We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description.""—The Shields 
Daily News 


2s. 6d.; paper boards, 3s. ; 
Vocal Parts, each, 
(Ent. Stationers’ Hall.) 


Price, paper cover, 
Tonic Sol-fa, 1s. ; 


scarlet cloth, 4s. 


Composer, and full liberty is given to perform these Cantatas and to 
insert the words in any programme without further permission, 


Lonpon: NOVELLO AND COMPANY, Limitep. 


The Composer will be pleased to forward to the Colonies or any 


and will assuredly be 
placed among the foremost compositions of this kind by present-day 
. a perfect 
—Luverpool 


* Works whic h have pli ice d him in the front rank of English com- 


is alone something to be 
it is only one of the many | 


* BoW AND BROMLEY INSTITUTE CHorR.—The hall was overcrowded 
was disposed to encore every other number of 
That Mr. Gaul should have secured this undoubted popu- | 
ar more contrapuntal than any of his former 
works is a remarkable tribute to his power of welding science and 


+ a stronger 
Melodious, vocal, and of moderate diffi- 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed | 


Mr. Gaul 
and telling colouring, and all that he has | 


“ Few Cantatas are as rich in chaste melodies, charming choruses, | 


1s.; Words only, 7s. 6d. per 100. | 


The loan of instrumental parts may be had on application to the | 








PERFORMANCES OF 


W. RHYS-HERBERT’S 
“A NAUTICAL KNOT,” 
| OPERETTA FOR AMATEUR ORGANIZATIONS, IN FOLLOWING Cites, 
SINCE FEBRUARY, I9gI0. 
Philadelphia, Pa. 
Pincher Creek, Alta, 
Platteville, Wis. 
Pontypridd, Wales 
Preston, Idaho 
Reading, Pa. 
Regina, Sask. 
Rexburgh, Idaho 
Rockville, Ind, 
San Jose, Cal. 
Scranton, Pa. 
Sefton, Engl. 
Smethport, Pa. 
Snowflake, Ariz. 
St. James, Minn, 
St. Joseph, Mo. 
St. Louis, Mo. (2) 
St. Paul, Minn. 
Tablequah, Okla. 
Tempe, Ariz. (2) 
Tiffin, O. 


Ardmore, Okla. 
Ashland, O. 

| Ashley, Pa. 
Augusta, Ga. 

| Ballarat, Vict. (3) 
Barnsley, Engi. (2) 
Bloomfield. Ind. 
Blue Mt.,Tenn. 
Boston Mass. (2) 
| Bradford, Engl. Hazelton, Pa. (2) 

| | Bridgeport, Conn. Highland, Kans. 
Brisbane, Queensl. (2) Jacksonville, Fla. 
Britton, S.D. Jersey City, N.J. (4) 
Brooklyn Hills, N.Y. Lancaster, N.Y. 
Butte, Mont. Leicester, Engl. 
Cambridge, Mass. Lexington, Mo. 
Cameron, Mo. London, Engl. 

| Campbell, Minn. Loogoote, Ind. 
| Carbondale, Ills. Los Angeles, Cal. 

| Cartersville, Mo. Manchester, Engl. 

| Cedar Rapids, Ia. Mansfield, Pa. 

Chapman, Kans. Marionville, Mo. Todmorden, Engl. 

Charleston, S.C. Miamisburg, O. Toronto, Ont. 

Denison, Ia. Minneapolis, Minn. (7) Turlock, Cal. 

| Detroit, Mich. Mobile, Ala. Uhrichsville, O. 

Eastport, Me. Newark, N.Y. Urbana, O. 

E. St. Louis, Ills. New Bedford, Mass. Webster City, Ia. 

| Erie, Pa. New York, N.Y. Wyoming, Pa. 

| Factoryville, Pa. Normal, Ills. (Many reports still out- 


Farmville, Va. 
Fernandina, Fla. 
Franklinville, N.Y. 
Freeport, Ills. 

Ft. Austin, Mich. 
Ft. Madison, Ia. 
Glossop, Engl. 
Guelph, Ont. 
Hamilton, Ills. 











| Fall River, Mass.(2) Olin, Ia. standing.) 

| VOCAL SCORE, 35. 

| PuBLISHERS, J. FISCHER AND BRO., New York. 
Sole Agents for England: 


53. Per 100. | 


| BREITKOPF AND HARTEL, 54, Great Marlborough Street, London, W. 


| MUSIC BY ERNEST EDWIN MITCHELL. 





JESU. THE VERY THOUGHT OF THEE For B. Solo, 
Quartet (s.s.A.A.), and Chorus (S.A.7.B.).  Sol-fa, 2d.; Staff, 3d. 

| SUN OF MY SC _— For s. Solo, B. (or Contr.) Solo, and Chorus 

} (S.A.T.B.). 

| THE HE AVENLY VISION. An Easy Hymn-Anthem. For 
S.A.T.B. 3d 


3d. 
| THE PRINCE OF PEACE. For Soprano, Mezzo-Soprano (or 
| Contralto) Soli, and Chorus (S.A.T.B.). 3d. 

ERUSALEM THE GOLDEN. For T.1.8.B., Quartet or Chorus. 4d. 


O-MORROW. Words by HENRY BURTON, D.D. Song, C sharp 
| to F sharp. 2s. 
}__ London: NOVELLO AND Cousraxy, Limited. 


SHAKESPEARE’S EPITAPH 


| FOUR-PART SONG 


formed for the first time in Plymouth by the Vocal Association in | | 


"Liverpool | | 


BY 
FANNY M. HAYES. 

SurTABLe PoR SHAKESPEARE CELEBRATIONS. 

NOVELLO AND COMPANY, 

Complete a Four Shillings. 


Or in Two Parts: Part I., Method of Training the Voice, Breathing, 
Articulation, &c., price 3s. Part Il., Exercises, price 1s, 6d. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


BY 


J. VARLEY _ROBERTS. 


Dr. Roberts brings to bear forty years’ experience. 
| that adopted in the Magdalen College Choir. 
“ The foremost English authority on the subject. "—The Guardian. 
“ Most valuable and eminently practical.”—The Times. 
| “ Accurately described as invaluable.” —Birmingham Daily Gazette. 
“ Genuinely practical.”—Nanchester Guardian, 
“Intensely practical.”—Scottish Guardian. 


Price 2D. 


LIMITED. 


j LONDON : 











The Method is 


To be had from Mr. HENRY FRowbeE, Oxford University Press 
| Warehouse, Amen Corner, E.C.; or Novetto & Co., Ltd., 160, 
| Wardour Street, W. 
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XUM 


THE 





INSTRUMENTAL. Ne 
partey, A. H.—Trio-Fantasie. Piano, Violin, and Violoncello . 
BAX, ARNOLD—Trio. Piano, Violin, and Viola’. ° oe 6 
BELI., H.—Arabesque. Violin and Pianoforte .. oe 8 
~~ F. —Elegy for Orchestra. FullScore . se # 
CorDER, PAUL—'‘* Dross.”” Music-Drama without words se § 
prxon, H. C.—Andante “Religioso for Violoncello and Piano I 
GARDINER, H. BALFouR—Quartet in one movement, for Strings 3 
HaRTLEY, LLtoypD—Two Pieces. Violin and Pianoforte — 
Hvrtstone, W. Y.—Variations. FullScore .. oe oo 
Trio. Pianoforte, Violin, and Violoncello . ‘ 7 
Sonata in F. Bassoon (or Violoncello) and Pianoforte 3 
Four Chz sracteristic Pieces. Clarinet (or V iola) and Piano 3 
ERVIS-READ, H. V.—Phantasy Trio in B minor 5 
McEWEN, J. B.—‘Grey Galloway.” Border Bailad for 
Orchestra. Full Score. 10 
MacKENzIEF, A. C.—Suite. Violin and Orchestra (or Pianoforte) 
Full Score 20s. | Piano Score net §s. | Separately each 2 
MatrHay, Topras—Quartet in one movement. Pianoforte, 
Violin, Viola, and Violoncello. 5 
SPEAIGHT, JOSEPH—Spanish Love Song. Vv iolin and Pianoforte I 
Spinnerlied ; Evensong. Violoncello and Pianoforte each 1 
WESSELY, Hans—Kreutzer Studies, with accompaniment for 
Second Violin, Two Books ‘ ee each 2 
PIANOF ORTE. 
AvsTIN, ERNEST—Poem for Pianoforte . ee as ee 8 
BowEN, E. YORK—-Miniature Suite oe ee ee as § 
Separately : Humoresque, ts.; Nocturne, 1s.; Scherzo 1 
First Ballade; Polonaise ° oe oe +. each 2 
CorDER, PAU t—Nine Preludes, 4s. 6d. reagan each 1 
Cox, G. H.—Song of ——s . 2 
Date, B. J.—Sonata 5 
Eocar, K. E.—-Sketches : “The Old Castle, Is. 6d.; The Wish- 
ing Well = os I 
FoRRESTER, CuFFE—Summer’s Call; The Exile oe each 2 
Variations on an Original Air oe oo 8 
GARRATT, PERCIVAL—Scherzo-Toccata .. ee oe oo 2 
GaTty, NICHOLAS—Five Waltzes ee oo 2 
HargtLey, LLoyp—Four Miniature Impressions ee ee 2 
Two Concert Pieces .. ee nm & 
Hickin, WELTON—Suite Mignonne ee es 2 
HURLSTONE, W. Y.—Capriccio . ee oo 8 
Jervis-ReaD, H, V.—Five Impressions oe oe +. 2 
MaTrHAY, ToBlAs—Toccata; Albumblatt; Dirge .. each 1 
QvILTER, ROGER—Three Studies oe +. 2 
SPEAIGHT, JOSEPH—Passepied, ts. ; Miniatures ee ee & 
nage ag Fe.ix—Prelude in D os ° ° I 
Wicut, A. —Barcarolle. In the Bay . ee 2 
BP NOVELLO AND COMPANY, Limited. 
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WORKS 


» JOSEPH HOLBROQKE. 


| FRANCK, C. Prise. 


NET 
SIX ROMANTIC SONGS. Op. 30 .. . 2 
MARINO FALIERO. Scena for Baritone or 
Bass. Op. 41. Vocal Score oe -- 3 
Orchestral Score as + 2 


QUINTET No. 3 (‘‘ Diabolique ’’). For Piano- 
forte and Strings. Op. 44. Scoreand Parts 7 
SEXTET (Alexander Prize), No. 3. Op. 33. 
a. For Piano and Wind (Flute, Oboe, 
Clarinet, Horn and Bassoon) or Five Strings 
SEXTET, No.4 (‘In Memoriam ’’). For Piano- 
forte and Strings (Two Violins, Viola, Violon- 
cello, and Contrabass (ad /ib.). Op. 46 .. 
THE R: ge Poem for Orchestra. No. 1. 
Op. 2 a. Pianoforte Solo oe ee 
eee V IRING. Poem for Orchestra, No. 2. 


o 


a x 5 


on 


WEY VARIATIONS on “ THREE BLIND 


MICE.” Op. 37, No.1. For Orchestra .. 5 
INTRODUCTION and VARIATIONS on 

“THE GIRL I LEFT BEHIND ME.” 

Op. 37, No. 2. Piano Solo .. oe om 
LES HOMMAGES. Symphony No. 1. Op. 40 6 
A DRAMATIC CHORAL SYMPHONY. Op. 48 


(Hommage to E. A. Poe) .. s eo 
A DRAMATIC SYMPHONY (*“ Apollo and the 
Seaman’). Op. 51. For Orchestra (and 
Coro ad lib.). Piano Solo .. c< = 
“GWYN AP NUDD.” Concerto- Poe m_ for 
Pianoforte and Orchestra. Op. 52 6 
PIERROT AND PIERRETTE. Lyrical Drama 


in Two Acts. Op. 36 ; 
DYLAN. Prelude for Grand Orchestra. Op. 53a 6 
DYLAN. Op. 53. Drama, in 3 Acts .. 


42 
All inquiries regarding the performance of the Orchestral Works 


to be made of the Publishers. 
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PIANOFORTE MUSIC. 


PUBLICATIONS. 


NET. 
BARDAC, R. HORIZONS.—1. Les Cloches de Casbeno. 2. s. d. 
Jeux. 3. Surla Tresa. Pianoforte Solo .. oo & ® 
BARTOK, BELA.—Op. 1. Rhapsodie. Pianoforte Solo < ££ <@ 
CHOPIN-GODOWSKY ETUDES.—Op. ro, No. 5, and Op. 25, 
No.9. Pianoforte Solo 2 6 
DEBUSSY, C.—Petite Piece for Clarinet. Transcribed for 
Pianoforte Solo rt 6 
FREYER, H.—Valses Humoresques. Pianoforte Solo 3 0 
—— Ala Gavotte. Pianoforte Solo .. ce 6 
— — Improvisation. Pianoforte Solo os on so & 
—— Menuet. Pianoforte Solo .. os os oe wo € 6 
—— Humoresque. Pianoforte Solo .. si se -— a 
GOEDICKE, A.—Op. 18. Sonatain D. Pianoforte Solo.. 3 0 
HENNESSY, S.—Petite Suite Irlandaise. Pianoforte Duet 4 o 
KOVACS, S.—1. Toccata. 2. Bourrée Bourrue. Pianoforte 
Solos .. as - -- each 2 0 
LIADOW, A. —Op. 64. Four Short Pieces. Pianoforte Solo rt o 
LOTH,G _—Hennessy, S., Rasch, H., Delacroix, A., Fryer, H. ~ 
Pieces for Pianoforte Solo by these composers in one Book 7 0o 
MEDTNER, N—Op. 20. Two Marches. Pianoforte Solo 20 
— Op. 22. Sonata in G Minor. Pianoforte Solo —« £6 
MOUSSORGSKY, M.—Au Village. Pianoforte Solo os & © 
OTTERSTROM, TH.—Six Concert-Studies .. -- each 2 0 
PESSE, M.—Aquarelle. Pianoforte Solo on a a 
women ecoutant tomber la pluie “ee ee es «a £ © 
POLDINI, E.—Op. 44. Masken. Seven Pieces. Pianoforte 
Solo. 1s, 6d. and rs. each. 
—— Bibelots Japonais. eee Solo ‘ os «<— & © 


Cerfs-volants. 2. Pare 


POUEIGH J.—Pointes séches. 
Pianoforte Solo 


d'automne. 3. Combat de Com. 4 
ROGER-DUCASSE.—Bourrée. Pianoforte Solo 2 
A.—Op. 14. Suite. Pianoforte Solo .. 6 
SCRIABINE, A.—Op. 53. Sonata, No. 5. Pianoforte Solo 3 

: oéme languide. Pianoforte Solo I 
—— Le Poéme d'Extase. Two Pianos (4 hands) . 8 
SAINT-SAENS.—Op. 133. Piano Duet 4 
STEINBERG, M.—Op. 7. Pianoforte 

Solo a ‘2 
STRAUSS, R.—Der 

Pianoforte Solo . ae os on ne ss 2 
—— Der Rosenkavalier. Friihstiicksszene. Pianoforte Solo 2 
WAGNER, R.—Andante from Symphony. Pianoforte Solo 2 
WINKLER, A.—Op.15. Three Pieces. Pianoforte Solo I 


CHAMBER MUSIC. 





Overture de Féte. 
Prelude Symphonique. 


oe 


Rosenkavalier. Vorspiel, Ist Act. 


| AUBERT.—Two Sonatas for 2 Violins each 3 
DEBUSSY, C.—Petite Suite. Piano, Violin, ‘and Cello Trio 5 
DOYEN, A.—Op. 15. Trio for Piano, Violin and Cello -. 10 


FAURE, G. a 80, No. 2.—Fileuse. Trio for Piano, Flute, 

and Vio! 2 
Transcribed for Piano and Violin 3 
GROZ, A.—Sonata, Op. 7. Piano and Violin oo @ 
LAZZARI, S.—Op. 17. 

Cello... 8 
MOUTON, H. —Impressions exotiques. Piano, Violin,andCello 5 


enter. For 2 Violins, Viola, and 


RUBINSTEIN.—Serenade. Transcribed for Piano and 
Violin .. os i ae 
SACHS, L. —Sonata. Piano and v iolin 6 
TARTINI.—Six Trio-Sonatas for 2 Violins ‘and Piano. 3 
Books os ee each 2 
THOME, I >. —Sous la feuillée for ‘Clarinet and ‘Piano ce @ 
VENEZIANI, V.—Berceuse for Cello and Piano I 


WIENIAWSKI, H.—Compositions for Violin, edited by 


Hans Sitt. 
Op. 4 and 21. Two Polonaises a as wo 
Op. 6. Erinnerung an Moskau ee oe o & 
Op. 12. Two Salon Mazurkas oe ee eo 8 


ORGAN AND HARMONIUM MUSIC. 








KARG-ELERT, S.—Bourrée et Musette. Organ ca. 8 
—— Classical Master Studies. Harmonium. In 3 Bks. each 2 
RAVEL, M.—Petite Pastorale. Organ ° —— 2 
REINHARD, A.—30 Short Hymn Preludes. Harmonium .. I 
| SCHUMANN, C, — 43. Suite No. 3 in F minor. Har- 
monium ° ee oe es oe a. SS 
VOCAL MUSIC. 
ANCEL, L.—Les trois oiseaux. Song .. oe ae es 8 
DEFOSSE, H.—Romance sans paroles. Song es oo 2 
MOULLE, Cinquante-Deux chant anciens. Book 2 6 
RAVEL, M.—Sheherazade. Trois poémes 5 
RHENE-BATON,.—Chansons douces. E nglish and French 
Words ue : 8 
ROUSSEL, A.— -Flammes. Song ‘ os ‘ 2 





STRAUSS, R.—Das Schloss am Meere. Melodrama with 





| Pianoforte accompaniment .. 4 
WIDOR, CH.-—-Avril. Song 2 
FULL SCORES AND ORCHESTRAL PARTS. 
LAZZARI,S.—Op.17. Quatuor for 2 Violins, Viola, and Cello. 
Miniature Score a oe ce £2 
WAGNER, R.—Sy mphonie in Cc. Full Score 24 
—— Symphonie in C. Orchestral Parts 3 
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CHAPPELL & CO’S 
NEW VOCAL QUARTETS, PART-SONGS, 


FOR ALL VOICES. 


TRIPPING HITHER, TRIPPING THITHER. 


Solo and Chorus of Fairies from “ Iolanthe.” 


_ THE MUSICAL TIMES.—ApnrI_ 1, 1gII. T 


&c 


Words by W. S. GILBERT. Music by ARTHUR SULLIVAN. 


Price 6d. net cash. 


IN SHERWOOD FOREST. 


A Vocal Intermezzo for Female Voices. 


Words by BASIL HOOD. Music by LIZA LEHMANN, 


Price Is. net cash. 


VOICES OF THE AIR. 
SUITE OF UNACCOMPANIED PART-SONGS. 
1, SUMMER-WIND (S.A.T.B.). 2. DREAM-WIND (S.S.A.A.T.B.B.), 
3. SPRING-WIND (S.A.A.T.B.B.). 


Words by WILLIAM SHARP. Music by HUBERT BATH, 


Compk te. Price 6d. net cash. 


THE JACKDAW OF RHEIMS. 


A New Humorous Song-Cycle (S.A.T. 


Words by THOMAS INGOLDSBY. Music by HUBERT BATH. 


Price 2s. 6d. net cash. 


EIGHT NEW NURSERY RHYMES. 
Set to Music for Vocal Quartet (S.A.T.B.). 
By H. WALFORD DAVIES (Op. 23). 


Price Is. net cash. 


ONE OLD OXFORD OX. 


Unaccompanied Part-Song (S.A.T.B.). 


INT 





TI 


A NURSERY RHYME. Music by H. WALFORD DAVIES, 


Price 3d. net cash. 


U na tare Part-Song (S.A.T. ah 


Words by LEWIS CARROL. Music by H. WALFORD DAVIES. 


Price 3d. net cash, 


THE VESPER BELL. 


Part-Song (S.A.T.B.). 


Words by THOMAS MOORE. Music by MONTAGUE F. PHILLIPS, 


Price 3d. net cash. 


DAFFODILS. 


Part-Song (S.A.T.B.). 





Words by HERRICK, Music by MONTAGUE F. PHILLIPS, 


Price 2d. net cash. 


RANZ DES VACHES 


Swiss National Song (S.A.T.B.). 





Te 


Words by W. S. LODGE. Music by PERCY GODFREY, 


Price 3d. net cash. 


THE BLUE-EYED LASS. 
Unaccompanied Part-Song (S.A.T.B.). 
Words by ROBERT BURNS. Music by CHARLES A, TREW. 


Price 3d. net cash. 





NEW YORK anpD MELBOURNE, AND MAY BE HAD OF ALL Music SELLERS. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 
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